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For out of olde seldes, as men suety,
Cometh ac this news corn from yea to yore,
And out of olde bakes, in good faith,
Cometh ac this news science that men lire.2)
(The Parliament of Fowls, 22-5)

9] -85 24 Aol tigt F3(Leonard Koff)<] dlj4o] o] lof B
QIe}. 9] X]XJ,EHE 2407 Qo) STl AzE ofm Ao Tes] A
A 5o] gl 27} ohe), A7} o] S T o] o] Rl AT Qo]
‘T E A= Folth(38). 9] o|YF TS ARG 4] 9] YZto]”
A=) o3 olA T 3 Wl Ao Eed) womg AL HheTRe A
e RS A9 edl E ot G435 =33 Auto|th[And therupon, a certeyn
thing to lerne,/The longe day ful faste I redde and yerne--1l 20-1]. X< A=
£ ©ol F& ouj(EH AEWHH sHEAFEAARel] FE Bl 9
3o o] FojXith= AREE walaL gtk o] AL 22X o] WE|HoA ol w=
8 540tk tA] Ealr, 249 B BIE A ojv)(F-2 E={com]) T
23] ofopr] A spke] Toll AE 0} Sl Ao] ohzt Ak A #])
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2) The Knight’s TaleE B3 E&o] A&H A ZF YFS The Riverside
Chaucer, gen, ed.,. Larry Benson (Boston: Houghton Mifflin, 1987)2 w211 lc}
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T shte] e, ofd 2 7R AR AR REHE A= 5] =2t
2 = olopr] &9 Aoy Qle-5 o s sk BAKsAY o] thsto
o HHES AT RN ZAR st vl At sEE §
UEUE 277t ofulg F81=S sha sl ghnitlR, 249 ojop]e st
7} Adske A 5247 olsiske A Atole] FmaAldl ot RiEoizitt. &t
Y =(Donald Howard)E ©|& il 2419 WE|HE “2}7] 9] AA(o]of
715 (fictions of self-discovery)Z}aL 7FA] ©alt}(102). 1o] T4 ol w2 x
Ae] TAEE] ol & ol WEE FES (A2 (tidings)o E3sith
Ax ol ‘AAE <ol WAlE ouut HeglE et sk e 54t
A 2 s Aotk

ZX419] T7IALY o]opr] g Sl AFE WEEIA HloluA] etk B
71x12.9] Te|A|oIthy(Teseida)ehe s 2X7F U= AlGA A2sE 3]
F71ALe] oJobr] oltt. olejE] ] o2} B AEE 7Rl THIAlo|th R A
7} EA ARES AR §lS Aot & =iollA AR VAR ofobr] M=
F20|11 Foldolthel GAH| (dnelida & Arcite), T2 93];, TEZHex~
9} Moy (Troilus & Criseyde), "2Fer AJNA({H)(The Legend of Good
Women), "A&rA]9] o|o}], & HIR3ste] M| 9] HGy(The House of Fame)
oA Z2Ae TEMlolth o Y -2 AAE T 71 9] tide = At ik
olf gt AMS 1 vhE 2A7F BR8] AFE 7R o] ARl <A
A= A SRt 53], T71ALY] ofob] ol A= TEAlolt; o] KA A
W& 71EA 55 TR o] 8slare o, ‘T e E Bt &
AR ofle} Q5 EAo Al PHoA] FolE & Qle AR S o 39
X A= Fofskal o
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Ur 28tha 2eiAE opd TelMo|t}; o A4S A e UFS 52415 Sl
T 2312 28 N2 F2)9] 7IA=Z(chivalric) o)™ &3 courtly) 2] £
WA ThA] 2230 QIeK(Pratt 603). Ze{uh HESE F47} A55o] AA 2R &4
710 o} A B A 22 W& 2EES A e A AR FYskar
Atk Ao ofn|7t shake] el T WiAlE]o] YA 95 WRE of2} Skt
o 47 S Aol WA=l e o8 #HE 7kl shuel Basite
AME BT flete] 2Ae AEllA] o] e FE3E =3 ZoF Hel
ok ol el B ofuE motal=t] FAte] A XS] g BldA ] Akt
B5HY el gloke AR S ofee] dFgith B =19 353 5342
AollA & F gle T7IAF olopr] i) MRS 84 5 ¥4 U8 i
2EfYe] Fx315 ot xloA Agslee 249 =E golr A} gt
ok o]g} TiEo] TEM e olop] Ehe AA| HellA 2A7F HestE e T7IA
o] oJopr] o7t FRIF YgtE FEH A itk

