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WA 2~(John Anthony Burgess Wilson, 1917-1993)2] 7]
& TF= A (Nothing Like the Sun, 1964)9l Yt FAERH
2EHRT #lo] 23 H(Postmodern Bio-fiction) 2ZA]2] T4 <}
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A3 tgz2A];= M)y o(William Shakespeare, 1564-1616)2] AUE AAZFA|
AN AFH e AL oAdark lady)@ &S A= Mr. W. H. (Henry
Wriothesly, third Earl of Southampton, 1573-1624)¢] gl A]Q12] AlehS F4
07 Aejauofo] Y-S SFH R AFAEIL ThY HEHOF A9y
019] AL A HE 9} = Azo] 29l B R (brunette) O 2 34 % o] ofgj
g 49 24 S oMAR & JA9 oAF Al gl Hyd
(Aemilia Lanyer)2 77} ko) o] 2REeA WS —HA| 27} A)7-3% 5+
9] Ajej2ujo] — 9] o Rl ANIZ] HAl|A FEE 212 & P 7ol Y=
o Al i 7t | AL 959 1% o9l FA] Y1E(Lucy Negro)=
AREle] k. o] fJof] & AF-e “Aju]ole] Aofjatel] #3E o]okr](A Story
of Shakespeare’s Love-life)”2h= FAI5o] A9t WSS WHEP) 444 &
A BAS 84 A1 M(Anne)o] F8-9] Hlof| e FUE AR e AS

ARAZIAL THE 713 A, v AR AESH o] F= FQl o] gz o]
=]

Ao] WEE 4B AV T AN B Gob FA) Hrke ofof

1) GARA O] FHT 2189 SAAS AAF oz T 17|48 A
25 IFPHEAME TN HFet) AM o] Z ulo] e e Mol ShH AW
o] ofue} 7iQ1e] 715 83, MAMA] Fo& 22 AF7HA] Ttk 1y ¥
M= A IgelA vie] T RS ARRE|E gtk

2) “Wriothesly”2] 2ol 3l o742 FE3lt) AR-AZ8(Southampton)® 2ol o &t
AHHRI A7) F7FEL o] Aol 16M171de “Eto] &8 (Rye-ose-ley) gfal =
Aokal Fgske 9, 1941710 o]2e] 19 52 AEY Aol «“2EY
(Rosely)”= WAtk F7d¢THBates 47-48).

3) Henry Wriotheslyd] o]U&o] HW7} o}ja} A& WHSI Aol thaf WA~ o
I 22 e AFsick “‘Aye, the family first, as ever.” He[WH] was bitter.
‘Wriothesly before Harry. Mr. WH’”(109).

4) ZEJE B2 (Stephen Booth)i= 1977'd A|j2ulo] AHEE HASI] E331H, A9
23]ojo] FAel Aol sl v Zo] A} TE: “William Shakespeare was
almost certainly homosexual, bisexual, or heterosexual. The sonnets provide no

ST

F

evidence on the matter”’(548).
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7] & tgstA—53] A A ol —ohFar ok

196413 Ae]2=3]o]o] B4 40078 71de7] flsf Hojxl o] AES 27]
o] 373 APE AEg G0 TAERY npo] Q9] 237] AFolgtal
g 4 UTES) A7E HA|LE o] AES AlYauole] gAY 40073 71d3}]
Aate] ST SRR WAl Aleaujofo] gk AL 1940'd WA]
2H tgto A o] 18] AALSkelmro AR AR 19861 = S
SHo @2 TR LA:A) (4 Clockwork Orange, 1962)5 HlE3l] FE-2
2T 78 U S 22 Tk 2R A2 A] Al aTole BR8] AR &
gl gk 27ttt AlE TRt As g2 = W A919) w2 Bt
= A8 A AP e Al9jsuole] A|EA 183l & Fo]7]e sl
Az o] AlES Fal B FAE ALshs Aol ErFsdhs dxstaL
31 8131 v} IthDix 26). WA AR &, WAl 27 A4S WSE £t
of o= 7= Ui £5 Alj2T]ole] B H Wk 8 Aol 2

