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1) "3¥88l,9] ¥~EZ= William Shakespeare, Hamlet, ed. Harold Jenkins (London:
Methuen 1982)2 AFESFAHE

2) T3sl;2 AFe] 724 A SdA EE HiaA B ol TARIE Aol
BYBA, 5 A dojElx, WS FF2(Pyrrus), WSZ FAJOFF2(Lucianus),
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AlAFIA ARE e Aotk SRR 2] EdRoll A AA]
< WS A} TR E(Fortinbras) o] 7H1AF-9}F 2159 Aol
A= R glofE] 2y (Laertes) 2] A%+ 1 AJZo] uf$- =t} A9 3
I A ¥R ARTL AP 7K el SfsiA vl Fef A
] 89-90)0] S AsNA FElgk So] “Fo] YE ¢} “HE S 5L vt
=98 & e AT e, ARG gojE| 2] AR B tAKE A3
sulsiia s= “Brd)se} okzke] E}AS 918 W (5.2.174-75)2 TS &
(5.2.171)0l Bagt 202 o] Qirk w=gk Bl glofE]2=9] AF= A= &
ool 71zsiM A A HelZ == A Wl AR g o sd
2S5 T3l AEsAl ARk AT o] SjE|ske FAo] ool =9t
=4 383 FHARI o]} &) vlE- 7ke] ARRte] FEeRl Y]]l HE
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gzt 718 B AEelet & 4 e o)d 5L FRlsl dAl BeE
BT Begto g itk |12 olo2E o]d BEgAn BE
gk 2] A Al “A 7] FTUR”(“Who's there?” 1.1.1.)91 4 5-E] A2t}
AF9] A tirks HIE D3R 449 thatol ARt 2ol AAHR] 7S
UEHHOE HAFh AV e 1P T Apo] W ofUz} AIRH Ao, &

7} ITRIE TS Alo]o] fAMIT e edHA] 9] FEeizith. 7322 PP
o] tJal4= Richard Helgerson, “What Hamlet Remembers,” Shakespeare Studies 10
(New York; Burt Franklin & Co., Inc, 1977): 67-97. Z=Z.

3) Paul A. Cantor, Shakespeare : Hamlet (Cambridge; Cambridge UP, 1989) 36-37. "3}
2,04 WAske ol A1 Aeizhe AAHL Azt Aolrt ohfe 3l B
2 913 =9 AL olsslolof dek. BAZ Azke] ke Sl BAY
A% Welol A9 Tenehssl AR A7)9} A Aolol o 304e] Aolde]
EAEA) o,
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2,0 EAA oz A7)Ela e A2 97
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S A A W d2 e ol sUe B 7K d5ds
PABHAIRE AA = F> HEe aF Soll A 3zle] Ask= 7, &2 73

o2 F8EA oo o aga £

2 xS AFELS oyt Aljx]o7t 2 P FxET 7]E Ao
Ad 7Fs/de BYRNe] Bkl BA S WEke g A% dEs W AAE
2% T35, o] AAIA orE FAsket 8% dES ol 71 G & =
H] D<(John Dover Wilson)2] A ZZ 7|&2] £8174 A5S AF2o 7 HE
& AdEolthy) AR fHo] Fag A AARE ARE A AU TH
AR dotks) A 2ZAF2(Aeschylus)= TE|ZA|0} AVEE(The Persians)©l
A @A #|Z2AoF AlEo] Ae 159 ¥ O AFHS Algshe EAE
kel 9-2x(Darius)®] S o83kl dar Tellg-H el (Eumenides) A=
2ARe] ELE Bl AlEdA S7eke FElUI~E Clytemnestra) 2]
HE ST Rl 2(Euripides)= TalFuh(Hecuba) A Z2 =82

(Polydorus)®] &5 2t5e] Aol SGAIA Apalo] FHA = glo] el o]

4) John Dover Wilson, What Happens in Hamlet (Cambridge: Cambridge UP, 1935)
55.