alt

L g4e] Aot 79

"ol o) T 9712 Fale] A7} BA SAE 98] 17l olo}
L9 olZola e AT oIS v ChSHHPrai 598-621;
Wilson 131-146). L 7F&HIA Folith 714 FE8x zjo]Ho] vig S8
2] SIERe o] H7EE Alold] o]7ie] glo} Helth el T7Ale] olep,
o] 7124]] % 7= Ui virks Aol FEAQ Fele AF7HA o) F
oA A] ka1 T} Fl(Patricia Kean)Q] 73, 2F29] Z2F 02 X1 7|7 A
Aol vl & IHE wolsolal vk ol waw, S Sl A
73) 2E)IL o]opr]e] 71EH sjeld} F=A7E A o] 9lom, F WA FelA



r717}e] olobr);: X (Forms), FF8KIncongruities) B FA2] o= 47

u-golm, vl WAl o] 274 AsFol A Sk} o &8l ‘grete effect’ o] Bt
ZolA rkar 718 Awatar ok16-17). 713} vER7IAIR DS(H. S. Wilson)
TS A Ul FEOE T Aae lon, ol 2Ed” 2 WA oAl ©
Al, & =Y (protasis), T (epitasis), $17(catastrophe), AW(peripeteia), 1|1l
AE(anagnorisis)°ll B30} ZE-S FASIAL ok ol SAIR JEY] X
Z5 U Juhs HollA T8 E(Merle Fifield) ] 732291 #4 w03t &3}
AR At 22 S EE 25 £ o] tdgh AelA SRl 71AE
7F Wels Aol met oga 2ol ol BAIE Uil ITk95-106): 135438
(R A 73] B), 18813-83 (A A T2 AR, 24793 (A HA F-29
B), 1L 29653-66 (V] WA F] ). Z-9{Elizabeth Ashman Rowe) 5
g T7IAK olopr], & Tl FE o R e AXekal sled, sB=s e A
< olopr]|e] AdxY 55E flat] st £ ille TR ARS] 72
2 elol] ZAS ojopr|E Tl Ft o & Wil Qiok BAre] A7) gk 2
9] o]yt o] The #AE0| Hlst Ko} hEjF oz} Ert. FHollA Kot
TFAH SR BE|IZAAE, 29 sARI 7IAke} ZIA Ftske TR ERAA] o]
2 E)a g E] ofobr] ghe A EollA T7IAFY] olobr], 9] 9] 5=
A o, 299 #Ao] RS A F0 A A7t 71EAY o=} U]
Tl & = Atk ok 249 B4 VALY ooy o] £34 F=2E =
22 HE gtk gL vEred FTE didEstal ok

TYAo] gleitre] FAIG HARI So] EAA AT F 54
o] JABAP} vlekslthe S 50 T (Robert A. Pratt)2 "E|Ao]th; &
25 oAHEELD) AAFA(pseudo-epic)Blal TFAAETH603). 2419 T7IALe]
of7] 0l AAARD QAo ¢hds] wjAlE AL =& ofdrh 2y g4
A& 7Fsh Axo] AL = MARR] F29F 2ERS Hlolu £329
AT dgo] dxHe Bulls 7|1EA FEE ATV oo, & A
FA71AL Stk ARl TIALY ooy = Zulo] gk W81l Ak, 7]
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AT Fog 7] Jlow, Aol 3t SRt A5 o] ol A&
Ho g olojA|t} wiA|ute] o]28 PEGK?) AR o]ETk T7IALY o]o}],
= 25 £ a8 BA9 sFolgks 7RIt A 71EA 24 0E R
wo] ARRH I Qloharl W 4= Qlk of2#] Zalo) A 2rol= ol ¥HEl &
ofuf 2Bt HgE T7IAKY] ofobr] ol Bl ARSEAL Qe Holth

T7AL] olep) & TIshe Ae-E-AAE RS V1RA 52 A7)
TR 1719 tido s 24 Askd g=9] AF2 2 WHE B Fxob vl-9-
AKSITE Bl E(Brémond)dl] wEH, HF2Q1 W EBe A& (deficiency)
& F=(lack) & ol A AlEFSEAY <R (satisfaction) o] e A AJ2Fs}
of Hag & vFE Sof ‘WY FEE Eu Btk olF 2] 3,

