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KKing James) A|AQ] 16203tE 2] T44 ¥4 (A Satire against Woemen)”}
Q) HES dhxol, oAde] 2t A9jell thigh =Ao] HAS o] FUL 21713t
Ao HIAAES F=FH o7 Tl = AF A A(roman a clef)Ql THEfolol;
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Buckingham)oll Al 2271714] 319tk 2280 2ullao} KYE Z3ol| 9131 GA] A=
o] ti3fA+= Roberts, Poems, “Introduction” ZHZ.

£3] Michael G. Brennan, “Creating Female Authorship in the Early Seventeenth
Century: Ben Jonson and Lady Mary Wroth,” ed. George L. Justice and Nathah
Tinker, Women's Writing and the Circulation of Ideas: Manuscript Publication in
England, 1550-1800 (Cambridge: Cambridge UP, 2002), 73-93; Paula Harms Payen,
“Finding a Poetic Voice of Her Own: Lady Mary Wroth’s Urania and Pamphilia to
Amphilanthus,” ed. Sigrid King, Pilgrimage for Love: Essays in Early Modern
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Literature in Honor of Josephine A. Roberts (Tempe, AZ.: Arizona Center for
Medieval and Renaissance Studies, 1999), 1-17; Mary Lamb, Gender and Authorship
in the Sidney Circle (Madison, WL.: U of Wisconsin P, 1990); Maureen Quilligan,
“The Constant Subject: Instability and Female Authority in Wroth’s Urania Poems,”
ed. Elizabeth D. and Katherine Eisaman Maus, Soliciting Interpretation: Literary
Theory and Seventeenth-Century English Poetry (Chicago: U of Chicago P, 1990),
307-35; Carolyn Ruth Swift, “Feminine Identity in Lady Mary Wroth’s Romance
Urania.” English Literary Renaissance 14(1984): 328-46 & =
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4) Josephine A. Roberts, “Lady Mary Wroth’s Sonnets: a Labyrinth of the Mind,”
Journal of Women's Studies in Literature 1(1979): 325-26; Elaine Beilin, “The
Onely Perfect Vertue: Constancy in Mary Wroth's Pamphilia to Amphilanthus,” ed.
Patrick Cullen and Thomas P. Roche, Spenser Studies 11 (Pittsburgh: U of Pittsburgh
P, 1981), 233-41; Rosalind Smith, “Lady Mary Wroth's Pamphilia to Amphilanthus:
The Politics of Withdrawal,” English Literary Renaissance 30(2000): 427-29;
Dubrow Echoes of Desire: English Petrarchism and its Counterdiscourses (Ithaca:
Cornell UP, 1995), 158-59 & 3z

5) ¢]& £°], Elizabeth Hanson, “Boredom and Whoredom: Reading Renaissance
Women’s Sonnet Sequences,” Yale Journal of Criticism 10(1997): 165-91; Jeff
Masten, “Shall T turne blabb?: Circulation, Gender, and Subjectivity in Mary
Wroth’s Sonnets,” ed. Naomi J. Miller and Gary Waller, Reading Mary Wroth:
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Representing Alternative in Early Modern England (Knoxville, KY.: U of
Tennessee P, 1991), 67-87.

6) Azl = il thek b7k ShEAS Qi) 2ro] AFE Sl At 1
9] F &kso] 18] wakslal ATHQuilligan 325; Salzman 128).
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=E= Louis Adrian Montrose, “A Midsummer Night’s Dream and the Shaping
Fantasies of Elizabethan Culture: Gender, Power, Form,” ed. Ferguson, Margaret W.,
Maureen Quilligan, and Nancy J. Vickers, Rewriting the Renaissance: The Discourse
of Sexual Difference in Early Modern Europe (Chicago: U of Chicago P, 1986),
65-873F 22 A9] Jonathan Goldberg 3-325 =
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When nights black mantle could most darknes prove,
And sleepe deaths Image did my senses hiere
From knowledg of my self, then thoughts did move

Swifter then those most swiftnes need require:

In sleepe, a Chariot drawne by wing'd desire,
I sawe; wher sate bright Venus Queene of love,
And att her feete her sonne, still adding fire
To burning hearts which she did hold above,

But one hart flaming more then all the rest
The goddess held, and putt itt to my breast,