=

5) HAl=S] Fejdate A 2], o]F9] =59 E2ERY Hlo| M ARZE
T 2o ZAEEo] Ytk t]712(Charels Dickens)tt J2]SU(T. S. Eliot), &0}
(Thomas More) 5¢ 21Ed] tis] A7|E #7|= YA I A Z0|=(Peter
Ackroyd)= 2227} FAE(Oscar Wilde)S] AJolE 2227} 9jd=9] Uy] Aoz A
e Fe g} Sfd =) mpR|ut Ay (The Last Testament of Oscar Wilde, 1983)S
Atk 2= B R ARIEY old 283 ARGl AEEL AYoljol o
& HA% H7 ATRE Amd A4 T, (Chatterton, 1987/ Ach. 187}
shH Z2]2t ult=(Julian Barnes)= ZZ2H| 2o B3 27|18 7150 HE| AR
o] ARAS oEA B ZQIVIe] EAE TZEW 29 WFAy(Flaubert’s Parrot,
1984)0ll4 thFaL i} = ulA(Pat Barker)= 7848 s (Regeneration, 1991)14 A|Q]
o1&} HAG-goINA A TZZE Als(Siegfried Sassoon)©] HAYQ] F2S Fsh=
AAES 3 & Aoz BYA XEE B | Hiez B | Ak
S Azxsia ok o3 AFE )9l Z2o|Es} 119] $4} ¢l X|(Anna G.)
£ o t.¢l. EvlyD. M. Thomas)2] "3}0|E F 8 (The White Hotel, 1981), =
Hi(John Banville)?] "Z#| 22U 2 8Ly (Doctor Copernicus, 1993), & A3
(The Newton Letter, 1990), "A1Z2];(Kepler, 1993) 5 GA}A Q1E<] 735
Aol g A7|A8E Bt A AZelA AzFetaL otk 5o EAERY njo]
LM A= Keener FE.
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A7k TR WSE “BP A2lmlols 28 ThE 4 itk el Bt
3 o) AFL WAZE Selg Aolzvlols] WA AAe] B 5L
HATlE F)EE ABRT. Qo 2 den RaA9) dstE Ngow o
24 ghe: (VAR L7t B7Fs Aelvlo] o] B Ao B
o3 SALHQ APFE O A AT o] AEL T WAL <9I
S B3 Aojzlo] o] S S} Mvlos Gl g
Ao 2Tlole] B4re RANIM Aejzsole] dlole] WA E Seld dols
ol

=

II

19417] 25 1987'd 744] 2 2000d0] 2A Hlojzg]ojg T8 FARIER
—Fdole XHolE—tE 80 A 2EY I T HES g9d
(Maurice J. O’Sullivan) ©] $]thgt £3o i3t 2r1E2] Hydl wet 3
Wl Z(cygnets) 14, 8RN daytrippers) 15, 7FdAKdomestics) L&, HI$- Al
H(players) T, 1gJal rpAEo 2 A Qj2u]olE ArtEe SAUICRE tE
JFOZ Ural QUTK133-34). 32 5AES Ads a2 Wz}t oz}
< Alojxa]olu} A2 oY Brijo] theh 2H A QA GBS FH, T2
NS wu Ao T w53 AWA He FS AlYadold] FHE E
ok 7P8AE 2F-2 Al9]2=u]ofo] 7P, 53] ok N(Anne Hathaway)Z}te]
WA T3S Ttk 53] 7H8 S48 7ExHll dEFs 2w W Ego} o
A|710) U Alejzsolo] #t 817 AEES tiFE 19 79l Y] AR =
2A G 7S A71EAL A A9 ol SHe 6wl A 25
FgeA 9] Alejzglold] dol TS Tl AlsHAl HFE A9 Alsuo]
+ ZZ(Christopher Marlowe, 1564-1593)2] *&3©] &A|o|}, W|o]Z(Francis