3hte] olopr| 7} <o}dl(villainy) 22 ‘{2 (lack)ol| A AlAFste] @A 2 2458

H|Z3 9 7o) 7)52A 2l APAE(functional events) S AA ‘2AE 32 B9
&4 (liquidation of misfortune)E £-& WeTh gojo Xpo|vte] ZA|& 4
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restoration) °|2h= AP FAIE B o] FARRE cllv|aES Fojo] RHE S}

3) g=(William Hendrick)2] =&, “The structural Study of Narration: Sample
Analyses,” Poetics 3 (1972): 100-1059} Z3¥(Joseph Campbell)] The Hero with a
Thousand Faces, 2nd ed. Bollingen Series 17 (Princeton: Princeton UP, 1968), 28-S
Fxd A A mad BE 2l A RES NS 52 49 oz &
3P (down-going) .2 £ A A, FHHE “AlZ3D(the point of initiation) ol A5
Hol Ao g o] glom A FiI= R 35 52 9= 39 (up-going)
o7 54 ALYt
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The Chain of Events (I)

The Battle of the Seven Against Thebes
<ol o A SAle) AT

The Theban Widows Plead for Mercy (950)
<HH] RIS >

RESTORATION OF ORDER (1023)

<HAS2] G AN 58>

Palamon and Arcite Fight (1654)
<ZehEdt GAJE Y] A

Theseus' Women Plead for Mercy (1757)
<Al Q15 3>
RESTORATION OF ORDER (1826)

<EA-20l 23 A 38>

Palamon and Arcite Fight (2602)
<ZehEd GAJE Y] A

Arcite Pleads for Mercy (2808)
<@AE 9 7Hg>

RESTORATION OF ORDER (2974)

<EA-20l o3 A 38>
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oA & F Uxol, aH 25, 1P 52 A, 28 A3 Eelge
7R FR 2ol R Wole ot Ao AFHRE] o] o] 27744
o] & 7|EF EF2 wEHL. 53], vl He A duH 45 234
t 835 45 ske dEC| BIE HAl ¢ AR
Holl 24 WHEF o7 o]Fo]
7t} xzEto](Northrop Frye)o] &S WAPH, WEalA|Th o]ejdt EXFXE
“ogAdHe] F=’(a form of wish-fulfilling) 22 “ZF 2 F2(a
structure of problem solving)2} F-Z=U|(187), o|2i3t T-27} HHE-A ol =3t
Ho g r7]ake] ofop], o ARREHIL Sltke AMH TlEo] AX3E T35
Adgs Adshs &) HAl¢Aghs AR B3 vl 83 onlE Ad:
AR E = Qe T7IAEY ooy e o]Hd FRE Tt 247 =
A A Agstele eg =710l GA 2ol A= o] e & v dd
TEE A B ot vk A AR 25 A 7ok F& AbolellA
ol9} FARE I tE E& 727t EEE oItk oHd 2 E3 3 vlol A
UEh = Zlo] ofdet A% s Ae] 729k riZIAE A AlElol AA jHEA o
2 vEpdtk

The Chain of Events (II)

Palamon and Arcite Are Found Together (1011)
<ZeEd GAJEZE A e

Palamon and Arcite Fight (1128)

<ZehEd GAJE Y] A

Palamon and Arcite Separate (1206)

<ZepEdt GAE x>

Palamon and Arcite are Reunited (1574)
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<ZehEdt GAES] A2
Palamon and Arcite Fight (1654)
<ZeEdt GAJE Y] A

Palamon and Arcite Separate (1879)
<t GAE dlofxd>

Palamon And Arcite Are Reunited (2096)
<ZehEdt GAEY] A2

Palamon and Arcite Fight (2602)
<ZeEd GAJE Y] A

Palamon and Arcite Separate (2809)
<ZehEdt GAE x>

Mo

919] ¥HEAQ A Fxo YEhY AT o e 4 gle AR
HERE T GAEH ] A T FERE T GATH Y] S0l Aol & E|Ae-2
7F ANGeE loltt TetEdt YAJH 7} 4 iy E buitt o]5 FAlete]
shAoln Ao R A S Ak Q1EC] HiE HAS-20lth o]F T2 A
FFeP, FepEd GAEHZE §EA 0 oplste £33 45 HAle2E
Hdet AME Fosta Qe Alolth 919 2 T3k =3 1 (The Chain of
Events)$} vRPZIAZ WA o)1 =8HF o AT} AAME 3l7sle Ak
ko] F3ela ok FRT TR 19] Alolaeldl] 7194 e B 1E A
A7} ke olent A5 Ae] SHE Bt As7)e 9T T Qv
TR 1 05 B8 ARy yejene] 2o} a2 tigh 3]
ojz7t Bt gds] =edtt v Oes) Holu ZE(Eh T HiAl92e] o
A 2Elal AR 3ES] 7124 727t thaAd B Aol 24 vk

