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But al that thing I moot as now forbere.

I have, God woot, a large feeld to ere,

And wayke been the oxen in my plough.

The remenant of the tale is long enough. (Knight’s Tale 885-88)1)

A Z2] 2A(Geoffrey Chaucer)] "7]A} ©|0k7]y(The Knight’s Tale) 215l
A 31 7)1 KKnight)7} E7FX] 2(Giovanni Boccaccio)e] 93 FH|A|e]t),
(Teseida) 1~2A°) a|FsH= HIA--2(Theseus) Q] o AW7|S @ 20307

1) 7R} oJop7]s o Mot 391 ooyl F AES X3S WMl ojopr]y v
1(Fragment 1)9] 342 183k},
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Zel osf WE|aL 1hA(865-84)2) TlEole o] T FERH 1A gjew Tl
A% 8F A HIHA T71A} o]op7|, 7k AFA|ehe o84 gk A& HAls}
< 271 Eok s TAEMIE] o|ok7]y(The Canterbury Tales)ol| Tl &
o]9] Sxo)at 249 e FHY] FROFE AAFE T7IAL oo,
U HIgY 533 giEo] W8S st Z2E A FHoll, =
22 (bull) 7} “BZE F42(0x) 2 25X Foll e ] o]obr]; o] 7S OL"Vi
E7100 |7 ueRek Aol Ha wgkth A H2 FHUEE ATEelA
= ¥ 425 glo] "7} olopr] o MARE ‘UeRdh & thilw AWEaL oA
50 BAY, 5 =W A9 oFgAE (pilours) AH “FRI} &S WA
1H7] H8 A4l HulE HA AL (To ransack in the taas of bodyes dede / Hem
for to strepe of harneys and of wede; 1005-06), ‘L A] o]olr|%= F83] Ay
T A& FI9F Akom TY)AL oJol] & ofdl =ool|A] ‘AATFE Aol T
AA vehdth Teg By 2Ae] Z2AEC] J-H55 dAE onjE F '3}
A THE | E] ofopr] 7t off sk T7IAL oofr| & AJRtE] ofof sherte A
2 o]H Rt o] F& ZA] HIFAR] AN FHZ v ”49}
SHAIE dof Ha THEME] olopr|, & o A olopr|EA] T7)AL ofofr] 7} 2t
= 9uE Aashs 3E 52 o2 gtk sHARE “g-dol] ofiME B s
”(by aventure or destynee; Knight’s Tale 1465) BA}9} oHd HzF=-9] A3
SRS AZE A4S FE 2H50] 243] ARt 7]
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71y HIBARE ©EstARE 2HHEkA] okehe W Ve shvie 2 w2aid
(Charles Muscatine) ¥} 2] ZHE}<(Lee Patterson)S& thHIA]Z|= Aotk 19510
A Y MY =7 T2 T7IA} o]obr] 9o 4, A} ou|,
(“Form, Texture, and Meaning in Chaucer’s Knight’s Tale”)= AH|%2] 24 9]
719] ARRO T WHA|717F At AF7HA] o]29] oA Qlo] 7} ojokr] ol #
St 71 Q3 e s o= ol qinkd) Wi FAEE Agte] ~EE a9
S-3K(Stephen Greenblatt)o]2fal & THet SE1ES] 1991 AA FZ2A]e} JALe
A 5(Chaucer and the Subject of History)oll 3 F7]|A} oJof7] o tish &
(165-230)2 4 AA = gLsA|qt M2 e} Uahs] il ¢1oH 1980
off &3} v Qo] FHsA VAL olopr | & ele W2le] of9A vHSd
=7HEE A FReETHE AW & T oA FHEE Solth

A Re] AFe 7)) oo & “dBE AL 2738 9Jn]’(a coherence
and fullness of meaning; “Form” 911)84) A|d F&2ZEOZ 918 4 = ]
tls Hx2 AAGvE FollA g713eln 71E HAEY] =97t ARF
2 QIE BALS] FAE T7]AL o]opr]; o] Ao 2 A HskA K e.g. Hulbert) 771
AL oloF7]y= ofujel] FofRb7|HTt A O AR SA0F ke FEolA 2
Al BloluA] Eshd(e.g. Root) Woll M27HElS AW R2-5 Yar 1o} ¥
A A7 U & 71ssiA AR el AR (form and style are so
functional that they point directly to the meaning; Chaucer 177)& A9}t 7]

AL ooR7 5 U A AT AR Fol ol vl AT HAE

3) HAANRE o] =S Fgskar HAksIA 1957 ARde] 71 duIAR] A Taaje) 2
&2 A% (Chaucer and the French Tradition)®] QF-2 FE3ATH175-90). TAR=
w2 HF s EFds AvlellA, 2FaL 1951 =R KT TRA9) 2k
AZsol 4 FA B g4A JE & e Solgke Ae AkEiA 58 olf7t
e g FAIA] Q18-S SHTE 1 thi4l 19519 =RollA ddshe F(EE Yol
shUBlUZEA] 8] dAEAle Fethe Zof IA2E 93] 45 B8tk