Bacon, 1561-1626)2] olEgAoR TA|E Y, 1T XAEIHYEIXC

4

=
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(Stratford) ol A 7134 &2l 2oL viD ol Taehel, o] AJAtel] 2reh= 2
o F AP AiuojE A7te] FAURICE e AEES Aloj2y]of
£ FEoE Be FAUCE F2AA ALS3 tiskeiA] wheth oA Al
o2djolE Ao ® T itk AEE0] UAAL O o YA
] AN e A2IHe WA Mejtd= 23] tgh=4],9F F7](Leon Rooke)
9] TH|e]2m|ol9] 0, (Shakespeare’s Dog, 1983)F, EE(Peter Morton)< $]2]
5T &4 9o EX=(Edward Bond)9] a1 &3} Fgol 3 AHEE(Bingo:
Scenes of Money and Death, 1974)3} 22E3}=(Tom Stoppard)] "] ¢]21]0]2]
ARIE i (Shakespeare in Love, 1998)& 4ol Fs ZF3S AFo2 Hrislar ¢l
THO’Sullivan 149; Morton 1).

Aol AHF o] A2T]olE AR & AFEES VIS
E0] QAR F= THIES AFshal Folketi133). A He H3t &
o] =}l sl 17]"]4 AFE T =7)%0] e AlQuofd
gk oA 2] AFECl thell =sle AS LAEt AR Sk B
ek 2y BELS S 28t Aol de wRA AL AR TP Ee] &

=5
A7F A Fevar I

N

A5y, ofg] 7hA Qs 2L oloprlge] SAUE FHd 4717] vhdd,
ol o2& oloprlEe] of= Ak WS F7] Yotk dE S, HA
20 7P 2EHEXEA]) TR Yahe A8 g2 A7) v ol AlE]
& T A0 2 AR off= HAILTE - 5 Sl 27N JFiel
THA719} AMlf2agjole] 252 FEslA astete] FaEthe AR g

Hihe= 93l 247]"4 i %v‘éolfﬂl% E5EG Ao)7le s - AR

6) BEL A2 HolxTlole] M) tigt Az EC] B stk Hrsigi o), ¥
A2=8] Azsjolol] thit A7) AFE 19700 A 23] 0y (Shakespeare)Bhe 251
o)A o|2= H7E ¢deh=H 71A] o2t
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wlo] GalE AL AFe 4 oke B Y(Brenan)?] AL o] 2HEojA
kel AEE st

After all, legends cling around a figure because at some level they are
satisfying. The reason why, say, Anthony Burgess’s Stradfordian Nothing
Like the Sun is so impressive and credible is not simply that Burgess was
a highly gifted novelist who soaked through and through in the period and
the plays. It is because the familiar biographical details, skimpy though they
are, have an intrinsic coherence to them. They hold together; they sustain
each other. They make a resilient frame on which can be woven a good deal
of speculation, - admittedly colourful speculation but by no means
incredible. Burgess’s fiction explains more; Brenan’s epigram that it is only
a novelist can give you historical truth has an unexpected application here.

(19)

TR A gEA7E 247

The BE9] H7ks Ald e 92ES SeliT JAE & o lthe ¥2ER
| AL iEH dutE Stk RRERUUSE] AR A AAdstkal BHst
= A4 J2|2M] GAplE, FHEH R wol= AP, viZf glo] A
<2 g dv= GApdel tgk 3loE HAZ sl Jlok gk FAERTIYS
of AT Aateld2 sl JAF Mete] BAo FE5k7] AlERssit
a2y st e s JAF e 7R A S et ARe] o] F
F27} A F241, aste] ARt slgte] o] Brbs st Ae ovlst
Ze otk e5e FE7F oARA FAS JAE & F J=Th A 3
27t RS & F d=T) sk wAIS BHgle] EHHcE AR oR
APE Adell - 1ejut TRERTUSFE] AAte] 22 ofejgh ARF
2 A E S A 89 v, A7 okl SRS Ald Aolgt dly,
= @AY B Wil “<EE fai “Aw FAR EHEET EA
HIAM =94 A3 E vl x| $Hch(Hutchen, The Politics 72-73). @Al F-A)s}

