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A Fola H1F4e 582 Dolaigd e ohck FA) Alrhe] Zelad =
97K Christine de Pisan)3} n}g] = E&(Marie de France), ~18]1 vlAE) #
E(Margery Kempe)¢} 1=2]2]¢] Z2|tJulian of Norwich)e] H& ojo] oA 2}
7Hed] AEE0] 20 Zlde FraAA S A 309 Wz 24
7] e Aol globq BRE v BTl Sk w2 AR o
3 sfulU2E a5 w2lo] Agio] Bel U9 16, 17417] 9% 4 2t
29 FAEE0] AFA E2H 1 V1€ FEEE ANEA 23 e %51?4_
AIThD oldele Ao} 1970dd) ol F A o34 2rlse] FES

& Aa7 e FHe NS 8 EGAE ] 2eH A2 9‘,‘1‘3} a
A T} 20 2] PR ATE Aalole FUOE e FakEs)
YE 2l1 Yol detn) AIIET e AFHA FA Ayl g dFgt

D) 2 27] g7t dd dEAQ] ATES] o= 033 #rh Margaret W.
Ferguson, Maureen Quilligan, and Nancy J. Vickers, eds., Rewriting the Renaissance:
The Discourses of Sexual Difference in Early Modern Europe; Mary Beth Rose, ed.,
Women in the Middle Ages and the Renaissance Literary and Historical Perspectives;,
Carol Levin and Jeanie Watson, eds., Ambiguous Realities: Women in the Middle Ages
and the Renaissance; Anne M. Haselkorn and Betty S. Travitsky, eds., The
Renaissance Englishwoman in Print: Counterbalancing the Canon; Margaret Patterson
Hannay, ed., Silent But for the Word: Tudor Women as Patrons, Translators, and
Writers of Religious Works; Elaine V. Beilin, Redeeming Eve: Women Writers of the
English Renaissance; Tina Krontiris, Oppositional Voices: Women as Writers and
Translators of Literature in the English Renaissance; Pamela Joseph Benson, T#e
Invention of the Renaissance Woman: The Challenge of Female Independence in the
Literature and Thought of Italy and England, Barbara K. Lewalski, Writing Women
in Jacobean England, Mary Prior, ed., Women in English Society 1500-1800; Helen
Wilcox, ed., Women and Literature in Britain, 1500-1700. &t 7] 9= o3} o
3 Z7teel Ui dre £ U 7] {3 A4S i I wEH e,
EAQ A7e Y27 Zok Constance Jordan, Renaissance Feminism: Literary
Texts and Political Models; Margaret L. King, Women of the Renaissance; lan
Maclean, The Renaissance Notion of Woman; Merry E. Wiesner, Women and Gender
in Early Modern Europe. 20 Z7] <230 tid A7 8443}e] 4o A7k thgt
ZApINE “ThE E48]"(The Other Voices)zhe Aj&oz 2l 27 44 dJ4E
o] AEEF A Q4o Ui FES AERE 8 FolVI% stk
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Aol AFHe] g W A4 e Eige 2 27] I39I4 28R
o] &9l=x FstEo] £3Ue FHoIthd) ol d AFlA e F&3dt
A7l oM ZURT] FT A4 ArEeel] tid #AES 2T A8, &
=R ook ohah wi(Aphra Betm) ol o] 71 Holdk o3l
&3t Wl vl F88 719 E 3 vE] 22X(Mary Wroth)e} 4] i EH
AEE tsl v#H s At gk

dg] 22 2 27] T4 FAF Fud B o BT 9384
2 HRE A= (Sidney) 7] @ Ao.2 GRS “H2"SRe A4
A FEALE o7 7 7R AR 7toltk e =Rk Teiviee] Wyl
2o o);(The Countesse of Mountgomeries Urania, 1621)5 & 9= 329
o Eita oW, m TREIN A FEe HWddele) ko,
(Pamphilia to Amphilanthus, 1621)gF = A 52} 4zt A& 203 H29] 9=
dgol7Iz stk agln aUE I AAoBAME HERE AR Sl
(Love’s Victory, 1988 A Z3al= B35 4th olgA 22AE ol Zo]
£ 2ukadl Wio] W AF AojAlE 2 T ST AE 852 8 94
2A7te] F88 4% 949E Qla dAo2A B4 73 A91E Adle
dl, 9] Bh85o] A& ¥ A=Y Z(Sir Philip Sidney)?} :1%2¢1 w2
Ay IWE, 23 9WZHO) Mary Sidney Herbert, Countess of
Pembroke)] o]v] o]5& E&HAQI AL ] =3} I Bo] w3k ol
= 4L ¥ & & Qick 2201 A0 2utx 28 degsied oA A
Y A=y TelAoltiol(dreadia)E AT FRE Aolx, Hg] A=

)

2) vig] 229 A4 AF7R HEL e} @7 =E2 Park Hyunggi, “Marriage in
Early Modem England: The Traffic in Daughters in the Arcadia and the Urania,”
“Contingent Desire: Love and the Paradox of Petrarchanism”; Ivan Cafiadas,
“Questioning Men's Love in Sir Philip Sidney’s 4strophil and Stella and Lady Mary
Wroth's Pamphilia to Amphilanthus,” 5- 2 e 2U=] ket o)2)d A7 Ate
el A=y SME, ojdelol 2jyol(Aemilia Lanyer), dzjAbi|2x 742)(Elizabeth
Cary)s} 2 dl#A 24 7] 95 94 71E9 A= A9 w3
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2RYEE 2 dbiede BAEE YAk o 2R
9 5] S0 Relthy) meh) 2a0) FEAAS olefshe U] glol 7}
3 7127k e R e 550 9 24E ol 2w S50 23
A faolgha & 4 9k

el

g 2% 1586 ZH|E A|=U(Robert Sidney)9} vlule} Alo|n)x)
(Barbara Gamage) Alo]9] 679 2 E & AU 2 dolyrt. UFe 2 d=iA
SA%o] v A=Y 220 Arke JAu g3t Adx F Al 3
AR 28 9¥E S PAtehd THEe A, aue] B34 Aol AFAHY
AL T A gt 429 Y Al=ve AL dud, 29 223 7Y
HopE £9), vigriz 1gE w9 Qo] uwel feeg Rl g
A2 A, Y, w5 YBE 7R Ao DR o] TN
= AZT T EAE] FANCR i) 2229 opijz] ZH|E A=Y ®
A 2= SiTh olnte 2xE ofd A AEE 23 WHe 3la 2%
< 3k o) vh- 7P M 59 BES HhE AE Ba, o2d 71 3
€ 7t A7te ERsWke H Sod 2@ 9% R Fesigdn
& 5 glokd) zefdle] B Al=ye] 29 FolAloltiol,, A2t &yl T 2E

P

2,

3) 162139 233 TRole], 9 LEAE HAR] BXE olFA Ik “SHE
#l 28 9Zde] Holg $AZL HAS AV BY A=uRT dEg s W gy
Ql9] Z7}'(Daughter to the right Noble Robert Earl of Leicester, and Niece to the
ever famous, and renowned Sir Philip Sidney knight, and to the most excellent Lady
Mary Countess of Pembroke), o]&= Z712A] wlg] 222:0] AAAdo] A7iQl A=y
TRET B7HES #AYS & TeiE

4) A=y 715 7o) £8H 98 Al 2l 0] 95 £ vl 2% 3PS A
) old| gt F9 AA, =FE2= 1. J. Jusserand, The English Novel in the Time
of Shakespeare; Janet MacArthur, ““A Sydney, Though Unnamed”: Lady Mary Wroth
and Her Poetical Progenitors”; Gary Waller, The Sidney Family Romance: Mary
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233} ") (4strophil and Stella), BB 2= Wz2LYolo] W AE 5] A E,
a2l1 2HE A=Y &Yl 5, 7HEA AalA tel e ThFe B3 74
£°] "7 229 F2ARAEH AEFE Fol FolEA dok

Al 89 AZ FAETH F Be AT WA 2re NAAAE PR
7FgelA A4k st o] Al i JHge] kst FaRge W B
(Ben Jonson)e] "#lABAE (“To Penshurst”)ollA 7]2]3 & oivjye] 25
N Q2 4 ek