4) o] BEo TxM9l Zdx A%, F 19579 Folle UhoA geth

5) 19574 Fol|Tk o= o] Fte o] oJu](form is meaning)Zhe FEAL BHEA
(Cleanth Brooks)®] AH]% <AlZ(article of faith)2] AHHolg} & 4 Yrk72).
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< 711} olopr |, & “olopr|vt AAIE 1-o] ofe} Aty dF] AIFS] 7t
A3 & (neither a story nor a static picture but rather a sort of poetic pageant;

181; cf. “Form” 919)2 ¢}ojof fth= A sjol] 2}£2] “F437 A& 544
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wEG 27 A7} EAAE BT} olobr] Sl Hhshs <)

"?*-7*" AAP e} 2g3IEA “ASAQ] &k EZ7(the nature of the noble
life; 181; cf. “Form” 919)0]gl= FAIE F&sitia A4t ag]al o] AAE
&3k A Y Hole 7224 F39 Ul82de] &= T FAA 9 E4)

©8]2] 2Ee] FeHHoln £HH ZolS TsiErha wakh
o] Aol FEE BHAE A ER Al ovle] dalo])s shok Bt
Al B2jo] S|z 75 A 9

Qa1 alol ek e SE AR 4
of sfelo] 1 AAZA $5 AAe) W, ol A2 A

=
&) Jidell A23tat Zo), AAFS Fe= AL FH A AU 24,

Order, which characterizes the structure of the poem, is also the heart of its
meaning. The society depicted is one in which form is full of significance,
in which life is conducted at a dignified, processional pace, and in which
life’s pattern is itself a reflection, or better, a reproduction, of the order of
the universe. And what gives this conception of life its perspective, its depth
and seriousness, is its constant awareness of a formidably antagonistic
element —chaos, disorder —which in life is an ever-threatening possibility,
even in the moments of supremest assuredness, and which in the poem falls
across the pattern of order, being clearly exemplified in the erratic reversals
of the poem’s plot, and deeply embedded in the poem’s texture. (181; cf.
“Form” 919-20)
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] el MRS F7|A) o]obr] 7t F A3 W-Erel A B Aol 7 A
Atole] BA BE “ASZ] 4T &= Abold] FAY(the struggle between
noble designs and chaos; Chaucer 190; cf. “Form” 929)& A&ttt B Fo]
o A o FEAY QEFEE T o] siAo] HIFALe] 71X @
AR AgE AojojA] wZA- o]F T7)A} o]obr]y A itk of| XA
A Sk AT 2A7F AAY Al AeA] FAA Y] Holl HeA, AA9
FoA HAS2E S35k YAIUeA Hidshe dgeldeRol gk st
02 AAEE S gA FHJHMcAlpine xxxiii-xliii; Patterson 165-67).
e =2 ol2f3 M2 fitell T AR Fr1=25E Al o
&2 AGatFofztolal Bz bgAl F-AX ¢ g B A o|an 95=2]]
Axe FElE Axg m2iRlY sjde] s o R FAFe]Fola GYALHS]
2 old&2715 tiHsh TR do R« Al wl= A9 o]
ZF’(the ideals of a cold-war American liberalism)¥} Stgo}l -8 A&t}
(165-66).6) 12]a1 M27fR 3} 119] FFAS (WA ARH7Y B4 215) 0]
gortslgt [T ol & A9t Zlo] ARMle] AYYS At

(167-68). 71} olop7]y & “F7] FAl A5 3] el A #-2 E(the

contradictions at the heart of the aristocratic culture of the later Middle Ages;
222)¢] =l A glod= siEe] 7182 utekAl Aejshd 1980 duell o
A WERs Bedorl adESke] Ao} vHE7) (self-fashioning) ©]&el &3
%.0]A8KJohan Huizinga)®] 352 (SHAITF 3] vjgZQ]) AA=w4 7]A}
EEe AR A% A b2A odvh dEES 24 Bl 7 A
AP (chivalric identity)©] “¥1EQlo] AAR|L FHLEHA F4E AA T (jealously