li‘
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= A= A Folle AGSAES B3l 722 T ds Poltk o714
LSS vIE A HAE, F A7 Y] JAHE] EA AR, 715, Ae—

olty. 2yt EAE JA| 2 AHA7F YIAESHE Zlo)7] wiEol AR S
F& JARE ko g = vk £ gltk §1%-2(Linda Hutcheon) BIAEH
= o] AT Q=2 FIAEZ o] 7|Rt it
© 7158k ol gFee] FAT= AR 22 Ao] obdS AHSH N The Politics
81). B8R HA= 3] SANY Fo|ARE AAEA JFolM & o @
& Holghs Zlelnt. %ol ¥
A FA1E wERH A(historiograhic

&
metafiction) & o1& GA171% WAl e A2 A BANE TBAO
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A} )4 WENRAL 23] 2}7] uld AR Mo 2 GAlA AET QEE
7} Qzke) FEEolgl=t tigt o)2F Ajejap
A& d7A=HHutcheon, 4 Poetics 5). A

oln] Ao} &Fo] el ol&3lA Atk spARL
rle e AT 7189 QAT atole 1 &9 WAl Tkl &
th A7 HEEAL JAME AT FTAE APES T3 AHolr)E i
AR ETe] AAIE 3 Ul Aolgr| Rtk AMde F7E 3 o
“olF Wi A7l “EE"(heterocosm) ]kl & <= ATHHutcheon, A Poetics
113). 9A71& HERAL A9 drladds) ge] AL 7PgsiA] 2,
AR ST3E 2aE oAslal Qlom, 7B TS AR ZA o
S A|715c} 48| Y(Brian McHale)& o]#3 FAERTY alado] thies U

L8 «QlA dAp (apocryphal history) 2}l ArESIaL JATH90). EAERE A}

o

AL G 715 WSS et AL 715 AT ek opue}, whe)
ata =Hgto gy o=l W}Q} A7 A2 BE3T 3B y2E 7]

29| SAbE AP seb E2ERd dxjelde sAe) AL NS BTt
HSRITKE BN shAgela MBHelA, FROTE A Al WA
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g QoA Euale] Boolw, FwAl SNE AT Hold %
zAolw] BAA ol & 4 It} EAERE

8 thaA), = emAeln AjAHe) GARL wasie] Mojxuole] Holg
s a0 Asasle e s rsksa ol

I

AR S AAE WUET iS50 ool 1 s #8H4, o
A dE o E A9 A FAERT Hlo| ¥ M 0 2 A MEYah= A8 o
27),= nxlolgke A97F Aljauoo Al Tyl dAKE ¢s] Fumdch
Aejzalole] e ofRle] fARlelthke A, Alejzuo)rt de ASH 54
of BAIE 7HATE A, Aljzgjo)7t vise] 28 Sethe A 59 7HEES
A-gste] ATE e Eoe oW ZEVP AL viE ARHela, ¥
A Felar, AfHeIRE Aljzulo] thale] Bl Aljzujofo|t) WA~
= & AFolA axdolge A7 Aol A T3l A E s Y
i, §419 A3 MRlog RUXy doprl= QIR BEGS F4A7|AL
Atk kA BEo] FrEE A7 WAlzThe] AT 4 AT “AGAR XA
< tE obd SA1A EA1Q1 QIEe] AF 0 Z X9 Aejiujole] Hggolal 17}
2@ =7)e A23F QAo ololz Yot} 2Bl (John J. Stinson)®E & Z}
Foll Uehte Alejzujoe] &3 oln|A|d] FEgith