S e Ak
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The Chain of Events (III)

— The Battle of the Seven Against Thebes
A'f— The Theban Widows Plead for Mercy (950)

PALAMON AND ARCITE ARE FOUND TOGETHER—

— RESTORATION OF ORDER (1023) B!

PALAMON AND ARCITE FIGHT

PALAMON AND ARCITE SEPARATE
PALAMON AND ARCITE ARE REUNITED

Palamon and Arcite Fight (1654) B’

A*— Theseus' Women Plead for Mercy (1757)

RESTORATION OF ORDER (1826)

PALAMON AND ARCITE SEPARATE
PALAMON AND ARCITE ARE REUNITED

— Palamon and Arcite Fight (2602) B’

4> Arcite Pleads for Mercy (2808)

PALAMON AND ARCITE SEPARATE

— RESTORATION OF ORDER (2974)

919 E¥7} HoFRo], X 19 7|E72S ©F 119 7|B727} Tes)
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Ao duaiAbd, =5 119 A WA 720l A =3 19 A Mx) 727} Al
e, B3 19 F WA T 498 =5 19 F A 2 <] £
Aok TS E3E 19 Al WAl B9, A WA FEohe WE E3E 19 Al HA
TZ Ul FmEt

o]} frAtetAl ZHE] FHAQ1 v el lofA] gt BEES} Wbyt eol| B
Al Eedtl 2] HudA e o] 9}t HiW| 7} $HREAE o9t &
Y27} BhEEm X2 wabEh o]e} e - WA (David Vesey)7} A4
kAl Ql5ol, THIM| o= (Thebaid) oA BH|9} oF=2 1 2~(Argos)7}F ¥HE, nA}E
o Uepthk= A3 frAFsHEK320). T7IAK] eolobr], o] A wA g e] wf e of
Bl Brolm 13Lol|l A HH| 9] ohu|So] A2 7S HFA Stk F
WA ge e E AR skl flom, a3t TejEat GAH7E B EE
o} A ARl olEMlY] S-S vl o2 Al Sl whd, ] WAl v ES HiW
B2A AMEE &AL e GAHAl W7 veRdeh ol HA) e 3
5, o] SR Al HA wj o] WEA o2 ARGHTE ofelgh F7H HjFo]
= AL BiZ GATEIZ} rE22x(Mars)oll Al 7125 &3 o|FREZ 1w
7do] A9 tga 25 o= Hive SHHAE vtk 1 TR wiEe ol
vle] A7Pdelu, vPdAIe] B & SR A wjF O vy 2ATE £ AW
o] HIYAE ZYiErt ofelv|e} SHH 20 WhES waks 2419 A7 TE
Alelth oA & 7 fle A& F531 v 249 o= YA BIEH 3o
2 A 2=, T71AE olopr], o mpRe A ofHUlE Mo E Al
A=H), o} FoM= Fruko|M(Edward Schweitzer)d] A Z ZZFo] A=t
sk HEE I g0l B =kth25). a7 wi g o]e 22 whEd} wAt
= Beg ui o] Wsto] 7| Hke kAo oo o) o] Foizl Aeolth ¢ <
H#e 7Eo} TRPRAR Sk "A 927 A8k ofElvlE QP A9
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S f71HeE AR 0w sake mAteke] 11EE FHBAE olFod
gk ofue} Aol Al AR Al E2 owE Hrp antHo® HdsiA "ok
AHNA & 4= Q= 7R olobr] whe] F2F o} 71, & 8 &
S AR TR WHES} wAlE Fate] st SRR o] Wiy
< FAI7P o] gt R gl SAtollAl s 2ok A 7
& &3t T7IALY olopr], o SR EAE ARle] Yrdhs WEko® o]&
Ak Roltk olopr]9] siak= FAfol| A ARlo] Al W8y AM S
AR stolg AALGA Holso|= 5 fFEh, o|H3t Hszgk FAIE 71
%, 5 29 wa B ¥ES 5ot ojopr|e] Aol gt Fxp 2aF
3 32 7|dE F JEE Sk o]tk AR o]eigh 7IH-E whx] o]op]
o] FRIE AAY =45 o]Ent ‘A B (dramatic illusion)ol] BEAEE
= 37|% gt} o] 22 <FHHa I (effect of incantation) S F8F 74k o]
of7], & ks A= olopr19] st Al 8 o=E o o4l
glo] e IR AAXHA 83HA drkd)
=22 st Aple] AFFshe M AME 4 glo] WolEel e g &)
71§18t T7IAEe olofr], o] Bk A e FEe} wjAelglol] TAE,
2, ja A ol FAG P29 FEE A88ta v o]v] EJY(Frederick
Turner)7} w9~ ZHAISHAl =3hat 1o, T7IAKS] ofol], ol o] A% BAIR
7k ofugl A H(triadic) L2l AFH(quadratic)®] AT = SollA kA A
st dEo] e 32 255 Bla Utk282-85). 53] 19| F3ol| W=, At
Zre] BAlE 2o Agniete] )t fAksh, FA B2iAkE] o 27191 B
Ao} FA 52 SAEA Y oJu|E Ank FERAQ] B Bokkel,