Deare sonne now shutt, sayd she: thus must wee winn;

He her obay'd, and martir'd my poore hart.
I, waking hop'd as dreames itt would depart

Yett since: O me: a lover I have binn.9 (P1)
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9) 29| RYIE ZRE YJFE-E-2 Josephine A. Roberts, The Poems of Lady Mary Wroth
(Baton Rouge: Louisiana State University, 1983)°llA] 2183},
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Lady Mary Wroth, “Pamphilia to Amphilanthus,” Renascence Editions, University of
Oregon, 1996 <http://darkwing.uoregon.edu/%7Erbear/mary.html#(6)>.
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Will you your servant leave? Think butt on this;
Who weares love's crowne, must nott doe soe amiss,

Butt seeke theyr good, who on thy force doe lye. (P3, 11-14)
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Love leave to urge, thou know'st thou hast the hand,
'Tis cowardise, to strive wher none resist:
Pray thee leave off, I yeeld unto thy band;

Doe nott thus, still, in thine owne power persist,

Behold T yeeld: lett forces bee dismist;

[ ame thy subject conquer'd, bound to stand,
Never thy foe, butt did thy claime assist
Seeking thy due of those who did withstand;

Butt now, it seemes, thou would'st I should thee love;
I doe confess, t'was thy will made mee chuse;
And thy faire showes made mee a lover prove

When [ my freedome did, for paine refuse.

Yett this Sir God, your boyship I despise;

Your charmes I obay, butt love nott want of eyes. (P9)
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And my poore soule to his lawe ties Ay me.
To the Court: O no. Hee crys fy Ay mee;
Ther no true love you shall espy Ay mee:
Leave that place to faulscest lovers . . .

Iff to the Forest, Cupid hyes,
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drit AR &3S FeleAl; ek vhEel fE
a9 ExH:‘M 3E 2a QRS T,

d= ae 2 o] o vles 7
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Qe He A SJefant g 5 gloy,
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Love like a jugler, comes to play his prise,
And all minds draw his wonders to admire,
To see how cunningly, hee, wanting eyes,

Can yett deseave the best sight of desire:

The wanton child, how hee can faine his fire
So pretely, as none sees his disguise!
How finely doe his tricks, while wee fooles hire

The badge, and office of his tirannies.

For in the end, such jugling hee doth make
As hee our harts, in stead of eyes doth take

For men can only by theyr slieghts abuse

The sight with nimble, and delightfull skill;
Butt if hee play, his gaine is our lost will;

Yett childlike. wee can nott his sports refuse. (P64)
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Say Venus how long have I lov'd, and serv'd you heere?
Yett all my passions scorn'd or doubted, allthough cleere
Alas thinke love deserveth love, and you have lov'd,

Looke on my paines, and see if you the like have prov'd:

Remember then you ar the Goddess of desire,
And that your sacred powre hath touch'd, and felt this fire.

Perswade thes flames in mee to cease, or them redress

Command that wayward child your sonn to grant your right,
And that his bowe, and shafts hee yeeld to your fayre sight
To you who have the eyes of joye, the hart of love,

And then new hopes may spring that I may pitty move:

Let him nott triumph that hee can both hurt, and save,
And more, brag that to you your self a wound hee gave.
Rule him, or what shall T expect of good to see

Since hee that hurt you, hee alas may murder mee. (P58)

o] ZYE] WAL QB =(0vid)Y] "HE&(Metamorphosis)l 53dh= B~
9} Ful=9] Uzlo|tiRoberts, Poems 117). oMY vl A] ofg ofgl gt
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o] A BlojuA] Fshe Aoltk fdejols B2y} ok Y2 = Qls) 742
AbFel A1E-S AA7IA7IH AR R 4191 HIH 2L A9 Aol Hof =
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O Cupid! lett thy mother know her shame,
'T'is time for her to leave this youthfull flame
Which doth dishonor her, is ages blame,

And takes away the greatnes of thy name;

Thou God of Love, she only Queene of lust,
Yett strives by weakning thee, to bee unjust. (P95, 9-14)
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He may our prophitt, and our Tuter prove
In whom alone wee doe this power finde,
To joine two harts as in one frame to move;

Two bodies, butt one soule to rule the minde;