R

HAz] QT WS (Hoadjo)e Rte) nFo SAY 1FS Wk,
olid Bagle 12 BE X & b 2AelA wsef AF P4
2¢ Hel

o WA~ %?401]711 g A3 AnhEt 21439 3HE
Zt}, 28y o] QB niE Ol S whEe] 2319 o
“WSPE olzkE S ,]U] ok BE Zs gig sl v otk e <l
BE7} 2 o) 31y obl HISZ o)1, B 773 HE ofglEo]
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ghar 3h, AlojamlolE o] BE S YRk s A3k 2 Aotk
Burgess’s character “WS” (Shakespeare) is excruciatingly raked by the pain
of being human, and it is out of his incessantly bursting humanness that his
art is created. Burgess presents us with a Hamlet-like figure, a man great in
emotion and in intellect, who is vulnerable precisely because of that
greatness. In short, “WS” is a magnified embodiment of all that means to be
human; if every man sometimes has clear intimations of the comic, tragic,
or grotesque nature of existence, Shakespeare will have them all the more

powerfully. (59)

T, 2o A 25 9 AR FAYD s e do] QA Sl He
Hlgo] o 4 glo] Tusle] AES AU HE W WAl o8] 87
3} 53] @gle] o el dEApE B,

[

AR &olt SR AR A)ee Baln E7l]
go] B3fele), 2ol WE RS oAl Tk Agels 1
o mRreks @ 3 w9t WRioh Bk RE UREL
= 29 Rold), obil. 0|8 Aela W Ho] o 4k 2e} 14
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He was in a manner tricked, coney-caught, a court-dor to a cozening
cotquean. So are all men, first gulls, later horned gulls, and so will ever be
all men, amen. It was easier to believe so, yet the real truth is that all men

choose what they will have. (31)7)

112 € ok #(Hamnen)o] AS3he 242 B 1] Wso] Fehe 2}
He— A FAINE 2o ob5e— A Billol S $9] AR 1T

7) Anthony Burgess, Nothing Like the Sun: A Story of Shakespeare’s Love-life. 1964.
London: Allison & Busby, 2001. o290 EE 0182 o] g w=.
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A0 f8e 23 1Y) ES Wy, 24 AﬂE 7] ﬂm Auke 777
Sholel 22 Mok sH= A so] ofje Bt} BB nashl Frsks
A9 S A WsE thewt o] ik « [‘é e e 5

S Rolth, 1} A7l & FRE 9L Aolok Faloleke ZhA3l )
o] A 19 923 TaFL WelF & §AUS Aol (166). B2 WS
= 8417 Qlgke] B3} WS Hold 2B Hel Beg Bukshe Holth 3
Ak olo} wE Wse] BAe AR AT TRE BN ol “He &

slavery 8)ol] “Zop A7l z}alo] B
B Frt ofde} AAola FAo] Hnt VI AE wEY] fdl Vse =
Aslal 7S WUl E A3t Foll, A AAEE v W7t 143)9] SES
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AlaL g%—o].g}\_“:_ SE Fsil(19). 1= %d/}j]?] 10-119H3) =& 14
Q= WS, “d2 ACEH T AAle] op& e o A (Joan) o] ZFol
shaks shH FaL vhA 1298 SHdstaL, A 2 1A FA Jle,
Farg]ol] Aot 58k ofHA])7F WSell Al 19k Ul viA d-8 BAjar
5 3o] Z12- 27)(“night, right, light, fight, wight, tight” 19)°]] &\do]
S. Apple] HE FASIAL A& ARl ofid gle WSol| 317} i o R|7}
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s Amad Qojick BaAlele Ao 1384 2YSeolE BT
(42 13 oA T 135 (0] §lo] @ Fo] Mgel 1 AUES) A
717] skl oS MBS 9L, Fole BAXT ohEA 2R & 27
g A=) 23 ok WSE A918] 3712 4419 opiAE W $A7) @
S gloth 2N okd ol mebd ol 418 74 thaolleh. 19N
e A U o] §2 Agelok et 91 ] ) wshl A% $1eo e
9] e BART, T ApNsh B AeE A87NES Bl
0 1 ) el s el Wastd el
o] AL Yol WS Fe

[n}

WS was quick to his feet, he would have none of this. [...] And now he
wrested with his father for possession of thirteen lines (a sonnet thus
incomplete being most unlucky), and the paper tore and Joan went whoop
with laughing. WS, in poet’s frenzy, would have struck his father dead, but
Joan was a child and easier game. So he flapped four stiff fingers crack hard
on her cheek, crying words like FOR THEE, BITCH, and she howled like
a hound, hellishly. Then came the last line:
For to seek light beyond the reach of light. (20)