ARE A B2 EATIE HA-29 ol E Welshs EelkEdt SAEE A

=
byl
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4) Lévi-Strauss, “The Structural Study of Myth” in Myth: A Symposium, ed. Thomas
A Sebeok (Bloomington, Indiana: Indiana UP, 1965)} T&-0] Susan Wittig, Stylistic
and Narrative Structures in the Middle English Romances (Austin and London: U
of Texas Press, 1978), 11-162 F=x& A.
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ZPAZ AANE o B9 o] 42 Jn|7} Slof Heltk #nt opz}
S AIAIS] 75, didH A5S oplshs ntE 29 HlU2 Al o] & FA)
she FIEY #A, o}gd] olE A15S vatshs Y] ZlikES A, 34
ae)an G 3 JAIA BolF = s} vig- FAE $ARlE
S AR AAEE o, sk xE sk ddEEe A~
(2576-769)9}F 1 FoiHolle 253 tEs AAske Geita GAE 7 EA%
o} gk ole), 2] AAISE Axje] BANME BUE AFRAE =27
d, o5 AAE AA, TS e A 94 18 7] A9
(humours) ] (%0 <t A BU= F783HH(285). Tha F-2)7F o] Ko)
U EH 9] o]9} e T TARIE, A, T12]al Aaje] ARgo] )lojxizkA] 3t
A7y T2k v ZAGA A Al 78S 2201 Jrhs AHS Wit
AR 7Rk HA 2 AEH S S35 9% FHoE oy SHo
AR BAE 718l Sle Aotk o]gfgt siAte] =Tt tha QI91H o E HY
A B ol TREEE FaA ARBlA oplEE 3t FEA Y o= A&
9] M7 FME BT 5= ths A2 7AEF Aldy) Juiads el

siAte] olefgt oo} HiA-9-220] Alde] gk sxte] Sl M)Al ook
71,9 SRR 2RE AAY) FR(filE) et & 4= = A 33olA B} g4
Al =edtt AL ofob] Al 379 FAIWER] AF A7 2 gl
AHSaL Qe A5 BARE ZE] & gE Fa3 Fxolt)h WA ZE A4
Aoz B uf VALY o]ofy], o] AT £ AEoH, FAl] 2ol |=
sith. A& A4l AR AL Bk ofe) Adolgt oj2] o 2] AR o)
UR|ehs 2ol ZF0] 71RAR] & AT 53], GAlHS FuAe 9
(epicycle)2A] kA AFSH SARIE, A, 12]a 415 Ale]9]
S SIFA7IH AAIAAE olZoUle dES St ol & 5ol AlH
A doz Feoln, vEloe B9 YA, 19 &=
o] 7|AH, ZEAEY] & &5 AR Mo 19 FAER] 77
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B3] 7 220 GAA Qe Z S 3 22n o] Folrin
A 3%9) 7 8BS B AT o1 RIS, A 35

GOl s} Fuktol ol ign 25, s SIAaAs
Pago Fopslolgls Wyt ohlet A% AAe] AFH FEE PushErin
[e)

NORTH
Prologue(Wedding/Funeral) Diana Epilogue(Wedding/Funeral)

EAST WEST
Venus Mars
(Homage to Spring) (Tournament)
SOUTH

(Description of the Temples)