Eyes which must care to one deere object bind
Eares to each others speech as if above
All els they sweet, and learned were; this kind

Content of lovers wittniseth true love.
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Itt doth inrich the witts, and make you see
That in your self, which you knew nott before,
Forcing you to admire such guifts showld bee

Hid from your knowledg, yett in you the store;

Millions of thes adorne the throne of Love,

How blest bee they then, who his favours prove. (P82)

QY Al BEP) A4 Feke, A, Slol, AR, o4, ula), 7w
315 Sol B el Aol wlzolN 12 e Wholol7) ol Al
© BORTEE vhew} o] Affeln 12 Q) T Aol {Alo] st Hla
3] sh Hle) T2 5} A 2L AlAe] BB REE0] Agelt vigow
AoIA GFIRE Zoltk ol e AH AZH Ao FES AS
£l WBeolt ARge] A AL sl A AAL MRS AR A
o] e}, A1) ARkl Aol Hek e 29 AAE Aoleka A4
k. 2P 1 A4e Aale] EAle de 2hl tiE Aol sk
J@ﬂaom Ale] 92 B e A9 Aot tshA AF7HA BA) F
P P2 WAST(0) 71 AHo] A Ao] AW Ak e, 1
A “AAeoleln BEE Fuel 9 AU AL sk
A7) A149) Zlel= 2 Bl tig Q149 Zloleh HgFT, A7) 49
Q1 Age Agske el gElAE Bk el o & 9 sl

o

ot

Aber

E]

]

fud

AL v]ETLE wHEol, 7P AT Held 49 we
fA8 AlS O AE 2o, gdsta, sk, Bok QaEH
A B 7PRA 28 5 A & Adle

Eo Hxo A Y BE o|So] wulsjersh),

Johe ol AMIE B AT s

Al

R

7]
il

1o rlo
=)

Q)
=4

Kool

>\‘H

0] Al

1

6]

>~
lo

il

Love will a painter make you, such, as you
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Shall able bee to drawe your only deere
More lively, parfett, lasting, and more true

Then rarest woorkman, and to you more neere.

Thes be the least, then all must needs confess
Hee that shunns love doth love him self the less. (P83, 9-14)

AL] G o5 ko] At BlG1S Bt ehatska A NS
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For Love in reason now doth putt his trust,
Desert, and liking are together borne

Children of love, and Reason parents just,

Reason adviser is, love ruler must

Bee of the state which crowne hee long hath worne
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Yett soe as neither will in least mistrust

The government wher noe feare is of scorne, (P86. 2-8)
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To thee then lord commander of all harts,
Ruller of owr affections kinde, and just,
Great King of Love, my soule from fained smarts

Or thought of change I offer to your trust

This crowne, my self, and all that I have more

Except my hart, which you beestow'd beefore. (P89. 9-14)
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Pamphilia to Amphilanthus: Female Subject and Cupid

Abstract Jin-Ah Lee

The purpose of this paper is to explore Pamphilia’s construction of her own
subject as a woman and prince through her relationship with Cupid in Pamphilia
to Amphilanthus. Petrarchan discourse conventionally includes the danger of
subjection and loss of self of the poet-lover. Mary Wroth creates a female
persona Pamphilia to explore the emotional and psychological struggles in her
experiences of love and dramatizes the conflict between passionate surrender
and self-affirmation of female self in Pamphilia's relationship with Cupid which
appears as sometimes a mischievous boy and some times a mature and virtuous
monarch. Cupid is in Jung’s terms Pamphilia's animus, which envisages her
self-sovereignty as a woman and prince. As a lover Pamphilia wants to subject
herself to Cupid to gain his favor, and yet she finds herself so intrigued by the
infantile and self-centered aspects of love, the mischievous boy Cupid. Her
subjugation in love is analogous to her subordinate relationship to men in a
patriarchal society, and so threatens her princely subject that has been
constructed by a discipline of dominance and rule. The contradictory female and
male aspects of her subject often entrap her in the labyrinths of love. She thus
seeks a new type of relationship in love, and in the “Crowne of Sonetts” turns
to a just and esteemed monarch Cupid. By fully yielding to the wise and
virtuous Cupid’s sovereignty, Pamphilia finds herself empowered by his virtue,
now her virtue, constancy that ensures her the sovereignty over her self as well

as her kingdom.
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