I AR AUES] vpR|e d)o] 7 |4 “for to seek light, for to seek light
light..”a}H =18 SIA=tl, oFAlA “Bitch"glaL AW AFE Hol= 1
ool viAet g vhrE] & < Qe EE(metre)?] “reach”E WEE] L VA
2h s e 4 3Ald Aotk

A BAREAARE, WS Eoke 5 A dska Adsith
18] E3H 7hs Aol tigk A5 —ofnd, oA, A, A, ohff — & 7153
el e vy dde] SelM AdivrE Ao dFe s S4o] HH
24 A g2 =22 AR B8 ol Bt WHOlAl #8E Al (Venus and
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Adonis)E T & WS 1 37} RISAHA] F3f 3] o7t she 44w
3 2ok 2 o) A, A1 Z7IRthE A HlE 7 oA ade R (5

ES 9 Zo] Boug) Foplol she 2 9|
AR ZEGE O A @S e ey oW
oﬂ ZH?:%H% 7o) A 8L ARlskan MH [He] Fegolt)

¥l Ao Bt

W7E ogA FaElE WA dHe] Fo] Alofutar vk A3 42}
AE2 o8] 2ol 2T, [ <. vl AlE, olFAl s A,
upo] o] ket A5, AF s WA fﬁ@ﬁ% | o] [AEH Bz Felle
37 AU AAHE0] AU, RS A Y BHeTE obA Aojzit <olE
Al SR g AREFAILL. #E 99 Sl Al & Jofe]E Hoj=
CAL= T < o i L R @H%vﬂﬁ ZAY] HolAth, 1702 A= A Al
o] B& A W oz UGy, A7) A3 AedAe &
S &7 93 SHE 93] 29H ¥ & dAR. ¢ agx Li

Ao BE o7} AI7HS Hulg &4 AL A =P AuA7ES

5 AlolE Hjg)git.

>

iL

‘I know not how I shall offend...” Spring waking in London, crude crosses
still on the doors,[...]. “... in dedicating my lines, no, my unpolished lines,
to your lordship...’[...] There were manacled corpses in the Thames, that
three tides had washed. ‘... to support so weak a burden...” A kite overhead
dropped a gobbet of human flesh. ‘... only, if your honour seem but pleased,
[ account myself highly praised..” In a smoky tavern a bawdy catch was

3

flung at the foul air. ‘... and vow to take advantage of all idle hours...

Pickpurses strolled among the gawping country cousins. (97)

Ws7h 7% 2y Hao] Bed @A o 2230 viA|Hel] “WILLIAM
SHAKESPEARE"Z}IL A}319] o5& # W& 5§ Ax|of nl= ¢lo) v &
o] WTE Ak fo 22 HAE T HiAlAE W] &8 o] ws7h
She ti2 2= HR] T8l th3t uAR Al W] ohzt, @] =3 A




Hzajo] M7)e] FXERHH A4 By WA el AE] o224, 151

AE D71 93 ARt Al BEE AdS SA71a ok

a7}, WS7E Fo1S Z29e 2el7k AEL AlFe] e A, 2A o of
Utk 8t ofs2 A, = 71 nlaEgo g Fe doH AEZ
S g3l Yoprtolgt stk 17} 1 AR ofF, HAS AE3 AL viE
8 FoE g =9 oS I3k Aotk

And he, what did he, WS, desire? To be a gentleman, that no more. A
craftsman’s son, he must proceed through the mastery of a craft towards the
house, the arms of gentleman. It was towards the slow amassing of money
that he rode through the hot summer. (85)

o] AAA dulsks sl dshr] flal =5 AW WSellAl 2271= 75 gt
RHE7), AR RIAE ARshe wad Jade] 24 S} viRAIR A5
8 WA 7)ol Hakeieh S ST ke 2Rl 2o welo)
So= oMl @ froiQlelat Z2RZ F419 oA FX]9] 2| Z(Roderigo
Lopez)®] A& oA WS &5 wiga, wiE 7k=2a, Wis ZAdle a3
Al 2 EXE AR 7e3t Hlugth