5) MFEstl S48k 30l g &2 F. W. Moorman, “The Pre-Shakespearean
Ghost,” Modern Language Review 1 (1906): 85-958 3Tk
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A vtk B wEIL Qvke AR §) ko Sl Z7RE oler|E 8oF
she A9, 5 ZEET F%(prologue-ghost) @] H&S AMEA =4S ¢
APl Aol 7P & G F AlUl7KSeneca)®] 2HE TEjol| 2H| 2,
(Thyestes) M= B&F2(Tantalus)d] F50], TolrPeleE (4gamennon) A=
Elol| 28 28] 7o) S Ul A7 559 A3H0 EAE,
AAQ w7, A&4] aol theh 34, 2-58lal 27 Baroll tigk oA, 2
ol e, HFE Aol 2B T FHoE HoFrh

olgl Weks e wf, A7k S5 HISY ERIOCE AGHA A~
Aol AdI7HAQ1 S35 Ad o] RIMatA 7 915 SEgE 2 Apdx
d dolgt & = Aok 53] 15819 Avll7He] 255 F HAE HIS AEES
s Er2 7E(Thomas Newton)©] TAHIZE 22 G el HI=(Seneca,
His Tenne Tragedies)< ¥t o]Foll= Fol tht dejapu| 2 Althe] &4l
< us FEEh A7 548 Ad fE SRl oigk iRz Al
Halo] ol AERETRe ofAy §|o] - (Jasper Heywood) 7} AUI7Fe] o]
EAAE 2 o E|2(Achilles) ] 18-S "ER0|R1E1(Troas)dll &< A
AME g1 4= Stk A7} Foll thgh A|thgh #412 1580d] o] F o}
299] E3Y,(The Misfortunes of Arthur), T2~#H|Q) BI=,(Spanish Tragedy), T2
i(Locrine) T AFOE Al o|ofAA HH 11 A3} Au7HY Aee I
A2 AT E3ke] 3 F RS G4 ok o] A 1600dH] =
7] FE8] A&E =], & vRaE(John Marston)oll ©o]2#A] F% H op}
Frgo] A= B9 WH(Vindicta) GA] shte] 544 JAAE afrgAtet
= A8E 7% gD
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6) BISe] oz Au7le vi2E E3 JE FEL Sir Philip Sidney, An Apology
for Poetry, ed. Geoffrey Shepherd (London: Nelson, 1965) 133-34.9} Francis Meres,
Palladis Tamia: Wits Treasury in William Shakespeare: A Study of Facts and
Problems Vol 11, ed. E. K. Chambers (Oxford: Clarendon P., 1930) 194. 5= 3=

7) “The fist of strenuous vengeance is clutcht, / And sterne Vindicta towreth up aloft,”
John Marston, Antonio and Mellida, 5.1.




el ol R f2e] 37 o) 191

olF% Alejzu]ol7} AE &E-5 A 1590dthe 5553 3 B
=¢] el AN frgo] Be 5 Kol Feh E3 B tiFE 17
5 23 9 Aggolddnk Alejzn]o] JA] 54 DES AR 27|19 7
o] 247 AY= S2Q1 7Fs Aol tisl 2PEg #alS Btk A TER =
3MLi(Richard IINANE BIE 283 d70] 43 dol 7= A% 74
o] ZXoX Fag ATS st o AR HIS S Ak TEeolx
A A s (Julius Caesar) N A=

of ol =954 247 AR TEAHE 34,0 Sk A8 2

FA A e]2m]of7t fE o] EAe) ofE A5 A< o]
£ Fosta JI=AE 7R o vk TREL 9 Yol A o= A4 et
E]S2x(Saxo Grammaticus)®] "I} SA}y(Historiae Danicae) -t MEXH|
(Belleforest)2] "MI=2] HAA}(Histoires Tragiques)ll= AFA12] B4E HH =
o] T8I eFeth H(Feng, FE2UP2)0] Yl(Amleth, P} 2AE
dafistal Feloll 28 I3 ARl FEo] s I WAS HLsfof 5=
Hgo] oje} F3AgH ARe]7] mjitelth o3 AxdMe Ao Asl7t
H[o] ofug} S A3 AR E AAE 7] w2l Aol et E= 33 49
o] FAlo|A] Bol EUE ol F= 7AAAIL £A|, el EAeh e HE
A, EANEA 42 AEAHA =tkd) I AT FRYE] 0] Bl Bdd dd