guarded and relentlessly asserted), & THESHS] t]& xjolH a5 og

6) ol ool=(David Acrs) A T7A} olopl, & BT BN gheth
(174:95). AT oolze] sjAle SalFolet olF 2ol7] PIETREHe HEEo
AN AISAE Fafeh, ool TIRL olobr] B BAS 0] 7T} vl
opil)Zo] jg 2Ae] W wrE @k
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e JHPOIRAINE A AT o] FHeFE(vulnerable  to
depredation and decay; 186) g5}l §iNThal, & So|Ashr} Wt «dA 9| a1F
222 EHASP (painful imperfection of reality; 69) ZrollA ¥3}e] $g ol =
=3 bl gllhar gk Fof] F7]a} ojobr] 7} uig o] “7)Akw g4 /d 9]
2171 (the crisis of chivalric identity)E HE3HA| Z2$ctar Ao} “H M-
29} [3121R]] 7IAkY] &2]/43(Theseus’s and the Knight’s rationality)©] “o}2A]
Blo} Zelo] HsR 927} A 2P (the narrowed consciousness and
obsessive fixation of Arcite and Palamon)ol|X A3 AH-E2 4 §15(230) 7]
Ab ooz o] FEAHRQD Egeo]l VAR olulER7Ie A HRE(self-
legitimation), ‘AF7] A &]’(self-definition; 169), ‘A= (self-congratulation; 209)<]
FAPE AYe 271332421 45 4] =ddte Aol

HEES] a2 o] AR A A FitelA AlRtel Al Habae] A
S} YoprARk o] 29 Al#e} JAte] AAE 3 AF Pojuiar v =7
O Aol S5 tido s A &gk w2 Rt 53 Golglgo] =e
o 2 uols W E Y] =] Bgk AMeL FEAMY HYHTEE F
Z o7 A7) wiio|t}. o EEW FE o] AR R FZAT|E “olopr|7} £
714 =8l B8 et 7T AEdtaat ske & o T g5

T4 ARol9] - EA(a struggle . . . between the unsettling meanings [the tale]

EVR U

il

ro

insistently expresses and those other, more confirmatory assertions the Knight
seeks to promote; 168), “EIHIZQ] 24 (a Theban past) B “HW Q] B3 2]
WEE-Ad(a regressive Theban repetitiveness)3} “oFE|W] & Q] &A”(an Athenian
present) HE= “olEM] T35} B4 FEA A 24737 (the purpositive linearity
of the Athenian mission civilisatrice) AF°19] Z5(200-01), “GAFER] d4lo] o]
m] AFEo] Eolghs A Lol g Ho] vke Wdd Jap FRAHR
mEdAelold FAIeL ¢ AE Wtk W Aleld] HEH
dialectic between a conception of historical reality as already accomplished, and

hence fixed within an order of destiny, and a conception of history as radically
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prospective, and hence subject to randomness and accident; 213), “14A4]7] & 7]
AtE olHl &2 719} A g F=o] AAA & Alo]9] -+ 7H(the gap . .
. between late fourteenth-century chivalric ideology and the facts of life in
Chaucer’s England; 230) 52 E5F m27lglale] Ax/FAx 9] o] s
A=A Sr(metonymy), & ©15 HHE7IE A& dEolgtar & 4 3
ok m2giRo] BlAl-220] el XX A9 St gEhd HES A
A2 e Aold 4 jle FAXMY EAlA 24 E8Y] dEAS Fe
Aol tE io|th

wAEs) e (JAHORE o) T ool & Bal A
of Ml Aqle] vhe Yelnel vhEo] HAThs HAE F5Y v FEHS
Btk slaARlo] e AL ookl 7t shEs] AAAY TAAE Hole

7135 AbldlA AXAE g¥eke A oldlEgR7]9 AP (an
exemplification of New Critical ideology; 165)7} B 4= dthd sfjEjo] o]&
T7F olobrl e 2 HEE A1) HiHA deutel] gk AHe et 2
g ek IR FAE oA AA 2 tiAlsk = HAe-22 skt
EE7F 2 e B AR wiEAP oA Blold 4= glo] AlRIEAI A
& FESRL AGAEEAR] AAP 2 Yoprtele EHEY] =8 94 o= A
of o]2w ZAe} FAX 9 11 BAIE Bslo] MFske 7kt AlHg o]
AR W EA o sk 295 ¥7] Wolth