AL AT 2L Wk vk Ui A4e) 22 o] ejuick
3] sjolslelelsiolel det A7) AL 2T 2EE

i

o $7H9) 42 Bl 1e Uz, WEd A & vr 7k Begel 29
3 B2t % sk daelel 257} ArelE 3 okt oS Tl b
2 Ul REAT, SAIhs e o8 2 A oAl ws Ale] 7]
SRR

28 71%0] ek B4 Qe ek wolx 23} 2ol 4
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The hangman presented his knife, new-sharpened, new-polished, to the sun;
the mob went aaaaaaaah. Of a sudden the noose was tightened; over the
momentary inbreathed silence of the crowd the choking desperation of the
hanged could clearly be heard. The second assistant pulled the ladder away
sharply. The legs dangled a second but the staring eyes still blinked. Here
was art, far more exact than WS’s own; the hangman approached with his
knife, fire in the sunlight, before the neck could crack, ripped downwards
from heart to groin in one slash. Swiftly changed knife from right to left,
then plunged a mottled fist inside the swinging body. [...] The crowd
cheered; the girl in front of WS leaped and clapped; a child on his father’s
shoulder thumb-sucked, indifferent, understanding nothing of all this, the
adult world. (128-29)

HAEE QA s Tdste] vt FA% 378 AR v SAlG
FE Ay =24 Z7]e deAH A Al 2559 oFthE <l ’iu% AzrstA A
Aslarl AANE WSO -2 th5d] REg-I A vd2nk 2@ AHE F4%0]
ARk, WSellAl o 54291 21 il v o] B34 H}E}E—‘E 5% sl
(WH)Q3)9] elzolt}. A go] Fual Boprle WS Whd3-2 wha} 2jale] A
Pz Fesh= AME Foh g vk siElrh ARl FT ZH)(Robert
Devereux, Earl of Essex)?] F=30W 1 do] A¥S 7335 &3] F&ll &
ARE W, WSE 3] A o] aFoA BojuA] Zslar glok 7Aje]

£ a7k AR  gle” AP s wse v s HuH
A, 2= sfgle Apilo] ds PE AL A=TH131-32).

2|29 Ag t3) o|EF T2 she WSE Tl Sab7]e 8
3 3%A 7% sk “Alan 7, 7&4\—" 9] A%1"(a giant of thought, feeling,
and sensibility) Q] WS ollE o= AJtIE Aot I AlUE 152HA =7
S Zo]tk(Stinson 61). WSS ¥l HEE A 7Hzo] SIS u, v}S A}

o)



Aelmlo] 27le] FAERRA AT dad WAl T 18 B2A), 153

o
il
rok

i
=
o
o
>
o
i

o] 7HYS vl Aol tidt 19] Bk M= olu] YERIITE ¥ 7HE
o] IYolE 712n 7= FE ¥FH =3E gFgh 2o
€ 3l o] ke EEoF IR g7t ol P, WSE
Fo] o8 Ao B 2=AK74). Bl&o] o Extti thA] Ble
°% S a8 ke ohlE HelAal WS HIoE ve} “3iE
3 Zo]’(bloody play)2] HAEE AAETK74).
HIE BRI o}E-S FrROE e 37 e 9S 7 A
AL, Flo] o] s g A4S sk olel thigk Fgle HHd mjE s B
ojARE, FARTHE WSE 419 97} Wyl o2 Fulx|n] X -a}A| Holrjok
ke SA1A EA19] AP0 HA Iz o3l AAETH

Lo
D)
Ach
ol M\
Ry
o

og  fo
o

YA ol g 2zke] Hoke BE A AFol AFoT A2 4 YL
Aol 7] 27} 49l A1) W) id Hazte) HHolm, Ao
FA7), oFEThE ohlle] g 9 FAE A, B S8 AE ofole] Bk
@ Ao ARoz A9 Folozt AL W