8) ol Apol= 59| FFo] A5 el A b oJvlE AL vhs ARdel A= 8]l
ok AHollM elo] WRAY v A she e e ARAH =1 F =
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Agso] FHo A gt Ade el ARG B go] v
oo} F4lel FolA Hrk
"W 014 fEde] AISHE B el FAlZL QHNE HUT 4 g B
o) Tl ZWE] e 4L 7P ATk, §3o] WelolA WHske
Tlepe] BAIE AF TBg0] Bk G wse) 4A gART A3
Hom ANE Tlelstels el WaEe B v Ao S 4 A
71efe] BA olo] FakelA) ghet), Vleh o] BAls B4e) Err} s 71
AR} Agold FACIAA FAG 8 Fe F& A5 o 719S Fa
SRt gl Q440 BASIE 7] wEoltk AL el el Al &
Sl 2 GALE BE o)A B9t @AY & TPT A3 F5e)
1 551 U AR, Fnd BAS0] 9 PEA R4 49 280
$e30] 2A7k WA kot A5G QAT FIAE o) W) F& Aol
v 71ole Fal 4ol D44 TRAH A9 ofge] s ojs) A
$ 84 S04 1 ol BAH YL 204 R Ak ol B, L
i s BAE ddTeo e e A44S Busla A8 FANSe] @
o ABA AS-2 P57 A 7HIA
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7188 Sny) A8 A4 A%e) ARG vhAT) S AL W Foll AL

AR Als) A TEAL A4S B SRt 2 Gl B4s) Bl
B A1), g2l A 9] Sl e A5 £ e Bel ol s

9 -‘)r 72 ojulell 3k AL W3} Aol e A= Jacques Le Goff, The Birth
of Purgatory, trans. Arthur Goldhammer (Chicago: Chicago, 1981), Keith Thomas,
Religion and the Decline of Magic (New York: Charles Scribner's Sons, 1971)2 %
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ol Asie] 5] ] o o1z, = 44

=
AR 2] AEE =9) ol o] TS W B4 BHAUT A B4

= 99 2412 53 AolaTlolr) ofwat v} BRIAS) 2 BAlE =9
o Z4o] B4 Rk of Folrke fe] AAYI o) FH B 52
FH0E #90] "R, oA AXFHe oIS Aw R Sk 53] o] o
€ 499 34 quis o GRS A Gl ded FRARY T
2 % T30 ISR Heleke ASES] AFHA BETPH] oA
1ok 1051 ol vishEe] Al FAAMIEIE Az A et Sl

)= Aol ThE o] thEe] FHIE UEAT A Azt B
Sl Bas WHal] 98] SRR Ak gl Aejlol (g,
o4 71E AN WAHE fEe) EAL DA AT Bahow
ge 47 fEe 3EAT Ao s WA 4ES 1Y o A &

wlo] 2] A AN SHoz AHA witel SATe=N Tl E el

10) f9] HAAdo #3F =22 John Dover Wilson, What Happens in Hamlet
(Cambridge: Cambridge UP, 1935), Roy Battenhouse, “The Ghost in Hamlet? A
Catholic ‘Linchpin’,” Studies in Philology 48, 1 (1951), Eleanor Prosser, Hamlet
and Revenge (Stanford: Stanford UP, 1967) Stephen Greenblatt, Hamlet in
Purgatory (Princeton: Princeton UP., 2001) 5= 3=
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Last night of all,
When yond same star that's westward from the pole,
Had made his course t'illume that part of heaven
Where now it burnes, Marcellus and my self,
The bell then beating one ---

Enter GHOST (1.1.38-42)