Fle AolulAle} B2, a[HAHAE]Y 22 & §lA.
AFET S HolAY & dds & 4
T ey Aoz Jsid o olgE R a1 &

Ll

Thy copse too, named of Gamage, thou hast there,
That never fails to serve thee seasoned deer
When thou wouldst feast or exercise thy friends. (“To Penshurst” 19-21)

H23|2EE PY A=Y7L Hold Rol7= 39, ZHE Al=1e] %xlai—:
B, o] RolA 22t ARIEANA ZpEF N & £ ofriye] BRI ARS
Lo F2 2&% BE F I

offd A =2re] A SlolM 22ln FARTE o|F A=Y THe
Ee] o e e AAYE ke Hdl JloiM Fod ATST T =
el od e 1w vz HHE Al=to|th v Al=vEe 229 111% v
of 2} tl=(godmother)ol7| = S}32m, F Al Bafo Ui BAALE T

Wroth, William Herbert, and the Early Modern Construction of Gender; William
Chapman Waller, “An Extinct Country Family: Wroth of Loughton Hall”; Mary
Ellen Lamb, Gender and Authorship in the Sidney Circle 5°] 1t} olg|dt & &
A /AR AL 2229 #3174 7S H&olvt 2] 8 Alse] @A
HHERA 2 A88E dn s e “ofdkel df(the anxiety of
influence)ol] thal R} Agoln gl Alzto] e Holch
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st Bk TReElolyol oM 22Tt viE] AlEYe] BES 7P & B3® <
2 Whelopt Abdehe JE@R 2] ojmURl vEele] ojsfolrh. dH &
HE 733 99 3843 UEele 9= dH S e, A9 A1A s
o] ot AEel 1 2HEe| 17oM & WHhelolr} ARe np-& Holge &
ol71% sl WEEQ] A%l ti oj2F BARE FAsHRe], oY 22E
nXe BAESE X WUgkn F ke 9 mHI Jlof ol 2xe dd
3} gM(Wiltshire)ol] Sl& HE 23 7HEe) AHELS A5 HEQ o, SHE
Fote] A Heo] AlEEIE 3 AgkriHannay, “Your vertuous” 20-23). S5
<l 31 E(Anne Herbert)9} 222 o|F I A A AW, AA I 3w
E(Philip Herbert)= o] % w7}wg] wizKthe earl of Montgomery)o] o
T 2271 FReolyo, & AR 19 A I 44 = H]o|(Susan de
Vere)®] @Ho] Hth agjn 22/ FrROE S Ad d2g 3
W] E(William Herberty H317k8. Alelo] i}, Tafoluiolsol Sk
Hejote} JBH 29 olopr|7} et el BAlH AP XA A 8
AE ol A= s 1 Slcka gk o FPdche S A o, 22s
42192 B 2A Al F-A k. dalge TRellolyel, ol 4
A2 U BALIME AALE o] AR Aol Hoju 22:dlA] glojA] o
T w2 AR G| YA, gl 31 E(Mary Fitton) AFdoNE dHo = =32
URolD FAAG 44 Bl 7go] Btk 221 2] AFEANM BY
glo] Akl el dis) Axshe A 2201 delded A Aoz Qs
& 1= FEA &S Aojeke FE= sl @tk

gy, F AR 160410 2] o Adig 2&-S st "ok 160449 99
279, 9A 9 F dold 22 oE TZHARE VM 02 AU
o] ARG AP TR ZHE 22 7(Sir Robert Wroth)7} 2E3H 53, 4

o o

p

5) vz} TES AR el AU Beigsel Al U 1601de] JAL
A SRk el 9eee 2uis AT Badl Adsi] delAul o] gL
28 7490 AR UEele 2N 2 adrk
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292 4] F=ul|2] W2)(the earl of Shrewsbury)2] @9l va] &8i(Mary Talbot)
I AEHTE 15993 2201 124 =D |7E olv] Tgo] 97 oz s
El(Waller 112), A=Y 7H29] 2HE A= A A x)A%57) 2
BolA FE A AER ANRCR= 7HET Qele]) QlojA 2 93 e v}
A QEoIUTh 22 JHEE A=Y JHEAR dle] 84 o) £udo) A"d
AZ1HE WS Feigten] FRdtn & ASAE Bl AF 7Rl
T lA e X949k o] gldich. aeg FAT M wFE /I A=y
RS 22 7] FAA oS WEAT e oM FAE AdsHEes o
glo] T2 AElo] & & Uit AEAE o|A7]ell F Al AololE JAE 91
A MzZEe] Bl o FEHE QAU Bro] AE Qo] Y3}
A 3kE Foltk. o] AMdL Wl E&o] “2x Helo] AR B Yy §F
A 9 AEE AT (Waller 114 AQ-B)e =M E 2 =2jdt) Fha)
oluol oA 715e] Aol ol AlatA] e Algute] FEQl AES sk
W22 Bellamira)®] o[o}7] 9} 119t fALSE ojopr 15L& 22 Aile) BHE 3t
HHo2 gt gl Aoz Hlth

vele] 2&e I F4RE AAAA AR QA& olzgo] AAEt, AR
A ojE g 1 FEE ASHJh A=Y 7ML WA e AT, Afsln
e BEAE Rlosld vlzle] 2347 BAl2 A&l 471977k skt T A}
wol 2E @ F 2t HA o} el opix] ZHE A=y 7t F900)A B
A= W82 A AR A x|t vj2le) AE Qg BA7} 318 A]
Akekar gleh.

U E7E A A BeiEae @ o] Sithe AE 28 B8 dgth SR
A RE-L dobd 4 A ALSI7L vjelol] dis) old = A)7)8kR)
LT Ao gt vi2le] BE® wol5Y £ gickm P A JoE 2
ol kgt o] AZ Aol Q. Iy I BAI7E FAIE 7H, $2l7} BF
thd 7] BE 4] 7B} €2 AYEA 715 vl (Waller 114
AL
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AT Fo = W2l BHE F Alghe AR 718 SN E M2 24 g
AE QYgo] 5 Al m5A HE2HA gsich. 2HEE gt AR o
A2 ABA ARG FALE Slar AlF BE BHEA AIZRE Byon, Age)
go] ApFRlel7l % g Wk, vlele Aol o ool 220w T2
7paFoluvt 8ol A Fdstn] A7k Bulth oW F Algte] AE e
Eito] w2l AXH o2 A3 A=y 7HRe] & Aoz ARl HAAE
Asta Ao nE dPA £8 AW HEY Az B2} ol T 3
ZE°] F AR ZE A it B 33| R3hd, 2419 A 2rt 71
%] (Roberts, “The Knott” 123), #l2] 22 2}31e] A& AL 1137} FHa)o]
Yoy &l Sse 2E Ax &) d BAl T FRe] ik #AE
ol 7 & e T f3ol sl 78 = e A7I7t o] FUE Aol

AE F 10d0] F2 16144 wjg] Z2E o}5g ¥, ofsS ¥ A
gk 2ol A & Ho] dHe B FAE Wn Fevh 24 A £3L
AgEo] 161613 dht Hleol gl olEvhA £ obEo] Eeigtd | e 97
= 989 4R v AEAAR dol7ka itk 2271 ZAE wBitsh] 9
B} Al o & 71550 ol o, FA ZAR A% FAF EAls o)F2
= A% aWE AFIA Eck @Ho| & ¥ 22E 3 wuked, avrt
TE ud ol £BA g, 2829 sfjujo]e] FZFf| oJ5lH(Roberts and
Hannay 147), A9 o] 220007 B2 3oz Q1% dsfe] A5 i
7Fe8E ok %A 2201 e AAE G9s] dAF AL ofyH,
16193 Aej e} Ael]of FANshe AL B3l A7 T2 Eoke Hn 29
ZolE oA A Erh