o|FA HH [7IA} olol7|, & ¢le WA m2IRoA ARl sE ol
ol27AA), F AMIHY AF, THS, AEES AA AGAEEY Y] Al Hols
7IHA] 404 ' FRE o R sk HSkE AAN OhE o s A ¥
gk Zlo] glhalx & & Stk &8 ol 1S Walitett siE "7 o]
of7]; ¢} #AE A RF e SES w2R dHST 7HA| 1 Ad R Pl
T e doltk 204]7] $F FolE 9] Bitgt /MRS 4w} A9A
of Ate]o] FAT WA AR E5t%0] dgell 29 B gle dolok 2%
thar «27b 21 R 7 ARl A AHEkAl £ D Al ¢ =Tkl
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of &] ¢-2j7} o] FHgH Aol 19| FE IFA vIEAYH wEe Aol
4 =ehelslof &2 25 A=g M2 e sHeA]l okp-elr AdiAel=
7h s 2R BEgE oflth AR “nbEe] FSAR] Aol tigk WS (faith in
the ultimate order of all things; 190; cf. “Form” 929)°] T7|A} o]e}r], 7} <5=
Ao dupshe FAlghs w2 4S5 AT o] AN ZolZhE W
of5Y EA= WA &S Aotk 2e7ldle AV #3hE Be ol UF &
FfAL A SR IHE Eslal w2 R HE S A4S w2
wlo} Aul= Ajio] o] e A TR efoprl ol thelf FA1AQ S Al
Tdhs, 5 T7)AL olopr s o] FAIFRI nlE metetarat sk EA} m2AiEl
o] Rdof|X ¢bd3s] AfrE7le fA 7] witoltk )il o] Ruls Blksial
SEIY & v Al 8ol 9HA gkl Beksle s g ESY
FFeIA Holur] mEgk A 7] wjiol7|= sirk F LA GAFHQ] 50
AEg 2AE A4S A7 e o] AT o]Fole Al o5 o= Y]
AL oJoF7] ol NZE =9 E Habr7t ts FEoion 27F wWisk A )
3 FAIBIAL 7|4} o]ekr]; o] HAFAQl ofrlE =sh7= BluS 5017l A

o] Apdeltt.

e & 2ol gtk

Ther is namoore to telle. (974)
Ther is namoore to seye. (2366)

There is namoore to seyn. (2601)

A2 FRE GEAY W o] & phelzk T olebl, ¢17]0] Basw()
SR Hh 7% Sl ()a SHEER WAt ) Hole SA7h
0e) W whgolzin 1 3 WAl ol (BA) AR ulde] TAHoR Ang

TACIAARY FEe] oln] 2S & W, ofd |F 8ol siMd Zoltk
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2 FE 5 P AN HAAR

FHrjyFo] A A7 T/l I A2 e HESS A At
TR 24 Y717F M7V ES7 o HolE AlRelAeltt) 19891 Hz9
FEE vkl (28)ar oH8] 7P F8%h HRUAE 24 A7AA AHE-
4x(Carolyn Dinshaw)®] "2 A A|8ty(Chaucer’s Sexual Poetics)©] &3
0] 200037k A2 vihd <oJAd (women) FE= AL (gender) S A=0Z
Rieggfzrt Aldel] e 24 Sl BAS Hvivs X*‘**]VH% gt
oJgit}s) SHARF HwUFe] B 2 w2 ”elA B E71A] o]oxl Tr)A
olof7]y AN TS k= 47} U
AFHE T71AL olopr] & HEUZE HA S0 A U tisal gd3olal
7HREARL, A YR wigk Aol ek w2 o] ZAbee] Ao R o%t
g HA -2 33 AE ARG oplE PSS FEOE FESla 1 o
421 3|Z2 el (Hippolyta) & (Z1&0l BAIHA] & 43 H“”—Oi) ohf Ak
EolH, "¢ A4 2231 FejEd of2ZAHE AIEY EAE B2
= ’5‘13315}94 A oA (Emily)oll thsk D21 S /\}iﬂoi Abge] &
AlehRs W ol A& AAlEkaL Rt Usedle Solgt X-9-7174A] sk At
L OlE2 2 A fla oEEe] Baxt ARl HAA sk AlE, A
Ao} AR 7IakzA} ol h el o] A JAtel= waRtEE #HAlo] QlolA] o]
33 AT 22508 o|2&= A% FolA A3 AHstE 1 sty
T & 8 =) 34300] A(2297-2330) ¥& @ 7187} FoiF Rolt}. (&
o] g9 7|3E FallA L7l 520 Hal Ave oAE Hele A2

o rkﬂr
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7) 24 Al B3 & A ]-r = 19801 ] ZollA 1990 X Aleloll HHAY71E
e E A kL Jﬂﬂi/] U3 T 2~E&(Paul Strohm, 1989), H(Peggie Knapp,
1990)9] F2 AAM7} o] mcﬂl EaiaabiAes

8) E.g. Martin (1990), Mann (1991), Hansen (1992), Crane (1994), Delany (1994),
Laskaya (1995), Weisl (1995), Rigby (1996), Cox (1997), Percival (1998), Sturges
(2000). =8 =27 AW FAE AR 5 jlo] Eoldth
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U 4 glek) BT AR BAS2 AN kA HAR, 1ea
Th Bezol AR A1) sk geigle]l MelEo R HEHE TheH s
ARl FAAA AFE W FH) £FE BEIE SRS FED, oA
o mele A 8o 93] BAV} He AL AN olulel AAe] A

Q1 Hopio] ohleh ARRAHL £, & FL 4 g FAAFe] BAL 5
£ oItk WebH ozt A7} 24 A7) o] B 7t 7