o] 91(1.1.8), A12k1.1.25, 30), B7k(1.1.32) Boll &JshA 27 AYAE
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dolMe EAYS dAlekL = Ao ]‘:} Alejza]ol= o] thEeA B ohz}
& XM 739 247 B AFAZRD AAG AL
Z FeAAY A2 AeE T
S o)71H = AR (emulate pride, 1.186) Wizl Ay A9 ¥ El
Balroke] 34 ATRE AAEE 309 d A(5.1.139-44) 8] Apel] Baps}A|vt
v ZAY Aoz AAETE A FB(1.1.49-51)F F Algo] B3 HE
ZH(1.1.63-67, 1.1.83-98) S HAFSH= ofollA] BE= F-4 AAIE B71A
71 FEAF] Al(valiant, warlike), ¥AS o] S0 we} AMEsl= A
(buried Denmark), o|Z]Al2] WIS AF{(ambitious Norway, sledded Polacks)
52300 9 Aol oW F ARRe] AA| AFRT= 7 Al 257 Ad
MAM AAs Axskr] A% Zelgt & 4 dvkD B3 el SEQ1 W)
AAEA] B2 A S Lol AAE AVA S5 Aol Ueldd xSl ek A
3 Ag(1.1.116-128)0u dlg= B4 A17]9] AMEE FHEC] Hid HA
(1.1.163-169) T& 782 2AAAR] 84S F24A71=H 71oskaL 3l
C. Bradley®] AWAH F82 LA A3 ¢ W& as sk Aol
L8 HE& AAIE @71sks EAPY Aotk ofd 7o) ARz dA9
Fos A, A AAR =gk AlA 2ol disl HlEAQ] BeE
3, FAlO YA, AA AAL oulE F O Adie 4= B 5 9
= gt
SEANE Ao 2=u]of7t ] EAle] JThE o Foidtal e A A

AolARE, FAlel #82 EA7F Zalol4x(Horatio) o] FEAH Gt
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11) o]o ™3lx= Reuben A. Brower, Hero and Saint: Shakespeare and the
Graeco-Roman Heroic Tradition (Oxford: Oxford Up., 1971) 277-316. &%

12) A. C. Bradley, Shakepearean T ragedy (London: Macmillan Press Ltd., 1904) 173.
o9l FF ] EAoNA ‘B w2 ey A 2 A AA Y Bagle
23t ¥]47} 2= Philip Edwards, “Tragic Balance in Hamlet,” Shakespeare Survey
36 (1983): 43-52.72} Charles A. Hallett, “Andrea, Andrugio and King Hamlet: The
Ghost as Spirit of Revenge,” Philological Quarterly 56.1(1977): 43-64. 3=
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(fantasy, 1.1.26)8] 2F=o] opdS ofg] XA Z=xsith 4 I X|(S. T.
Coleridge)7F sl A A slaL Sl= 2AE Aol dgAA AT

Aoz Aeshs o ARt wx o] EAe] thek AH7Ha sense of
reality) & AlLsh=t] xgTh1d) vREo} AT Y] F3lHA AN & 5
Ax0] HIE Q1 AVE AHE AR FA7F & = Sl Bekte] w3uys)
ARG - APAAQ oA AFS Ao 2R FHo) EAVL F4Y F
o)zl HHAZQ] QBo|AY TAHQ BIZy(The Spanish Tragedy) XA H
HIE QIZIALY] 21S BAISIANE Q17ke] dATe He] Hojzl o grol “A}

£ 2HE FASHAA HIF9 2 S she TA7L obdS GAIRH
=3

B3 A TEL N A B oS AFHA e AHES 785}
2 g= sEolk 7t fHE tigk FoE T, o] fES IS
HARRE tiAK(1.2.196-212)F Fo2M 3] d443S tlsH A= &+
B}l §o] SA3 A7toly Aa, aEla §8e] ol 5L A S
Adata e sk ke v S3EC] ofet 7 dEFel w8

ol228] PolH 1o thatel7lol 18] Fwie] Bl 1wk B A 5
Atk & 4 Atk 3 w23} oS BaiA) g AAE WA g Felolx

A feo] g PP (Marcellus) o) BRIz 3 %Ol ‘Mou 319 g

S Sl
Z(each made true and good, 1.2.210)°]2ka ISR XS &= §IA o EzH
gl Aol tigk ois Aol Algsiar slv= Ao ]‘:} ol% & “of ¥
o} Akl Al Abde] HASIAL 1 F g

o2 MEE AFARIEOIY o AUEASE AN Zo] fHe A

13) R. A. Foakes, ed., Coleridge’s Criticism of Shakespeare (London: The Athlone P,
1989) 78.

14) Thomas Kyd, The Spanish Tragedy, ed. J. R. Mulryne (London: A & C Black,
1989) 1.1.90-91.