A=Y 7123 22 712 & Alge @ 9] Hdo] gl =8 A
& 1620 7 A9l 2Elg AV ES e Ato]olx] deld3t sHH Y(Katherine)
£ 22 Ao A v]EH K Roberts, First Part Ixxiv). 2E9] 8| AE &0 57
3k ARdolu JEES 22 7Rl AXA A1 AR A Mttt 2
9] oJu|E AUA|A YasHA FAske AFe] Wle SR, 2229 2HEe] A
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ZUHUS 9 S50 7P WS 7Y HE vk e FE Sl |
o] AR Q1850 $EEo] Sithe Aot LA 220 BAE 2 1}
B gjole} iag 20 BAY Wetulele] ool E B, T Alglo] &
A 7R B AR 4 4 Qlok T3 PP e]olo} i@ 20 vjAA
3ol FRgoluel, o T7838tn, FddM e AT Wdelols “BR &
F gle WF( fol.14) 2.2 ol Aeletm Ha}a Q7| = 3t A, 2=
7} F3s150](Roberts, “The knott” 114-21), 2% 71X 1 3Bl EL} 2291 7
319 9B e A7) FARl AES HxE AME AP ERUAA(de
praescenti marriage) =7 oOPdAE FH 7| Fo 2 ofHr}. 3 HHES}
o] AloloflA ¥ Yzl e] B4S HoFE Ho] tiARl(Fair Designe)e L
B7b R et A A9 §la, B4 e JEEHAE oA 2 53
St1 23 Qle REoE ST Aeldat ANYL] A £33 224
AR 02 BP7Le 2918 Hojr), 1624d0] Z AW (John Chamberlain)o]
tlEe] ZE7(Sir Dudley Carleton)ol|Al 2 AAJo vebd o33 22 W&
of 220 gk FA| AREES] M & F A Tt

Ulo

7d o]} R A & AF<o| é!:“’ﬂ T olo]g 4T o] R AIREE
o] AR Utk a9 oL A7t ¥iE e AR, 2 ANYE
o] H1 Z& Uty Fhith (Roberts, First Part xxiv 2)$18)

o] F5elo] ZAs} s Hol) vhalAE ko] alx7} & S, BA
of Ee AR WP T Fe] Aol 21 2B F JYAIRA v 2
2 9] 4L A7 & gicke 2Mze) FPe Aws) Asol ik
Yelgl SuEsle] Ago] vje) 2207 B Jaol el vhileh 2eks
7)(Barbara K. Lewalski)sh 2:€ S 94 AZ 57 SloiA 29 28 w7
U 3 1% Abels] 24o] ok SAAEA HIA Po) hYThn
FgstEA, 22iel suEele] Qo) ARE e8le 2rdlA) Asu-sHE 7}
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o] T Ao RN 25 23 ks 98 o AEENs Aos e
(Lewalski 249). &)1t 5 ofo]Eo| Hlojulr] B4 A¥E 2xe 79 #JAE
HE o] AlRloR QA& Wske). dHe] Aol IS Yel= AAH ez FHF
7] W2l AAR 27t ME2 s WAty 5 FU 9¥e I
Aol thafix = 4ol 7EAeE, 1oliA]l vpAR AFAEELS BF 2 E A=
Y 7R29] & AR Arids xsla Qo) 2 2o B8 Wl &
¥} 593 JEWAE 73 UANY Aoz Btk U 160590 E&9)
7VA= T391,(Masque of Blackness)ol Z4385131, 1608doE 12] & 2
71A= Tu|Ql (Masque of Beautie)d| 2431900, Wl &2 19| = FdFgE
ALs(The AlchemistyE 227 BAs171% Ak

HHZ3 WEQlo] FoE59] F2a YEJY AXY, 225 237 B3
om, 1621'd AR IY HHEC] ¥1] o] S & THirbul|a] YRgle] &
Zojyol o Az; Al TR FA 2o A Bule wgelole] wef, & E0e
ok 22 16183 16201 Afojofl F-feflolyo]; 158 27] A3 A
F3 5 =t|(Roberts, First Part xvi), 1 o]f+= 27} &S 250 0]
VY 71EAQ AZE F9 R 7HFEHE Tolulta = Ei(dmadis de
Gaule)] goleHo] 4702 1618337} 16193 Alolo] ZWE|97] W&ol
the) zElm 2o Ao] 1621d 7€ 139 MAEW23(the Stationer's

k

6) Tololtx & ;& def 25Qlo)2 291 ZHARA, I547] 2 F2 1647 2 7
d A#Qle] 712A|o} @ By~ EH¥(Garcia Ordéiiez Montalvo)7} 1 o] %
A Y olop15-& Wol HAF 7|ALE Zxbrolth o] ZHEL 2o} 2¥IR] A]7] of
F a2]a op¥(Arthun)7} Z233] o]de] 9=5E WA oR 7IAtEe] BYolop|E
ExoidsiAl oga olet, $UFS E(Gaul)l 4 #2A(Perion) 7} ol The: Az
Al Elisena)2}e] Alololl A gjolut ol Wigl ATzt 5ol Al BA 78 g
71A19] o] A(Amadis)e]t). o] ZHE-E 164|719 f9 Zgol2 Hgso] F3e
A 71 de) 93lE 2nAE 2o shyyl Hick UZeka = o 2| o](Nicholas
de Herberay)7} Z@20l2 WN3 Admadis de Gaule)S ANY Ad|o)(Anthony
Munday)7} o2 Mgsldch. Belole AMilo] Mgd AL drlve] Bl #y
S EdA FHsision, o] A& Hshker] Wzt Fl 89 =gS A LUF
< 7=k
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Company)ell 558 Ho2 w|Fo] & of, 10 gA Fo] SFHAE Reltt.
Tfefoluol, o T WA e ol AlITHS T 29 AR =, &%
HAE &3 Al7kae] el EA H(the Newberry Library)el] 2229] 2189
229 Jolsith o] 43 Fo] tJxKI(Fair Designe)olzhes - 7IA} 4
YFALE Zol 71z BY S0 By, 25 sixks o] 71ALF g @i
o] Aatehs A& 28 gAlska Sick. o] dglisg 2o A7]F ARdT
AAANA B W T ¥ A o] 22 A7]E PR & + A& &= Uk
1626 HE 2= WMzt Yajg] SMEE 227} B A9 o}5g fAkYs:
oA wiA3ta 2RIl 271 RS A5A1Z St (Roberts, First Part xvii).
a2 x o] AFe] AR 1 HHES} 16299 AZA R AFESIA7] W&ol
A BR-L o] AIIE ojdd] 20E Aotk

Ffefloluol o 3 WA Kol Zusxl, Zarel AFd digf At &
o] 7] AIAEGEE 2L B RS Ao § EAE| ave FE &
oA A E= 219 7B BT ARIES 9o oEw tke A
S 7] Rtk A 2XE el ZES A3t Zuk(roman
cleZTt £ AFFERHE AR T2 dd &S e vids 2A He
tl, Jl=#= dlu(Lord Edward Deny)®] ¥]do] 1 tE#<Q] ofo]thd) gy
AN 3 71EECl B2 AF SN BE&S FHS] wlEk] 22604
“Alo] & QA AQ ojopr|el TMAQ Fo|gkFoly} FAE e wefo} A
3 AlgRe] 22 HA o] AlE Tt 1 ZuslthBeilin, Redeeming
Eve 211 A1E). o2 vlde] dla) 2xe 2Re ZF & FAY AEF
ARAE dig 33T 32 SEAQA D7 Atk AE AA3] whakska 2

7 174171 45 24ee] ddgeld £838 29 Fo] dhbe 44 ASEH AHES
B oo 1B XS 2927 34 Q715 I Bo] 2k Aeolt} o]
A3 2ekre Ada Ad 3N QA FEsiNes] 2xe 43 2rkao
845E o] Zxkrolr AMESIGIT. @A A3t Zwhkro] falo] e
Roberts, Poems “Introduction” 28 2%,