79 © 3t T71A) oleb7)y
A o] =3 E FEME AIFAAY £713 Y F& oS viE =2
Tkl gle o)Atk
TZHEIE] olobr]y B 24 28 ARk HRYZE $A (52 7]
U2E #3S 238A) 288k e BAE0] o] ‘EAX d2EE tsk=
e JA 2 VAR ‘4—7—01@‘:}. 2 T71AL oJopr] & ot =ool| A ujA]
3lAW e.g. Cox; Dinshaw), ¢ S thislsl )AL} olobr ) E =9E o
oot At €jo T Xgﬂ% jé“ﬂ% |= 47} 3Athe.g. Blamires; Rigby).9)
EE o] Ao M vATRE AL T7IAL olopr] o AR 0l ol HA|
eoA7} ofet @318 U AuetsiAl Eeuba (LA iAo &4 =7
A ZapAd siA9] Jijle] 2ol o glvkar ddsiA)d Aotk
SR thepo] RS- T71A} o]ofr] o] 7RdA] Aol tisl 1=
A7l ¢ & ol ke YL FH3tk oA Za)Ae} vlel(Priscilla Martin)
< SR 7F St 21Eg e Rzt AR aprt Eelgle] FAlE AL
AREE 7RH 3R] BlobFA-EAY 2H2] 39 (the favour of Fortune;
Knight's Tale 2682)% & #F] Holl A FHto) §lo-S AA8HHA “Tdeo}
ZoAY T7AL olopr] M E R3] A1) HeElEel Bagh sl o

2 od IS5 T F JSA] A7) o @b (It is difficult to see what else they

e rr

can do when, in the Knight’s Tale, as in the [liad, they are still the victor’s
prize; 52)v Ze-S AT vl A<l #<(Elaine Tuttle Hansen) "7]A}

9) FAl sFehe HASE AP elplolA sElzEekm & 4 gick
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ook, 7F 7HAARI 7B Al = M E T e £33k Nger =
= 543 547 “’(a certain sameness that unites different men in harmony and
affection; 214)2 $-57|9 “047‘4-4 A3t 7 (the dangerous female excess;
223)% AA3] FAShs WS BT HollA =9 bel, skAe] Al
zfol& dolx] Mpolzt 521 0101:7u(The Miller’s Tale)$} ZEH o2 T35
Ad#e =ity s ag]a Az} go]S(Angela Jane Weisl)S
T7IAL ool olN oY Al B S AAAA AME ek
5 Hole 2uls Fart A AR Z29} thagle] AAde AAlEes 79
STl TE F AT F2 Alele] «ddE ARTIoA FETE SEshE"(in
a contest of determination, the genre wins; 61) 730 FE3IC} 3pA|TF o] &9
a4 gl BAH U &3] oAy 2R Alog AR £A
7} FAA Q] WA 2= £ (the particularities of the problem in a local
instance that is far more often taken to be a universal or transcendant one; 287),
= 7} olop] o ApEAS sk A Aol ell= Eetal (As
Aol 25 xge) 79 o9 glo] 7RgAl Aol FapE ARl BidS At
ek= Aoz A HviuSe] B ok Tdejok=, 9t T7)AL ojop,,
AR S =Rl T7IAY ojobr) of TSR 91 ofobr]s, 2ulAgt wHEe
(fabliau) Ate]o] 2ol & F5wo] AlbA] wE]aL Aejskd Als]e] <Hu o]
Au 2EARD At T2 Bgs St 8o «d-he] @A) Ed, &
zA, 71AL A5, HAS-2, ZEHE, ol2 Al HY”(a chain of masculine
authority —Chaucer’s, the Knight’s, the god’s, Theseus’, Palamon’s, Artite’s;
Weisl 61)= A3 78 £7Fsd Aol HofHdnh o]xd 714} ofop7]; o tigt
HHUZE 87|15 tii-2 H2aile] 2gk B2l AXe S5 dareh=
HEro g Yottt madiRlo] I 8 s Aisiral £ vhdd] svyiEs
& BE #AY 29og ¥ 3o t=rd tatt

=2 M P27NoKAnne Laskaya)*H T7]A} oJopr], & #sh= AA9] ¢
ol o2& A7Iehs FAE Stk ehiTlok JA] “2X7F BARShR: 33} o
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gel BAZE T71A} ofob7]sollA tieks] AP skeo] vehdti (his depiction of
men’s relationships with women are very stereotyped in the Knight’s Tale)= 7
T “T7A} olopry &8 Aol FAell sl Al AAE BANE E
A)°”(women in the Knight’s Tale are “creatures” whose worlds are controlled by
men; 74)2h= A 93] Pk (77F RS AFSHA = < WA=TR) 8t
A Ttk SHARQ1 7IAke] AJZat Z7E 2A9] Azt Abolell A olelHUE
WAZTH= AolA O FvUAE e EE 28jal A oA o
AR Aoz s 2o WA, § FRMVE S AME SR