15) “I might not this believe / Without the sensible and true avouch / Of mine own eyes,”
1.1.59-61.
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< A = Aol ol WA FolI7Pioghs gL FAM FEA|, Al
2307} FE o FAES AeFH Axsp] 98l o2 eS¢ 5 A
TA] A Alelgjole HIE F39] EAIE 9341 AR doj2 olafs}
71e ot sil= 2 Aol tisiME 2] ASHE T AR R Xtk
Q= Aot} AR A AAISF 71U ATS WoHMT EAo| AFA AA
of I3=A] gke EAl, g2 o EeE W 43 AR AAIY 22150
AAN ESPHAME FAlo I AEE dAjde] AxHe R o) 5L &
= [R5, 9] 7P 249 Akt & 4 ok

SEARE 927} RIS, & o] 2] o] Ha e TRl Bl=, 3 B

wd o) FAQ] WIS ol EAshs 24, & FAXMSkAL Zed] d4 Al

_?_
(Claudius) 2 tEHT AA=0] TS Y] TS FAT = Sl 52 24
ARBE dold = Sl= 7HEAIAIE Bk ofditk o] HIE A Aol
AR S oAl H W A o] EXIE AXStae UATE 4he dEE
ZAgslolle e EAVE URe Bosr] witelth Aol #79]
old RS FHo] T o|HFE FHoE FHISkL Sk

stz A7) g

ZAA25, ofd, WA didslel. "EHA oAl dsiet
RS, Y Tk,

T2, a7

AR, 18],

EBW*” Al Akl I B e He

e, Hg EF W o] SRl 7HA AAY, 2R,
ZAA2A, o]FA wofsiHA sy h AA 8 YTk
WA wpgo] A gotg.

16) John Dover Wilson, 59-60.
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Bar. Who’s there?

Fran. Nay, answer me. Stand and unfold your self.

Bar. Long live the King,

Fran. Barnardo?

Bar. He.

Fran. You come most carefully upon your hour.

Bar. ’Tis now struck twelve. Get thee to bed, Francisco.
Fran. For this relief much thanks. ’Tis bitter cold,

And I am sick at heart. (1.1.1-9)

7 g vl dAAYA S AERE ARk GRoA ks o] FoA e 9
Al A TRHEL, o HAA] E7), S «REsHARE aRAR i EE olF B
ofel A AA owlet EVRES dvks #a gl

At} A Fslgel A ARt tigake] $12171 A
g e =AY, ARt o]l UAARE 2T FAE ofFE A
2 (there)ol] )& ¥ 1 AAl= EslR] Rtk B3t ‘carefully’ Y ‘relief 2= &
ofoll A & 4= Sl=o] 919 tistelA =7l Buggk 11737 o] U] AatlE
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A 2 5 Ad= Yu] o] BEYr1E ALt} FSHTE ‘sick at heart’2F
= XEE T3] FHA ol vizgue o] o] of| AL GAISHAIT

Ea: v
TN 20 vhgo] B e olfE A 53

0

1A F=th18) o]gE 2E
9] A)ZRS HIE 23] AFAQ Y2 o] FoAAT F Ale] )3} AHe ko
2 AND Ao} S8 AAS Znjsla 9ok

17) L. C. Knights, An Approach to Hamlet (London: Chatto & Windus, 1961) 38.
18) Q9] 4RO Bhsl Qv FIS Wlashue Ao EqRely el Aud
ZolE AT 4= lvk Q17 Q2, F1 Atole] #Alol thek 7414 =)= o] AlejejA
EAPSEAT Q1 Q2, F19] 2jol7} Alelzswlolrl nad Azke) Ajojel glolw
A Fele fle Tkt ol S9olA & w, Q13 HlusiA Q2ut FlolM F=2
e A Q18] ARIAR ARIESIaHE gel Beas1sl i A ol
I 22 W8-S AFA A7ksket, old FolM AMlejav]ol7t AEe] El oA

LARE 2355la AH2S B97E AZsl 928 ¢ 4 ok




174709} Ba o] 514190 A AR Holl A% olojA £ 54 Aol

ME 7R A B A= Aol ohds} 3]8 Eage] ¥ S5, BlFE
T2 BAE == Taolde] thit o] Foll o] HA F2o] el %—’E}
A=Eol U= ads o3l ieales A 1 o= A% sgo]skd] 2

T, F2 oy =A450] | vHAR] ool AleiEE S FA= e

What art thou that usurp’st this time of night,
Together with that fair and warlike form
In which the majesty of buried Denmark