8) BAlel JALA el tig B} AAG =9 Roberts, Poems 31-36% #Z
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Jlaksick

gy FadAz =2jubke], 292 B 229 Ojdh Bde A o
BEY 2124 FA9 oid dAT ATE T At A2 FHsA|
%t oqAoA 88 S27] el wWad, FAg A 2L FA4E o
e T3 280] AHY BRGFeliEt), 22 1 499 ¥E 7Y
= Zofvk 2209 9N F719] 9GS doldd o2 E nloptel BHdE
(Margaret Tyler)7} Sl&d, Bl 1578 toln e 25y~ o Zged
(Diego Ortufiez de Calahorra)e] 4HE ZREx Tgche- Yeia) 71A419] A
Z4(The Mirrour of Princely Deedes and Knyghthood)s W% Zl5ich. W9
ojghz A4 Bl AXlA AP 4L e st dg4A A7
HA e 2Rk FAIE OE AL AqE A da Bdeie Hse 22
F3 v} QI a9d] 22E MG ES] A dolA A3 2HAE £o2X
T8 GolA F3F FA A FA T AdskE 7Bl FRes =Ag)
Stk Aol FR1Fe] He 2rtx, 4o &rpo] FA7} He 2HE B3 2
2e A9 o= I APE A=A ZPE 99E AR Uzt Aolrk

B2Z AFATIEE A del A A3 FERSA 22y, 2ve
23 A5 & AUk 2R 47t 17 vhgely 1 2% TR e, & F
Patgrhe FolA & = vt 2ax v 8L 3 e, 1620639
57159 A g1, = HIIAch o9 2ol Aofd tiaiMe A &
A A Fedl, TUE AlBeA AT Aer FHET 22E 64417}
g 16514 3 A Aoz 2BA Utk

1970:30) e 22 g A BT A7 Il FAEd o) &
E7] AFBIE A0 MLA £30 559 299 47 =582 Wi =85

9) Efgele] WGBS 9 Ao oz Arlejag Esh =2y Bolu] &
BE Azl A& ZFolc) gdeie] Mo SelM 2 7] M ool A4
9} F218 oA Yt Sl 7kl dE AT el AHAY 22 =Y
A (Catherine Gallagher, “A History of the Precedent: Rhetorics of Legitimation in

Women's Wﬁtin.é”).
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£ ¥l oF 1504 AU F=2 FEAH 2 Al & 5 gtk 2271
FREFS B AR AFT Al 34 os FoHd qIS° Wt 7
A =4S Y T, vk 31 FEFEC Ui A 7 A
oM o4 Z7lEAM 220t Avish A=, FAA Aete] 343 PEe) A T
£ A dRx deviel FFEe] sk oA 227t F85HA thEE ol3d
FASE UEA AEFE SolA AEHo= dujEnzt k.

WA ZHks B o4 wg

ERE 42 ooeMe Az Theolucl, g 2UaE Jadth
dukz oz WYl Zrkrole £ ol o]2E FHAEE, A2 Hslnd
2 olob]E, FZolu AASH He-e 7S] BEolop], A FAE,
keAlET 24049 95, YolHd AL Fopks SYUBE 59 24
2 o] Fojzlth Ui IR o8 2% Zotas o2l RE|ZES F
8 2utavl 22 e A AR, 93, °, 994, 23, 8 SR 924
@ B Solth TRelel, £ W o) F 2ekay b8 FAEE 7t
Az glold AFAQ) 2ekxgkn Yavld) A

e, A 22 A FolN SRSl £3) W gl 2
82EL AR 220 A2 B3l Al 2 E, 49 A4S B3

10) otule she] a1z (Parry Graham)2] “Lady Mary Wroth's Urania,” Proceedings of
the Leeds Philosophical and Literary Society, Literary & Historical Section 16
(1975): 51-600] &} gfAle] Ap=Rozs H29] Aor Py 2| 2HE
E& 78l 9el(Gary Waller)7} 1977 T dz]ol7} JATN 2of|A FEE Alte]
e, e ddl FoliE AgeER B FWEIa, AW 24 Z(Josephine
Roberts)?} 22% AR (The Poems of Lady Mary Wroth, Louisiana State UP,
1983)3} Tfgfoliel, 15 The First Part of The Countess of Montgomery’s Urania
by Lady Mary Wroth, State U of New York P, 1995)9} 2¥4The Second Part of
The Countess of Montgomery’s Urania by Lady Mary Wroth, Arizona Center for
Medieval and Renaissance Studies, 1999)2 H7 %3 ch
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o] Hm ZHAE Ao AEde oA o4& gl £
(Lewalski 244) 0.2 &AL 40 225 GV AREQ 2itx =2
£ g3te gy, FARtE Al FHel 54 T2 A= UAd 94
o] 22 399 IAE &5 dold F Uit B2 2had 42 &
& A9 Az =4, AF Foll ta] AhHEA THAAS ¥ oz} 49
BT FAS Hol717HA st @AA7IEC] 289 2itadA FAQIEES]
R FHoka AJAEES TEH0lR FAA F5H IR BARLY
AR Y& 3R BARBIA 9aL 3ict. yhdel, dejap|2: Aldje] =25t
2 AL ofolire 220 Fhajolyol o= ojulEe] oA} Fdsta 7}
BAQ A, Abgel R S5 By, AlgAd 339 ARRl T ot
AEHQA AAQIES0] SARITE FARUE 22 zMle] ZrtAA o=
& 2#A(Edmund Spenser)2)1D) Fjola] i}, (Faerie Queene)ol|l?) Sk
Bz EnlE(Britomart) ¢} 22 AL 70T Al g & ogolg, F
A dola A1 Hde]olPamphilia)E FUTo2 WAL Hdelok=
53] o4 FextEd o] dATke A=t vl W Yo FHe] & A
(constancy)®] B¢ 121 ¥ ohz} 7Pg 9] A F93} 59 5718 Hol

1) 4 225 Wy A7) 2007k Adeke 92 dealz dgel B
#2e BYelos} MolslEdAY FEAAIEH, ol heel A% 159
4 AR B AR Aol HRE] BAL Bolgich ol T Aol @
d d7aA] e Az2e 4 ¢lch Elaine V. Beilin, “The Onely Perfect Vertue’:
Constancy in Mary Wroth's Pamphilia to Amphilanthus”; Maureen Quilligan,
“Feminine Endings: The Sexual Politics of Sidney’s and Spenser’s Rhyming”;
Josephine A. Roberts, “Radigund Revisited: Perspectives on Women Rulers in Lady
Mary Wroth's Urania”; Shannon Miller, “‘Mirrours More then One’: Edmund
Spenser and Female Authority in the Seventeenth Century”; Jacqueline T. Miller,
“Lady Mary Wroth in the House of Busirane.”

12) @A) 29xM9) MARAE oA TR, 32 Tegde, 02 M9gHa Qe
], "ake o] MYo] AY3IA] cdrka Azt o] AEAA] “Faerie”E “Briton”0]
1} “Saxon’ A F(ribey& A3k DABAIT. “Solel s M T R
A" e 2RI AR ek e olt “HeEelst g ziolet &
% Slck webq “slole)ela ¥t ge] Bsinin MdEn
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Ae FAY FE 9834 BUE & 5 e A golth Whelol= AT
A1) WMo A FAska thE dEolA AL $AS Hole Aol &
3 FoltE 2Rl e S AR Eolge AlQlolth

Tyl 9] 139 285 FAshs TR AEE ooble F& F
G7tel 2R E9] ojopriEolth 3 Arhe VEE(Naples)o] 43} )} AP E
QA AFBN A, Fojujol2(Leonius), Fefolyelolx, EA ke Reof
(Morea) 33 o] A{EQ WFelol, FHelo|A(Parselius), AIH
(Rosindy), &}A A(Philarchos), Y] A& 2}Philistella)o]t}. A W=} Y7} o
2] Al=Ye] 71 ZpiEe] BiS wdsha dln, F WA Yrke 2229 A
A ZHE A=y 7HEe] AR5 BEgS WL Sick o] YAt FFE
o] FZole Al 2AAA WA 71 o)deel ohle, B, Fehol,
o}, £, FrlE], Za)v)e}, £eHYol, 9=, W& 5 K37 oMo}
Adolth o] FofjA FAFEL AR Al7)ekn AFeln vjAlska & 2K
o] Helg ol walahy Adolzidt.