She 92 peta TR o ofe AMUsESY e Bielg

2, 44, SR, Wk B4 B3R ohje) $2) BRNE BF A
gr0z &vaa 73 Oﬂﬂﬂ EYSI, 2 02 430 g A
& na 2glo] A¥shs FES 9L AR

o= J‘Q”Ol %E‘r RNl 74% o Olj ‘Zﬂﬁl’olﬁl B4 27} AVdel] H-od

L >
‘0,
r—{o
oR
Lo
)
o
o
o[)«
M%
5%
JlN
=
N
iz
Lo
N
X

Fortune, fate, flux, and change are all features our own culture, as well as
medieval culture, associates typically with the feminine. The masculine, seen
as opposite, is solid and stable, what Muscatine calls “a bulwark against the

ever-threatening force of chaos.” The masculine is the “law,” the “edifice,”

10) =& %)(Crane) FA] "71A} ofopr]s oA o4 2<] Zlo] Bl=g]#olal o5 7l e
mge] Sz Aol AL JUH ANE WA 9 e @
A 8T}(169-85). BFAIGF AF|1L AL, <Zuler, ‘B olahs Al 7o) /g Ateld]
A BHo] R B2 =] Fol & k= 7hedl B o oA e AAFRI Aol
“olop7|9] oAl F=E I¥A oJX|73]="(so disruptive of the tale’s
metaphysical design; 183)A]ol thsjr= o]Ht}; & M-S 31| £}



ZA9] Ukl 44 T7A} ool THA] €17 29

the “pattern” Theseus tries to impose on the world. And when Fortune, the
feminine, forces her ascendancy, when the human will is unable to control,
Theseus is overcome with depression and grieves his loss. So the feminine

disrupts the masculine in the tale, just as Venus does Mars. (71)

oA Bl i oprt TTIAL ofop ] oA Zhe o] RElL: mAsfEe] A
Ho sjEe] Al 7itkal & 5 Slok Biigfolel] mEE “FAls 7k
gboaRkg 71l Zelal - FeAd AL TbeshARt E oS
oF’(control is possible, but it is equally an artifice . . . the heroic is possible,
but it is also tenuous; 77). &8 TEPH A A GA] FEAG AR
3 ol deEEd s {ivke Aotk

HAYFLE 7 olorly B gls B thE WL o] A5 ofd] 3Rt
A 45 HAER o AH o sZlEdlse AR
(Herculean labor)oll =43+ F-95-0|8 H2k= thg obd 2 wi(Jill Mann)©]th
T2 /1559 HA34315 54 Atele] 5]t thH] (sterile antithesis; 185)
& uHEshe 9 S A7AE] disaolet FWUXE ¢)7]9] &8l o
o

A71sH 24 BlgelA HpjyFe] sjof & IS ofefel o] T

suluiZo] 24 A7) 71 Ht gk e
g EoR A FAL A4 QAL 917 o
SeF7] Bizo] ohet 19 HEd ofn

£ g U SF7] mEeld:
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If feminism has a contribution to make to Chaucer studies, it is not because
it reveals what Chaucer did not consider or left to one side or was prevented
by his historical position from perceiving; it is rather that it enables us to

see the full significance of what is already there in his text. (3-4)

2] ol W] Hol=t] 2A7E Althe] Alkez Qla) BA X3 A s HA



@odal 3 AL shelr|Eg M7 & 5 ANE R ov]E sk A

Al frEldt 1AM BAS LHE%EPE“% Wehslshs BE A7) wR)7) 48
Bl thek Bare] wWAAE "aL ok sEAIRE B who] tijko = A A|gH &)
22 gids] A5Y JAE Frk TR b HeUAESe] ¥ & o glof ¢
"7AF olob 18 2] FWUZE 22 Huuo] A (feminizing) Z2AE Q]
rlE AAehs AFoR HrRgt) vl W2 JAA DAY SR &
e 25 43190 AFQ] Ave WSk coAdskE 98 (feminised

hero) BlMI¢-2E “2A7F 88T 784S BA/H48Y 9T ol fle &
23] AFAHQN ooz F3sH Zi ’(Chaucer’s careful integration of activity and

passivity into a fully human ideal that erases male/female role-divisions; 185)<]
7P 3 dloft} s 2 LERIOlA Moyt e AEE 8
ol WA= v 3R (Wife of Bath)E 23] H|#3laL, ohfjollAl &3
Ao} g ‘%“*i*—% & HEA A7kl F8he o= HlgH 2 Arveragus) S WA
o] RO 2 HZIRE Fell, o]} FAAR) (minor; 180) A& AA|SAM =
B Al-9-2~9] ‘ojdstH G4 (feminised masculinity)S AR /o] 249
AABE S AL Fshe S FAES =R e ofHlE & Ut
seke kg Wolsol7] etk FAVIUAE Ao iFstr] Aol o]
] qke] SHEARl AAPE Far-EskA] agtriehd, 1)l o] of4o] opzt
Bl 210 24 ¢l7]el Wik Sl Brke AR H A0S A
T RETHD