Did sometimes march? By heaven, I charge thee speak. (1.1.49-52)

ol ‘W@ e AES vhre] Ard AF(Who's there?)o] A%
o7 FHo| AF o]Z(FAo] obd AIZES & F §l= A FHthere)dl] &3t &
A AR SRR o] FAMd o] Hitol tigk theel & 25 tAAl
A= etk vhbee] Aed o] Ai AAld g b8 'al 3
=o] Zejolsne] AR JA] FRe] AAE Bel7] A E2E 11%’6'}% LA
FAstE A ar 7] Witk 23] o]l thatdlls fE o A4
f-5 A7 W tiEES HaL Atk o] A% WY A58 BES
Skl JARE SHlolol Al fFEAAN T A9 fE Y S RS
& (form)o] g Fojoll i & = l5o] BRF AUA| &5 F T2 YA
ThA] e HIE fo] A9k 3iElo] Aot s BAY] BgS skl JANE 8

ot BEES §US TR(LL2A)OIAY Fe HYe] R} vk

AN
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= AL o3 ol ST A2 E7Fsd] fiieoltt oA | Alejivjel=

TEI Age) S Resh Adessn 139 GAA

o H
i
ol
ol
R

5o 2oy A4 RS o] S7T olfeoll gk vk A

T sejdtk 7P WA f180] SE5% offE UEUHE Bk e &
glol&ro|tt. S#o]ne] FAtel oebd FEE “pu] Z7PF A o) idgt W
£ v]g] €T (This bodes some strange eruption to our state. 1.1.72) |3l

e Aolth QU Bl falo] 2EalE A1 QAR o, Z e A
£x

fol

o] Z O 2 ‘strange eruption’-> A T A AFASH HE TA] H3ho

Beprole] ARG ofn|gitt o]#l oJu]Z ‘strange eruption’S o3&
=

oL
N
ok

S ‘state’®] Jr|= WutAelkes 7S uletH FE o SHS Aol “
ARFEo] S7sitar FQ131°(1.1.87-88) A< qiglo] A& g Hejo] &
e RS TSI FAR(1.1.105-106) FZEoe= Al gt Aate] o
Aot} SR ‘state’ 9] v E @A) e = o]a| T - ‘strange

=
o §eo] lolA) A Arahe SagRe] TR (L, tetter)

19) state®} strange eruption®] ©]52 <ujel] tha|A= M.M. Mahood, Shakespeare’s
Wordplay (London: Methuen, 1957) 113-14. 2% =7}e] vPIAEIE 7 s)r] 9
3 FEo] ST AUE AM =3 oE Kot} ERlHeRAele] Aol ¥
Fgh APlo|L vkt #7le] 4l ofo] FALT P BN Telneashol
ARl digk Fae onlr} gi7] WEolth

20) §39) Bh17] 42 e olel MsFSe] s Utk f3e) oz =



W0l et f7e) S ojr) ot
ul=7} AWl 9771 BIFES To] Rol AAEH] o] delo] Ho] 9= xE
Belaste] guigh AARTHE “HAsH BA) WAL ALY A% Bel

of 7% 1 Al dEe AT & ¢ Sl

oM A& HZ B Sl A3 (1.5.11-13)3]0F sk EAjolH, T3t F2U$
2o 93 FAEE wf FHAALS} 22 7R 878k AUE E oElE
2] 23 AM(1.5.76-79)2 7dZ2she EA1o|th AN 381y} A T2 E A~
HSEH E7)7F ek R 21 st A 3R Slojkel| oJahH fES
“EAG BFoF HsiA Y] o) dS wiste} mI|A & = e A9 o
(14.72-74)0]tk. 3 AA] ASES AA3HA Pe ZZHATER (1| ule}
A 8L HAAt o o}512)(1.4.40-43) A3} G oA & &