HA21Ee] 2t sPY Z12AQ AL Al ARen & o, 22
o] 2Rkae 94 AW a8l A& 7P AR 23 Fel, 2 AR
AE] FA7} @Ao] oie} oJAdelct Thefieldol, o] ke B FUF
5L 875 AAECl 1 RS AR ke AYEIE AL BE AR
E9] ARgel] 48] R3the 35S 7R3 ok Aol B AT
AFEFE 9] ANFATES Aol st Hskehe AlAl Selx e
oS 7R3 ok 29N Talolg) ofsh, o) g A3 MAste] wd,
(Mutability Cantos)ol|A] 43412} H(Legend of Constancy)S ThFeal i o), A
Aol FA|= Wshlrke Aol Bighdel da) w5 1zketA vhgsh 1w
T £55 SERn AlRdd 2dda EAEHR devied o8 A5 o
FolRE g Eo|rt. B Al BAE wigolgts o dejAm o
o] REX “AAt FB20) (semper eadem)Z, %2 vlE. o] 7o YU
S TFEAN A A Tz Aotk 2ax gl AAds 54




154 o] A o}

FAZ 73 gledl, 2 g4 FAE ootk 538 8 oA FRIFA H
Yejoks A9 Abgel] B4 EAQ JEeln, 22 HHelole] P77k
e B8 493 9SS A 2akr] A FA R e 4]l
Hhelols B3l AdTE FHA o= thEvhe AL Theolyol, 7t Eewre
WY AEE Fke $28 8o, 232 4L A wyxeE EA
B 53] Al sloiMe BAdsithe Ro] 9Al9] Sdeln e
T 9EEe FAZE FR7] ik 4 glo] Zei7h Wslkehe AlA
SolM Meta AEstn ALl ddd] FAF o] JAE dshe A
< BAZAE oHAHY Lok

iz oz QFHR0|, 220} F2 BFT AY2 14 o) 3] B3k &
3 @ SAAIAET, HPeolE v R GAFATEC] Aobke AAle 2
At @ FAAL AARA, olE FUAFTE FRINARI A ARd
AEL FAZL Aol s ZE Zlo] 2 Hrt. oY AlAlelA] AL ofui],
@2 BAE, 58 @8l o) A JAHY -2 2R Rk old A
< 983 ohfl 2] 1 Y o2 AlFshe Aoz ool A AR A8
718 ARG nEolY FeE Bl E B0, 15 1AM FABAR Qe
AR @A A9 FFE W & 2y olobr|o AEA & AU} =7
Atk 52 FL oj= ARolop]), FAR ol Rz 8l 2ES oIS
Bol, 1% 27x Frlelel dAdh. ddeElel faolue], wiHU
(Veralinda) & 58 4ZFATEL A Al Sold A4S QA &%
T FHQA 7Aoo 252 Fer g 25 AYA, AP1eAE T AY
A, Apde] Aol 7 AAA] M AAA, A S w2 A9A =9
d AR sl 2dstn fmste, 7] e By e F9 o)A =S
QAR 22E o] FAFEC] Ashs Z2e) WS 53 47] & oA
1 gl WA 7 #F B=g HaFs 3ot olEe] FEHAIR ANE
o] Aeg AEL A, FHFEES 8] ARAY F2 AHEES IA
gk Zlo] Aejdt Adat AAsEME FAF AJNBAE FAIPT) olE<lA
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oA T8 A2 AL EL] Al Gloja] axaz MEAE JixY 1 dEd
AAsE Folvh 2271 Ashe o] 42l F-eA2 349 A7) Bie]
83 JES 3l Y ER 3T AFFQA AL 719u2 5= A Bk
Ffrefoldol ollx ddz]ole} AT x0] Alge] A7) 2E 159 28
8} 7P 71249 A3kE 7331 Sich AEFIN2E 119 o] Fo) “F Al
¢121”(“Am-philanthus,” lovers of two)& oJu])shzo|, Wda]ole] Alge] =
4811 e dHEIE (FEEY, Fxlohd, SEIAL B) 4Al ALl W]
1, o2 <lef Wde]oke wilZH AT, WY 9 n%2H A e e
W, QA 2o thet Aledel] 243 "Yz]ols JUTHA Ui AR
e 2de] A EAE AFZekn & 4= dedl, B2 27t dolesA
AVFela TFEA XA ERICEA F& 2 § BE Y5 53 =3
vhE o) WA oHE JAE s £43le] ddelols A4l sile
Z Adsta ok zeste] 1o AL AN AA ok AFAQL Hojl
A A gEez TEm AR 299 gRo27x) ngdc)
Hgelohs AL 2ol et FHT A2 Q&) 2 WA 4TS
SN ggAolet & wF 1 Akl elm 28 AlRRE she ARlA 34
st sttt sigejoprt AFale]l def A4l Aoleke AL 13- 1789
upRleellA] 2 sejdtt. Be FRIFEC] $9FA Foll vlulA9] 9§22l Al
Z2]2 Aol I3 2olA ==, o] Mol Ateke] W(Throne of Love)
7} slem, ool etz vkSelarina) S AF2 31ei(1.1.49) AAEL A
72 ol e vkl A2 FolA Hoth dUEIN A9 Fejohs o] vk
7 olES EolF At Ale] F(House of Love)o] §ES ) zich

olgA 25 A WA &S Ak Avlel #EoE ozl 29 2
AE Bt JEIR2E AR0] o= 77 ZAGA 2 &9 7K1 9
O A& W] W2, Ao 2 AS 7R 1 &2 Feala), Bol 93
o 258 95 TRES A ol v Hoz e, Avlde #H2
“Afgroleta 2o Igick “83 AgolAld, ol el sl F& WaE




156 o] A o}

AEU7R” b 2ok o] BES & W B RS s 2 AN
‘AR gEHt” st digsin ‘o ge A ded E wE B
&S 7R3 S, (A B4eze) o gl 71 4 2 23S @
oF & AYUTE” AF3 AlFskn g F ARt 25 ol e X5 A
Fol §e] £& &% dojRE U 258 2 2 A oA goz 2}
Edl, axdle “d4d"0] 282 /T A YA Bl o A E Wk
o 227 2 A7 B ubrel AlAle] o] vk £02 ol
t}. (1.1.169)

Abgel e A1So| 189 Alde] AR FA o] AlEE B3k Rolth
A WA g Ao &, 32 8] gog ARg| A4lskR] £3 A= B0
Z & Qled 97 Bo7 ad ARoz Q) %S itk F WA gL
Atte] o2 ofd ARlo|Ex] Eolrtd 159 Al 71 ol e AT,
A, e, 3, 29 502 nE9sH gk A dA g P X7
Ve qeg, /Pt JAT A4(the loyallest Lady)@t 7173 -§73F Ed(the
valiantest Knight)¥to] £ojzk 4= glom Alge] o] Fo gl AJAES vk
ZRE AR5 E = A Bei(1.1.48-49). Q87 FRAA = ALl 34
g Wyejolel B AHIN 29 Bgo] ehhetl, I3E Hde]opt
Abo] A v U2} S PHH R AL23LE Sl HelA
Z =ejdth wpA e ol £ QIER] “gA7e] AT F4E B8l 49l
Eo] 258 3l FY9oE Bojrke & g5 e Wgzlo} wio] 1 dlE
WS AAE 7 A ok Akl Fol 7P R Solvke e HiE AR
o that JAte]7] o] “PA"S 19 uE&o R Eoj7p I Aol
A2 Rt e 4= gick Wyeole] w2 A9 9 At wEEE
3o} Hu] Algel 7 Aol vkad] AAYE AVEE BolE & YA Fk