A7) ] W3k 7heu] FZeo] ZE9] A 23] st 1 v
Q)R8 A2l A 450 FFEH= Aot} A 250 A] H]L—]/\7} Az oF

ke EFoluh Blvzo) figh sixke] Aol Al 23-oA] Xlzr ool {ck
(1052-55; 1104-11; 1506-09; 1528-29). HHHE A 43 o= LAJH|9} Zelo]
1:}]75 X]-IIL_E ;QEE ZJJrO]*_ u].e/\g} = 0 o 01/\]—3]{_ /\157: H]—?'ﬂ:o] )dx%_t,]
o] Stk o} Zsge] AR} £ofl tholefue} HE-S HAsllE olfrol tist
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of 2= AFY AFHRRlE AR A 0E BALE AL JlA] oL} oplE oA
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5) William Frost, “An Interpretation of Chaucer’s Knight’s Tale,” RES 25 (1949):
290-304; Charles Muscatine, “Form, Texture and Meaning in Chaucer’s Knight’s
Tale,” PMLA 65 (1950): 911-25; John Halverson, “Aspects of Order in the Knight’s
Tale,” Speculum 57 (1960): 606-21; Judith Schere Herz, “Chaucer’s Elegiac Knight,”
Criticism 6 (1964): 212-24; Paul F. Baum, Chaucer: A Critical Appreciation
(Durham: Duke UP, 1958), 84-104; Richard Neuse, “The Knight: the First Mover,”
University of Toronto Quarterly 31 (1962): 299-315.
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The hunte strangled with the wilde beres;
The sowe freten the child right in the cradel;
The cook yscalded, for al his longe ladel.
Noght was foryeten by the infortune of Marte
The cartere overryden with his carte;

Under the wheel ful lowe he lay adoun. (2018-23)
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The fires brenne upon the auter cleere,
Whil Emelye was thus in hir preyere.
But sodeynly she saugh a sighte queynte,
For right anon oon of the fyres queynte,
And quyked agayn, and after that anon
That oother fyr was queynt and al agon;
And as it queynte it made a whistelynge,

As doon thise wete brondes in hir brennynge.... (2331-38)
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As sende love and pees bitwixe hem two,

And fro me turne awey hir hertes so

That al hire hoote love and hir desir,

And al hir bisy torment, and hir fir

Be queynt, or turned in another place. (2317-21)
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Up to the ancle foghte they in hir blood.
And in this wise I lete hem fightyng dwelle,
And forth I wole of Theseus yow dwelle. (1660-62)
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The Knight’s Tale:
Forms, Incongruities, and Chaucer’s intention

Abstract Dongchoon Lee

The Knight's Tale has often been cited as a representative example of
conventional or formal style. This formalism is characterized not only by the
use of rhetoric and a high style of writing but also by the use of a classical
setting and the patterns and correspondences found in the Latin works. In
addition, the idea of correspondence between gods and men is properly
developed in the tale, and this yields an ordered, symmetrical set of characters.
Considering the ordering of forms and patterns along with the prominent
presentation in Theseus' sermon of the order of Nature, it is not exaggerating
to assume that the Knight's Tale is in some way about order.

However, when more closely examined, the Knight's Tale seems to be more
about disorder than order. It is through his careful manipulation of artistic
patterns or forms that the narrator attempts to show the vision of order and
harmony in the ideal world of chivalry. However, the poet-Chaucer tries to strip
the artificiality of the Knight's unearthly idealism and to reveal the impossibility
of keeping order in real life. By adding his realistic perspective against the
Knight's idealism, Chaucer in the tale leads us to doubt the Knight's optimistic
belief in the orderly working of universe. Chaucer places the incongruent
elements within the Knight's Tale, which, disturbing the narrative flow, lead the
reader to be suspicious of both the narrator and his narrative. Furthermore, it
is through the narrative techniques of variety that Chaucer is at great pains to

separate the Knight's voice from his own. For example, not only in content, but
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in stylistics, do the loopholes in the Knight's Tale reflect Theseus' or the
Knight's failure in controlling more complex, harsher reality with their
outmoded vision of the world grounded on the aristocratic chivalry, and their
misconception of the working of divine justice. In addition, Chaucer's voice in
the Knight's narrative is satirizing the limitations of the Knight's chivalric

mentality that a social order grounded on violence can prevail in reality.

Key Words
Geoffrey Chaucer, Knight's Tale, Narrative Techniques, Narrative Structure,

Incongruities
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