2 Az gena

2
0 =
i’i
fr
)

a3 ARES IR TR AlgEol Sethe AS AxshaA e ol
ohe} oFe] EAfoH do] ofet 579] o' Bl )= G. Wilson Knight,
The Imperial Theme (London: Methuen, 1931)] =2Ju} 1603-16041 2] th<iH o]
Fdolgks K st ARsiA S g 2 559 AR B gl
+ Eric S. Mallin, Inscribing the Time: Shakespeare and the End of Elizabethan
England (Berkeley: U of California P, 1995)< 3=

g0l S8k e S =4 SolAM 7P Wiish $4she A= %2
< Su e Adsir drsia deAps B AFEE] e o9 &
st =7t k= Aotk ol tidiA= John Dover Wilson, What Happens in
Hamlet (Cambridge: Cambridge UP, 1935), Eleanor Prosser, Hamlet and Revenge
(Stanford: Stanford UP, 1967), Roland Mushat Frye, The Renaissance Hamlet:
Issues and Responses in 1600 (Princeton: Princeton UP, 1984) & S Zx3)
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23) A1 vlEths 739 o]d £43E <947 E49 (paradoxical incorporation) &2 T
A3t} J. Derrida, specters of marx, trans. Peggy Kamuf (New York: Routledge,
1994) 6.
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ol e oJehH FH-L FY(illusion)°]L} 3 /}}(fantasy)ﬂa vS-o] wHEojdl 3

Aol AUA] FA N vpdg s v oAl fEe AR Fog AY Hu W
S 4 55 v Aotk fHe AAE 1?‘7‘3'3 = sdol& JA| FE T} vhd
= A WA B2 H T dolE B3l TS /\]E’B‘]—‘E Zoltk(1.1.131-42).
oJFHRE S XY S BElA IAE & AL T AolE FaiA YAk E

S @ F e AAoltk A FAl 78-S 1% PPJ FAEE Folxle EA

o)7|= sjtk “of7]d}. o)Zo|t}. A} UL (“"Tis here. / *Tis here. / *Tis gone.”
1.1.145-47)= v 2ok viee] thA Y 382 37138 dHE A &

(1.1.150) A, & SAAE By Sle EAo7I= stk I} JrkiF
& 3l SAE AL EAlEA FA SAE oM A, & F /e
Ao A A < F-ZHA HE AMle XS AW (1.1.69) SR 38
FA| 9} FEOIE F 7] HAS FAl AUEA & Alele] AV 53] Radh
A7 it

89 od o]FF 4AL Mg, oM T8 S REBEE HfH=
Q17re] AZHE T A Gl ek AFe] g AZI7F HH FAlol @] Gl

e Q149 F5 A 5 Sle A7IE ATdth

S#jol Aol oAe B HEE olhc
W2 2y YlE TR BT
Selola, Al $2) Wetom B2 4 Qe Aut

o B2 Ase] rh.

Hor. O day and night, but this is wondrous strange.
Ham. And therefore as a stranger give it welcome.
There are more things in heaven and earth, Horatio,

Than are dreamt of in your philosophy. (1.5.172-75)
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Fie, 'tis a fault to heaven,
A fault against the dead, a fault to nature,
To reason most absurd, whose common theme
Is death of fathers, and who still hath cried
From the first corse till he that died today,
'This must be so'. (1.2.101-106)

U2 =Y SolA F5L AFEE 29T A7 RAAR] $H20]
7l el S, 52 52 B9l A7 Ao e Al st 2
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A=A FRlolA 2 A thilel] S R og orjgke 2s & 4 9l
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27) F2USAE HEI ZE ARFEC] dAlY] AFA o43HA] E3A|TE, AFAL
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olAH o] FHS T AR AR ZEAAIA] thE =Tt
ARl 0|23 FAGS HolME HIR tigk Aol AAg o]tk & 38l
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X 28 FelAE /8-S 2 A AR A FrEo] A 3
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30) FrE= whr] Ao ojw] e Xt digh 2 7oizkS THslaL Qiok vl
o] ol AwsiA e A WA F A oAl aEg g LY QA g
A o= EZ4, & FAE ke ARE AT 5= U= oFEQ ojnR = EAS
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O answer me.
Let me not burst in ignorance, but tell
Why thy canoniz'd bones, hearsed in death
Have burst their cerements, why the sepulcher
Wherein we saw thee quietly inurn'd
Hath op'd his ponderous and marble iaws,
To cast thee up again. What may this mean
That thou dead corse, again in complete steel
Revisits thus the glimpses of the moon,
Making night hideous, and we fools of nature
So horridly to shake our disposition
With thoughts beyond the reaches of our souls?
Say why is this? wherefore? what should we do? (1.4.45-57)