919] o roME gFAlEe] YKol FLIR2AE 37 £ AfAE
1 &) gl 2 iyt Wde]olAl %S A Ak WPejoks A
FEog & 2] AlEHE Blgm o E A KeIAT, 1 Atke] 7}
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Hepre 283 309 A o] Aol g SU4S 84 om0 348
& B3 ¢ Aoz AAE ol Fo] Uzith. Hidelolel Fajojyoi s} A}
Fl oA AL T3 M2 Ure tiSe} A FEA 84 she feol
yolo] F3st o tigh WFejole] M3 Lol 22t Pgelols B3 74
st she 98401k @ 5 e 99 AAe] 2 FEF eIl fefol
Hole Bsle]l Mishe @dd dd Abgel 15 31 oM e 4d@
H2E A9A) B st Slie AEejolE A1) 759 vlashas 1
U] A Abge] EAIAE A Ak

e 29[FHE] md7} oy v 7} Alghdolol stEz Algdta Y
= 2%A Al 22| vz BHetA €A 2 Aok Wizt 28 J%8A 4
Alste AR 27F 28 A EAE o), 28] e TR AEE B
3 250} dobp] Adl 2RSS vtz AuE + dna B7ske o
olEAT, $2 mhedel] S0 7T R, & 2E9A $EUE AP o}
ol AuA] eferhs & @A € Aok Y ARFshs AR, 9 B
& 8719 Aoz dg $ele 29 ko7t He Ack (1.3.469-70)

frefoldole) Fn &l Hgeole] Alge] Foe] spid] o3 Uz
AF S 298] AAATE o met SFole M =9 Al
AAA fgelold aAR BER AL Al AT AL dde Y
Al ke Aol ofd BYelM Bi g2 F50 AUA e R ¢ 3l
ok iEIN 2 22 GAE S Ageke 2 dRte] dAE Hejue
Zoln] JA Qe AlgE PSR RS Wohe A 22 Aclth o7
A Fdoldole Hheole] AIEE o] Aol £ o= RE Zo] Wah
PR AN AREAE 1 sl 3E o)A d e glen, Wdeobt
13ske A, & Al Hdgle] gAdthE Ae 4l MYD(Elaine V.
Beilin)o] X)H815%0)(Redeeming Eve 226), 1291 AF9] Abgolghe H& 94
got ook ddejols A Al ARale] WA AEe] Aoz Q
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To2NE WSt A TR she Roln] AA vektel ¥ 3
Balar s Rolck

|27l Aol Tl 092l WA S Btk 3ol s WEe
oFe Al FAle 234 AWH2) ozl vz 2] Al HaAS)

< Az 0

2 oftjof, AR AR, U 2 AR fie| 28 ARk R g AL
F3A itk 28 ARE Rol, whuE Addda dx 28 A
FE Aook o]Zo] Zd Abgolok Y agY, v 19 ARE A=g)
Aut 29] A3l AT Aoz Jaf dold o Lol 7mfolt & A
ol 28 F&o] viZ o] FHo] ¥, 23] X3 -7 AR 2R
o] we] 237} & Folok WHeloke ad Azto] FHEF AREe] A9 1
e} AR 715 Sl B0l ] Aol M2 4Z9] 28471 Holokh. A}
ol olFA UE 7l2Ai %) v Ul 250t a2 7t2d s A AME &
N2 A ggzelE e AAE Aolok (13470)

AL 20 @ Bgelole] AR AF|FAHI AL 071 HQ Algo] o]
w94 2 AN RRE B0 F1ARTh s JUF vheeln Sete
£ e o) A B7EE ASTE Aotk webd Wuejelrt Al
249 RS FBR20A U AL o A7) AeA $48 Holck
Jeln @A Ay TRzl P2 WEejole] wel,of ol2e Wge
oo JAAT AFE 24 Afles Yol

Avere) N ol Weloks Aele] $-23l SEAAY T A
H2ol7) A9} vhe-g Holiem TS sl i, Bl Al Aol ¢
g thazled] BAFoRH oS dadth 24 #oaA Ale WA
9 7] A2SS DA H2lT 4 gom E Aok AP Ak
£3] gzlo} B opjet Be A4 QEHo] 2HE Sl Hold &HY A%
< wHg VEele) dge mgoz ARske Wl A=uE 84 AN
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AE Hold AR A5S 7 oz a1 Qo 229 o FATES
AE AAY 2R olopr1E T ARFEANIA A EeiFH], TREeIYol,
Fo= 50a] W] AlEo] XFFo] glom PR oidEc] ¥ B2 AE
Aeth ol2ld FHAA AL B3l AL A9 &F o A4
S oW FoE & A "ot

Eo ti AR oh) QAR AL ARe) 275 ol TFR
A B3 EA AR Hdeole] B el Ao E ThE AdS B
AET 2ukx E82 NAAYA S5 FHQ AF Aleld] 2ES AAISH &
Metedl $2 &3 £5 AFsketl, 229 AFA o] E2 dTE 4eA
Ee=7] Boks $3H0 Whe FdE Bagrh 228 o449 B4 EAE
i $ AQAE o2 WolSeln Qla WIejohs e 455 Bl
TP o2 ogo] HH, 22 FFEA Y ol BEE e o A
oAl djzpl2 14 oo RS Bol WP ok dAI2: gL =
#Q ot2eic} o] gl thakstr] s EuiE(Tilbury)dl] 21 ZENA
g A 27} 8] A Aol o] AdE 7R 1 A% 93} vk
€ 93 A WekEE Axstel, AT HERlel vkt BdE 4
AR oAde] AZIATE) ool gt 7]19o] ol &= B wof] 22k
BAAR Ao zA 9] gejololAln deixpls e} o 7B Bgd
kgsta Slok 53] 2E BAIE T opix| ko] s}t FHe AL} Az
g o ge] A ojgozxie o) F- Alole] 55 & HajEr) opiA|e
d=2]2(Leandrus)7} TUA 452 vidolmn2 TUE A5 L she

=()de|

e

¢

i

13) 2E]E. 7A-E-8(Stephen Greenblatt)¥} Folx EE & (I ouis Montrose)7} Az}
W2 o) AFHA (AR A AT GA| T84 Adzte] FARA o
g LA o) F, o34 Aale] A, 2o Ui GHF7hE
QFF T2 fei RS e T2 AAR obHe HE 52 2 27] F&3 Al 3o
A 83 FAR ol §lth Buldx Bl tldt 2dEYe e 25
3 &3] EE229] “4 Midsummer Night's Dream and the Shaping Fantasies of
Elizabethan Culture: Gender, Power, Form” Z}%.
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o, olell thal WHejokzs AL Aoz oju] A =53 AESA L
Ale] w gzt 7 stk iERiti(1.3.262; 264). olo tha] opAl= 11
o] JF% AE AT dFeta F3th o] e Whoprt o gA
e 5934 #9E 7RI Ao &8 =Rk 224 oA el
Aol eFsfokdithe A& YAlshe Zlolth 22y HWdejoks ZEd o]
A Abgol F83E F W& e A8 AR & glon ot 93t
£ A% Apdo] ope} = Wolgka tigsie] zRle] & dig AgAS
A3 ¥131A gt Bheloks MAAJN At Tl gk o F Alele] &
5 AloldlM mRls)e dAT avE g s B340 Ayl 3w
of g 278 AuelA] gx Ao A3 IS 2 tadle 9ol 2ES
Hoj3u|, ATAujelA EE8A] g 444E RoETh

dyzlolel FUFIAAE 2 AAE B3l AELZ BoA|A] AL o]
o] Algte] Aol 3] o] FoiA|R] 9F& AL ohirt WHzeloly} El2Ele]o}
(Tartaria)®] <1 ZE=TH= 2(Rodomandro)ol] thal E=e] AL &3k}, oo
A5E =7 JEINAE 2R F F gl iseE AUEY A A
(“the knott never to bee untide bee tied”; 2.1.45) A|ekzIc}. 1813l fafloly
o], Aa}e] K(Selarina), LTEIX o] A(Antissius), Le]obitz] 2(Alliamarlus), Za}
FX(Polarchos)E FU o2 3lod UFe] AR AlFAEAE &t} ©] A9
AEE 229 A7]4 A H|Fo M3He 0jEL 0|59 A Ee] 249} 3
HE7} H)E AEYSS AR m T8 gt sk o] Z&d g 9]
AZo] “AhAQl AEL o x|t Al gol|A B Afolnz w3lor &
A& R 2 gAsitn Agech aev 3ol YEAQ a¥e Ut
A7 B3 Adgolng oo 7|8 § e 7FeS /R ZEoln, A=
T A 1 9T 9|3 JEBRAE o]F T o HROZ Sopr} 2t
t]oCandia) &7 WA= 5 23] PeoloA EFLF Red HAT

28oM Hhelole 2 E Exsln glon JdIN2rt ¢S o 21
adel UglE XAZ 2ente el Agdt vy 2entee g JUds
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AH AR e A2 Apdoln], Ae] YtE Sk AAF R FALE ©]
ol& @¥e] 83| WEeIAE Aotk £ o AEx AA o= Hgelol 2
A19] =il