AvUES Fshs VA olobrls 7l olAE diMe] d=3 ddE

11) Zelg] dH(Valerie Allen)S THo] o Hw|UE H|He] AAE FES] olasIA|
Ssithar Az 39l gA| O%WH u|g olef AdAdnt W%P— A7E 23
3he ghe] [7A} olopr)y 7o)l & Al718Hch21, 29n, 195-96). WHAd] wlig] A
FA]Z(Mary J. Carruthers)= T+ Xnoﬂ sl A3 a3 o)tk ”]'44' 71 X =7}
A, FRNET 3 AUIE 99 AEclete HS ¢ UH o5y A9 vks
2 U& R 2R
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Helth AfE- ] 3 FolHe Uitk HAE0] -8 HAl$¢27) tshe
AX9 AL 7 A S HAS] St BAIEES AT Hekske W
o e g EollXe A Ue =3 E2 M)A 2 ZA7E A F o a8
Al wZell FHUFHola HwYFZHQI Aolgkar Xtk 7REAAl AAMe Y
218 vpgtE e AR AL sk AL ghe dol ARk o] &HA] otk He
Zolal 1 Wilo] 7RIS ofel] BASks AL woll W3] Hole Zt& 1A
o HolR] = AT Hejal Fwohs A tEA] gtk o] F S Al

HAE A A7 ek 27tobx | (2e]al sjEleA ) AA7L
A o]A] F& 7FsA, 5 “Efle] fddhke =9 7ol AT s As
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_Hr

What nedeth wordes mo? (1029)

S5 VAL ooy E Sl FA) ]| WS Hol7] Hrpi I F WA o

S 012 T} ool 7t SIFIUAE QPelA elnlE ()] 4 2
o wzEake ) ok of elle) REFe imele) 2Ho] ALl A
E] (sexuality) 2 &7 ZAEAVUS Altholle 2A] DepAA] ottt (714}
olok7] &= ‘F o] o]& (Queer Theory)] FHo|ME B3] & o] x| 42 ©)
ZEo]7] wjFo|th12)

[

12) 23 WA (Glenn Burger)9} 7 W= (Susan Schibanoff) =5F MoizF 91 o]
oF715 9 QAR T7IA} olo s E A AR AFE otk MAE «TeE
&l oJorr]y 7} o] E THOE Abe T7IAL olopr] o] A AXEE Fojslehd (the
tale queers the heteronormative sexual politics of the Knight's Tale; 34)1. £t} dk
Holl FH=Z = o]B MR|¢(Eve Kosofsky Sedgwick)Q] o]2o) ZA3 7]} o]o}
7150lA o7t FA 21 FulE =55k dllF T H17)(queer decoy; 52)9
AgSs s AFS:
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T2 T7AL ool = o 9A] ofok & ZQI7E oFA sfioF AANE #A
AR WHdehHA whe] ARbAE (SFAINE vt D] ApAle] A AREol| st
Al FAFlE A Fahdr]) A9 “BI2Ed ojn] Eshk= 39| 238k on]
£ 2 9 UAS7E vort THEHE olopr]y AAY] A% ou)E FF F
A TR elo i E 9 g ek ZEFH Tk TV oloprl e w2
A8 AAel] FAE F7IET HESHE FAX ] Al FEs)A ¢lojok
it} 2| iAoyt ZHukgie] 1 7 ol oA BEE Aol X
e Ao= Holof gt} [7A} olopr|, & <273 ¢7] flalixe w=gk T
EHl2] o]of7] 7} viE o] FE X9 Ak TRt A, wiEba] FEA | 2
AE Fodst= 7Iaket HIA-29] mgo] T7)A} oJofr]y AA|¢] =g s
A B ofe} o]ojR|E T olopr|E] WM E Y Ebee ZoE =1
ke AE olsfaliof gtk o] BA} T71AL oo & T YaL “E3iaL
283 hde] WAl A 7|9S Y A9 4L gk AEoAw 1Y)
A} ofol7] oA AEE- uE ¢7] FE olfE o8 s3] A Hel o]A
HaF FAZQ1 sAe el B3] 534 A gle =A8 AAEE A
AZEe gtk ok “tie @ o] gitk A ojor|E G oozt 7IAEA
H A2 A 2R Fog A tsf oA AEstal Ed Ase] Utk