HlE A= Fejolrle st ¥ AiE QA= R A= 7%
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ol opde} HIE FA7IE shAt 2] GEe] & fle LSS e
T e EAloI: oA T3 M2 FEe EA I ARG FE T g3t
of Aue] FAEG FRolt EA, T2 A8 FAASkAL = A o]
2718k Sl= are] =HAY] 24, = <27t FoE dfok sherbel wAIY
Alo]c}.
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=t 2358 782 Hpol tidh WRS FAM el Az ZAIE AV
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Ghost. My hour is almost come
When I to sulph‘rous and tormenting flames
Must render up my self.
Ham. Alas, poor ghost.
Ghost. Pity me not, but lend thy serious hearing
To what I shall unfold.
Ham. Speak, I am bound to hear.

Ghost. So art thou to revenge when thou shalt hear. (1.5.2-7)
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So did it mine,
And a most instant tetter bark'd about,
Most lazer-like, with vile and loathsome crust
All my smooth body. (1.5.70-73)

Slol) 2HEAA dojue SA414 WHEkE A4A|S] At 5 A}
‘T HRIEZQ1 AP (foul and most unnatural murder, 1.5.25)2] A}
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31) “If we read the Ghost's long speech without preconceptions, we should be struck
by its almost exclusive reliance on sensual imagery. Like lago, it paints a series
of obscene pictures and then insistently highlights the very images that Hamlet had
tried to blot out in his early soliloquy.” Eleanor Prosser, Hamlet and Revenge, 134.
Z-2 “the Ghost is tempting Hamlet to gaze with fascinated horror at an abyss of
evil” L. C. Knights, 188. 3=
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32) Eleanor Prosser, 255-60.
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A filthy whining ghost,
Lapt in some foul sheet or a leather pilch,
Comes screeming like a pig half-stickt,

And cries Vindicta! Revenge, revenge!33)
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33) A Warning for Fair Women. Roland Mushat Frye, The Renaissance Hamlet: Issues
and Responses in 1600 (Princeton: Princeton UP, 1984) 2594 #1&

34) AP Ael] A5l A5 S8k F#Y B tisiXe Greenblatt,
152-54. F. W. Moorman, “The Pre-Shakekespearean Ghost,” Modern Language
Review 1, 2 (1906) F=.
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Examples gross as earth exhort me.

Witness this army of such mass and charge,
Led by a delicate and tender prince,

Whose spirit, with divine ambition puff'd,
Makes mouths at the invisible event,

Exposing what is mortal and unsure
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To all that fortune, death, and danger dare,
Even for an eggshell. Rightly to be great
Is not to stir without great argument,

But greatly to find quarrel in a straw
When honour's at the stake. (4.4.46-56)
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“The Dramatic Significance of the Ghost in Hamlet”

Abstract Jae-Deog Yoo

The ghost in Hamlet, the meaning of which many critics have investigated
and explained, is the one of the greatest achievements in Shakespeare’s works.
However, the ghost in Hamlet is not a Shakespeare’s invention. As like in other
works, Shakespeare made much of traditional heritage but have transformed the
tradition into his work in a unique and profound way. The convention of the
ghost on the stage, i.e. revenge-ghost or prologue-ghost, was found in the classic
and Senecan tragedies. Shakespeare interpolated this conventional features of the
ghost into Hamlet while there was no ghost who commanded his revenge in the
source of Hamlet. But the dramatic significance of the ghost in Hamlet is not
limited to the interpolation of the ghost into Hamlet. Although Shakespeare
followed the main characteristics of the classical ghost, he gave it the more
complex and richer meanings.

The ghost is integral to the movement that drives the main plot in Hamlet.
But the ghost is not there at the end of the play to tell the ultimate reality like
The Spanish Tragedy. The ghost disappears silently in the middle of the play.
The ghost commands the revenge but don’t give the principle of life by which
the revenge is justifiable. Hamlet, who is critical of the revenge and the honour
which forms the basis of it, also cannot discover another perspective which may
get over the problems of court society. In this respect, Hamlet is not about the
story in which the hero is in agony after the ghost’s command of revenge but
about the tragic uncertainties of Hamlet’s obligations. And although Hamlet

does not succeed in resolving his problems and fears in Hamlet, his conflicts
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and effort that he has tried to find the way out of his maze do serve to illumine

them.
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