Hheoke oA o=A AT AE aeln A1 QA4 Slolx
229 A9AE 7R3 2Rsurke A0l S A0l dEE Uy
A, 444, aeln $E FAEL 8718 7R e Aotk e
BT, 22 He|ErlEd o] B dlx @atsh e YA she AT
A9 @3 gl dsixe F4A Ktk T hefolyel,dl $dehe 4
TFEL IS Ut A%l Age o JH vt se7] Hoke | 7IAL
B9 =8¢ Hoke FE "tk B8 IAF SolA B2 A4 E0] ARS dtn
T B EE W)= dn 2L d@Ae) 98 she 9439 gig) 134
A2 7R3 Slke A2 vlgloh(Nereana) I AIA 718 2 vehded), gl
ohte o3 7FA] Aol fdhelolst Hlmd = Y= A8l Aoz 75
29| Ageole] YE2 ExolA she 4EE sk Utk vlzlohke 2H ]
ol &E AGSEAIR 17t el obe Abgelr] Wil 219 AlkE ARaka
Hhelots golrt 258 85t 2Hejop A8 Slo} WAL HelEntEY}
OFEZ(Argegall)$ Zto} UARo] vidlohkz AM9] Alg Zol vAMAT, o
23 2o B 2%F Atk 2P WA vigoe 32 i Alde 4
of =&shketl, BAQA I A2 dEii(Allanus)7t TAE B3]
THAl R 88kA TFelan 343l vlglohhs alel 74 Yoluie|A €
ok v o] & A ARS el Wl nEat 919 FEFe2 3} e D
A A 53(1.2.200) 27kt AUA Bl 2} gl 9] B4 o
3} Zrol] it

oF Aldelel] dolgle vilohke olA] o]dd wAPd AeF ALsiAn
oldel Al 2RH v Fudd & 9 $26A & AaA, 9%,
2429 ul9) oA A 929 2E W3 A o) Ad] 2F =328 1)



162 o] A o}

Bk 3 A obbig 48e Aea Fuges Q8 e DEan
RS dfatel 9] Al el g AFE Rel o AE 23
t}. (1.2.334)

Higloh7t o el A9 AlgE HFH ez deeiy 2k 3lo] Wdeold]
735A™ Aol opfet metilA HRg Rolw, 23S BAk: 9] 1A
T T RS FAISkE Xl theel fidithe Aol FE 43S B3l v
A Zlolnt. Apetolut sgole] 2424 E2 7|=3hs H3le] 42 B3l Fslel
P& AA vlElot el Al de AL vl A GE5A Aot Akl i
123

Hizlehtg 7o) iRl =M 2(Perissus) gl o) 728 Ivle 9
gte] o Ale) veh 2getn](Stalaming) 402 Bopyht, WMAE
o] HAthHQ) AR} A E T Wgeopske 2] WSS Jue| BAE A
S dert dushd “athe £32 94 Rila AEe B9FS 94 Rt
71"(2.3.337) W2oln FEGE 47} gl Bl Il AFAe] $AE
T WS vt ERE A “asdA 7EE B tial Fa e 3
AHQ] FE"(337) oI AldeelM F2 &S T3l ARl SloiA
AEH QUE vi-5Al HATHR ofA] o 28 P2 vt ALe FPS
Helohhe ZF2A W45S AFske W il 9o a2lsl e 9
ot TFL 83 o ode] E3¢ v & 33 Az s g
FHEE BRI AAsln thagle HE Bad £ 4A(1.3.49) = wd
V& HFH o ANRE Fol Y WAE GolA Hold 2 MAE )
gohle] B&S E3) 2t oJade] Aol YRS sta JA T} o] P}
E Zo] ofet 3HQ %ol AR el odel P ol ke
< A5F ez WHeke AYE A2t s ¥ Redeeming Eve 225).

Ffafloluelsolle Hhe]of i ohjet & The Ao oA Aol
2 ¥ 4 e SR FPske, ool 2 dEH Agolrk A2

e

‘{‘]0

—_—
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olUeole FEe AFoZ TN QAT oY FAHYEL ol
U UEUE $8482 73 itk feoluole ZEelA AY 94 Feh=
AEE, “aie] Ao tiF FA"(1.1.18) 2 le] £oshz AH 8ol 2HF
o] AlZEn. ol28id R AL A=Y TolFelt)e},7b F BFo] 2E|
ol o} SlE AL £¥she Ao Adske AL AP 2oz T g
AAAAE BT YcKLewalski 274). Feflelyole o oPIhE W FT
7F EA7F FU R Rleh 21} A1hE BYslel Febted, € e UEd
o] gol g PP 29| rolQ WYeole] AlEYe] BEA=, olHF &
7] Agde] #Rlzpge]l & 149l x| el Fgolch

Aoy} A} WslA] g AT AL sldoletd fraolyolE A
o] g o 1 W3S F2 Ugo g o]Fo] 7k JIEEA 22 fHolYe]
g B3 feejolohs thE 43R A BES ATtk frelolyele
ARlo) FFahe AMS &) Aol WPejole] om waE] o) A(Parselius)E B
3 GAEQ Al wixled, sdelols T avdA “E% el 247t
Ade] szFoleta AztskA] Rahar’(1.1.21) Aledel] whAlh. o]FA A=

23 970 Q3 flelUokes ‘Al /el el szl Ae dEfuo]
(Dalmea)ﬂlﬂl T gizer gEdelkd s ZAEEWEn =it
(1.1.102-105). o] whzl fafolrjol= Pejalof(Melissea)®] uhadl 23f 2]
& v, e vt @R 1 shlelo] A9t AH)E] ol A(Steriamus)o]]
ojs) FzHt olAl fllolyol Feo]ar} oh2t g 2ot A AL}
A H3 o) A% fefolyolo] tdt n]An} H o) 4E glojuz]n] HPeo}
2 AlE seRjolniaw fefelyolE AtEel k. oMol PR %
g fEfolelo Algtel AL Bl o8 Al n aus Boh &t e
2 Aslhet, ol3g 2ol H Pelxdel(Philistella)ollA] Tue ARl
ZAYE oheF} go] Atk

W Azl 583 A1 AT, W BRE o) v AT oE e



164 o] A o}

=70l ueha A Ao ziE AREANI tH] AlE d9E 59
7RI YA, A AR 719 o2 tE 9d X4d AL opMAAE. 2
el v o] e 2 RE AR ol Al Zol, Fo] glx, FUA A
AIA AL TE & 7 kel 2y ve 23T A dksd] Ald
o ofaix A AbgE B F WA A Adsie] & glo. (1.2331-32)

29] B3 FAE S8 feolUiole He AolE Holwalm M2 Ao}, A<
3 Zol2 AF & Aojga & 4= ot 183 B w2 AFA Hold
Sefollel 2 A opixE TA Hn A AP AR DA Hol
(1.2231), AR RJo}2 g3 dlojuialn 8 A7) ALE 7Kz A2e 4
< ARk felololrt AR vhE R JWBRANY BAUT wj 2ol
ol AAAA A4S Aol § AL AYRF Aolch o) Wske A4lo]
Al JAg Asoln] 1 21 ope} thE ARREIAE FAA AAL 7}
Aotk fefoluolE Hmejolsl go| ojsto] Hx|g, AE WA Helo}
o} e FFEA9) BEHTE 42N B0 TS 22En 17} o
Wl WH o= Zo] Yelrk Ae Adeln AEA Adeke HPL ARE A
& AgREAe] el datd] 2% Adel Im, Ik AN AR S Y
o2 1 48 Br} 243 s FE ook

Wgelolsl GeololE A0 Al Tt o4de) AU YA B
A4, 783 Qe e AE ARG AT So| 1329] Fa3 FAlg
W, 2%elME YU 2] Aldo] o] Sl AolE THsm PP dEow
Uk oloplgo] Bo] 549 YT B78ka 23 % 3] HY
ohe Aol AAsim WA 2e BAAE 159 BAE A% olope]
Z4l0] 59 ofg] 714 Heje] Ala AE oloprlSol AhaMlel FHIM Hol
Poid A4, 2AH 0FE, YT 93, , A Ho| B AR S
2% oloprlol Bt o] ghze] xpiSo] ALE YolwThrh vk Aaln
oj3] 714 ol g5 Ak} AF ALS HRE AEE Fa3 2AZ o
2o)71c}. 130] $400] HW ABEL o)A Yoly} So] AL A ANES