You may take one man’s sinfulness to be the type and pattern of all. There
he lieth, tossing in the guilt of his lewdness, the primal lecher, neglectful of
his duties to a fair wife but all too ready to plunge his sizzling steel into the
slaking black mud of a base Indian. (160)
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[ am near the end of the wine, sweet lords and lovely ladies, but out there
the big wine is being poured - thin, slow, grey. Never more shall I taste the
oncoming of this particular darkness. But I shall not be sorry to go. I am
not seduced to this life by the dainty lusts, clothed in cold green and clean
linen, of an English spring. If you plunge into that dark there you will
emerge at length into a raging sun and all the fabled islands of my East.
And that is what I shall be dong tonight, off like a bird. I see you have your
pennies ready, ladies. Twitch not, hop not about nor writhe so: I shall not
be long now. (224)
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I have seen roses damasked, red and white,
But no such roses see I in her cheeks,

And in some perfumes is there more delight
Than in the breath that from my mistress reeks.
I love to hear her speak, yet well I know

That music hath a far more pleasing sound,

[ grant I never saw a goddess go

My mistress when she walks treads on the ground.

And yet, by heaven, I think my love as rare
As any she belied with false compare. (The Sonnets 130, 5-14)
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To understand who Shakespeare was, it is important to follow the verbal
traces he left behind back into the life he lived and into the world to which
he was so open. And to understand how Shakespeare used his imagination
to transform his life into his art, it is important to use our own imagination.
(14)
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A Postmodern Reconstruction of Shakespeare’s
Love Life in Nothing Like the Sun

Abstract Kyung Jin Bae

As a postmodern historical novel, also known as historiographic metafiction,
as Linda Hutcheon terms it, Nothing Like the Sun by Anthony Burgess reflects
revisionist perspectives of postmodernism. With Deconstructionism and New
Historicism, there emerges a new perception that emphasizes a dynamic
relationship between the historical and the fictive. The fact that there is more
similarity between historical narrative and fictive narrative than the distinctions
between them casts doubts on the authentic and acknowledged historical
narratives. Historical metafiction is a fictional approach to history with a parodic
twist that uses and abuses the very historical concepts it challenges. Historical
metafiction tries to accomplish this by visibly contradicting the public record of
official history and by violating the constraints on classic historical novel.

This paper aims to examine the postmodern historicity and its
self-consciousness in Nothing Like the Sun by Anthony Burgess. This novel
confronts  the  paradoxes of fictive/historical  representation  and
normative/apocryphal history by creating a most unconventional image of a
great historical figure. This fictional biography offers a challenging
interpretation of the great poet, “Swan of Avon,” through creative imagination
and experimental narrative. Based upon Shakespeare’s love sonnets, this novel
portrays Shakespeare as a homosexual, desperately in love with a young
aristocrat. Shakespeare was also presented to be fatally in love with a “dark”

Indian lady, impotent in his relationship with his wife, and in the end dying of
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syphilis. This reconstructed Shakespeare is rather an embodiment of human
anguishes and desires than a genius writer.

This novel also reveals its intense self-consciousness about the way in which
all this is done. First it plays upon the factual accounts of the life at issue in
order to trace fictional deviations from them and sometimes deliberately falsifies
them in order to foreground the plausible interpretation and potential
understanding of Shakespeare’s life. However, it also manifests a certain
introversion of a self-conscious turning toward the form of the act of writing
itself. From the beginning Burgess claims that this whole work is a mere lecture
to his students over wine. Even though the writer creates an imaginative version
of historical and real Shakespeare, the pleasure of reading this work comes from
a double awareness of both fictiveness and a basis in the real world. Inventive
as much as deconstructive, the result is beyond mere a fact or fiction. As a
result, this fictional Shakespeare contributes to an understanding of historical

Shakespeare in an ongoing attempt to get at the great writer.

Key Words
Anthony Burgess, Nothing Like the Sun, historiographic metafiction, postmodern

historicity, self-consciousness, Shakespeare biography, Shakespeare Sonnets
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