] 22 2gkxel Ale] o44H wig- 165

A JEIY EAIES o= A= 2T F A& IR AET &S Lot
o Wgeole TFEAY FAU o i @A s Fsta Ax A
HAES HoslE 2ettezel A& Aok Aol o™ AE o A
FERYE A B 929 18 Uk Whelols 1147} ofA] F-2o]
£2 =951 289 o2 g Fashe AR 938 oA E0k 25 1R
o 223 g4 &, doluj olo]E9] A1 ], 2AAAR J=xA, o
7HA9 vka, AQE, A4, A AEE Fol © Bl ST ol¥A 27
e MthmA7} o] oA 1, F-59} 21 BAe 22 715 A7l ths) Hot
o #AHE Holx Yeol7t Eol7IAM Aselrke A&Eo] S48HHA, 22kl
ZRkae Q] AR el MEkE SllA dojue o2 7HA] dEE oA
o @AM lEsie] Bop AR AAC st 1= sttt

S CRERERUES

BB Aal S3F o 2 BRAE GF AP0 HaxR & 2R
€ YEHIA E o EokE AT 2 $A A ES daiMTt 2
Az 2YlE FF A oE2A H2E Hrhe HolHz FEEAIIA il
A QBolgn & & ok 16471 T A2 FAAM AA RPR 2L of
Ale 3 Yo] gol HAsold 2UlE 22 1747] 2 A F8AA 34
AE0] FHT 2Yle] 2A% FAES 0] BHAM et TEEdN 2
A F2& Fhelole] weefy(o]FHE Aol e, 2 ) 83We
4y} 2089] 2 7] Jlon, 2us7] Ao 4 Fu2 TN
=2 AL 16219 THRefolyoly gt A EAHUTE o] AFL FAG
FRAolyel, o @29, YY A=y | ~E2ds} 2det,(4strophil and
Stellaye 22 sjod,14) T 20, Ao, om|AE] Fof JloiA Az A)

14) fr2follol, o) 3R, Tagelole) seal ol AN S TS 71 B



166 o] A o}

o 289 8458 ol 7Kz ik
o] A& BAR] Hheloke FRefelvolsol SR 1Bl o] 2t
N 222 21119 dl2ave §4Pch 22 o] B B3 AgHo B
2ol o8l SHH oL Aolale] AE e B AEA WPz A
o AFHoz &yl 349 dofl Aol 712E T2 don 2yl oge
ol ¥de] £ e Yt FZ, 32 AR AL, dEe AT e
Rzje 22 AL BAsIATh 7 A 9E5S 2ule] oAlA Bl
MRS A e, 2229 Wejoks YAl B Az
BTSN 20A 37 ofHE & oIt oA HlE] 2xe FAFtE
o AREQ 2Rtact a7 2 E3 F2eAM 3 FAFTE gl & 3
Tee A%se 258 B3 984 7Kg Ade) qEEAE WeAIn &
BH o2 oA o4, 44 pdEel AAE gt it
497 2220 A2 71 B A7IES] st fARE K3k, 15 AF
e T88 AEAA Ael7t Aok HES27H] avle 3 A9 Akde] &
Y 8%, AEs §F me w2 MY JAEA diF 1H 5E 7Y
She T8 EolH, oA AL 94 Ale] 8] gidoz sEetas
ZAE SollXe dAG AR AESIa Utk 22e o) o] dA F4A
Aol FES o83l o AU Akde] Sl 23S %o, Ay o< 3
el FAYE FAe] A Z"(Lewalski 252)0.2 43 lck 941 WY
gole] el ME 712 Adldlasks el dols) Alke Fokm dorlt x
ol glom A9 SAHY obgtHEel g Jd= fivk 1 AEt=]
o] nE FAE AY EAlolth. G A& BY A=yt A4 27} ] 2o
F AEEC U d7= &d8 o] oA gled YEAY SEEE Naomi J.
Miller, “Rewriting Lyric Fictions: The Role of the Lady in Lady Mary Wroth’s
Pamphilia to Amphilanthus”; Rebecca Laroche, “Pamphilia across a Crowded
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In sleepe, a Chariot drawne by wing'd Desire,
I saw; where sate bright Venus, Queene of Love,
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And at her feete her Sonne, still adding Fire
To burning hearts, which she did hold above,

But one heart flaming more then all the rest,
The Goddesse held, and put it to my breast,
Dear Sonne now shut, said she, thus must we winne;

He her obeyd, and martyr'd my poore heart.
I waking hop'd as dreames it would depart,
Yet since, O me, a Lover have I beene. (P1)
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I doe confess, t'was thy will made mee chuse;

Yett this Sir God, your boyship 1 dispise;
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Your charmes I obay, butt love nott want of eyes. (P9)
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The worth of love, where endles blessednes
Raines, and commands, maintaind by heavnly fires
Made of vertu, join'de by truth, blowne by desires
Strengthned by worth, renued by carefullnes
Flaming in never changing thoughts, briers

Of jelousie shall heere miss wellcomnes, (P84. 3-8)
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Leave the discource of Venus, and her sunn
To young beeginers, and theyr brains inspire
With storys of great love, and from that fire
Gett heat to write the fortunes they have wunn,

And thus leave off, what's past showes you can love,
Now lett your constancy your honor prove. (P103. 9-14)
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Mary Wroth and Her Transformation of
Romance and Sonnet

Abstract Jin-Ah Lee

Lady Mary Wroth is the first English woman writer to have published an
original work of romance, The Countess of Montgomery’s Urania (1621) and a
sonnet sequence, Pamphilia to Amphilanthus (1621). As a member of the
illustrious Sidney family, “Daughter to the right Noble Robert Earl of Leicester,
and Niece to the ever famous, and renowned Sir Philip Sidney knight, and to
the most excellent Lady Mary Countess of Pembroke,” she was endowed with
literary and musical talents. This primary identity left a decided mark on all her
writing. The major literary precedents of her works were her uncle and aunt’s
romance The Countess of Pembroke’s Arcadia and her uncle’s sonnet sequence,
Astrophil and Stella. Mary Sidney was well-known literary patron, edited her
brother's Arcadia and completed the translation of the Psalms after his death.
She was a literary mentor for Mary Wroth.

However, Wroth ventured into a totally different literary arena in which men
had always been the creators and women the passive recipients of the finished
artefact. This was the world of chivalric romance, love, and Petrarchan lyrics.
Urania's intricate and interlaced narratives follow the fortunes of two central
heroines, Pamphilia and Urania, as well as numerous other characters, whose
actions range over the Mediterranean and Eastern Europe. Pamphilia, a symbol
of constancy, is always faithful to her love, her own self who is “all-loving.”
She is a queen, who inherits the crown and kingdom of her uncle and is a poet,

and whose love for her fickle first cousin Amphilanthus occasions much of the
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travelling, story-telling, and exchange of love lyrics. She is also the narrator in
the sonnet sequence Pamphilia to Amphilanthus, appended to Urania.
Especially, in her sonnet sequence Wroth reversed the customary gender roles
of the sonnet sequence. The complaining Petrarchan lover attempting to court
a cool, unwilling woman is replaced by a woman who wrestles with her own
emotions and with the absence of her beloved. In Wroth’s own life the role of
Amphilanthus seems to have been played by her first cousin, William Herbert,
third earl of Pembroke, the father of two of Wroth's three children.

In these two related works, Wroth explores “spider love” that can entrap and
entangle, most frequently from a woman’s standpoint. Thereby, Wroth
investigates female subjectivity and autonomy. With these works, she departed
from traditional women’s genres such as epitaph and translation, helped to open
up the English literary world to women, and allowed female writers to move

beyond religious subject matter.

Key Words
Mary Wroth, Sir Philip Sidney, Mary Sidney Herbert, Urania, Pamphilia to

Amphilanthus, romance, sonnet sequence.
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