T71AF olob7) & HH O FAANT AVdS Q19121 AX9 & Qo & ¢
o8 AW O o R 1 Eo] “Egle] AFste =9 S ARGl
gglo] BAb-s wEsH Eells AFolth 191A] AR oS Erbedt
ALE Alofstele o] AAE7] ofelR-& HoFe T2 d& HE EHA
S0l ARty - A Q(Susan Crane)o] Al w] wWA(Jeremy
Bentham) - 7]4 33 (Michel Foucault)?] ‘Y E=24(Panopticon)ol] BI-3h
uebA] ALs] o] Al AR ZEA] A A9} FAEEA] e B0 R B(34-36) A
78718 dehE of2AIH 9 B F]] YRS AEolal AlxststE = H A
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F2E 48s A Holtt o|FA B 7 e AR
ST AVES QI9AQ1 Eoll A Hof Alojeke 715
gtk SRR YA 7] TFHo® T Qbelx oA Yol ¢
3 7He FAAE] olm|AE ¢33
siAle etk siEHEY] AAAY AdFA7IEH AHe BT Y &
A (human control; 224)E AT 417 "ol 187 F742 AF=Z 1d §
A7t Bbs s Talleth & “HAlEe ALY AS A Fs /AR
o

ApAle] F&Eghutol AHAJe o= ¢la”(Endowed with the power to imagine his
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own gods, Theseus is nonetheless able to imagine only his own helplessness),

AW “RRE 19 BAE B3 A8 T2 ARS BAT 5 e 74
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A BARL PEDqS A O s Apdlo] BAlsh= o]w] A A&
Hh=T)’(Although his careful ecphrasis asserts his control over the painted
scenes of the oratories, as his account proceeds he falls more and more
thoroughly under the domination of the images he describes; 224).

FAMZ B3} &9] o|n|A|E dleH= AR =AY 2 =R A
220] Aol vk FZ 1 FAIE SOl Bodzrt Al Bs} 7w 7 ofw
AL AR W8-S HAL Sl vh A1Ae BEE o2 59 Adelge E1t
off Blspr} lar ¥} Qholl ThA] vkie] WA FH FAo] 2 A /ler o]
3} &9 A <t 22t FA3E dFo] HolRIrhd) oA Zaf BAl¢-AE
AXT AVde A o] Aol Wil I Ade 7 el ¥ I ™S
Aol WhE B TR A1 Qhell B R, oA FHol £ theo] “F
2] ARl 848 Ak g A AA7) ke e e B
2t 3 & Atk o] B dSolEt® dHkol A9 FElE Fddllord of
EAJEE A2lo] o) Folok sleAe X2 A «dolA 7R F5¢ 1 7]
0] HAJ’(from his feet up to his brest was come / The coold of deeth;
2799-2800) 4453 H$E grolgitt vhx] A}Alo] mis Al BEdh «¢fS
12 ¥ 27K F9(The colde deeth, with mouth gapyng upright; 2008)<]
233 AFsERe] Zoltk

ShA m2gelo] 9o =X]°(a masterpiece of dignity; 183; cf. “Form”
922)0]7k “HAl 27t AF ARl 2A Er)star Adsks Ao A (the
principle of order which Theseus both invokes and represents throughout the

tale; 184; cf. “Form” 922)°l] ¥-3}el= AL 2 B YF2 (Firste Moevere)oll T

& e

)

o X 4

fu

13) TEAleleh oA olel A W92 o] Edblok Tracia)®) S %ol
ARG AR Wi A1 k] Bislell A BAZITK7.36-37). webA] 2A7E A9 A
A 722 a2 welsgth 7P AR B4R AAY 9U40R BASR:
(“There I saugh” [1995]; “Yet I saugh” [2011]; “Yet saugh I [2017]; “Saugh I”
[2028]) 873 Hgk 17 o] - 7hsAdo] itk SR A= o] FEellA ZIAL
7b & Ze] AAZE FORJIA ofuisiA Aegick



2Ae) Vet 2w T oo, Tl 971 95

gt AHE T FAUE «FZA Yr9] AAP(the order beyond chaos; 190;
cf. “Form” 929)°] thgt f—‘%}’do]‘/} “Theo] o =201 AAd gt g s 7

_—

ol B2 2o] U B 2% AgRe HH s oee) BelEe B
o F1 E Alole] 82 FASI] A olzAlEle] olalE 5 Sl FeE

(Wb Aol 9EBAGE B sk AW AN B9D) 7 H
Ao ek <BEH) AHE SHed 1 GE TA A REOR U
o] AWE 4= gtk

(1) Bzol 5= o] o] “Alee] o5tk A& (the faire cheyne of love)
2 9575 Z3EA FEATH2987-93).

(2) H}Z o] Y5 = Fae)/AUA} At e S Al =9t 9%

g 2HE Ssta ARt o) 2R dE RE AL gAFor
B A Bsl A Htel]l §17] wiEolth2994-3040).

) WA S5 9 F gl AR Wolsoof gt tu ol 2AEH A

H Aol A ol=xle W F= AL A5 B Lol

rulo

(3041-66).

o] Z (1), )0 sNahs BE-& BOE[S-2(Bocthius, c. 480~c. 524)2] T8}
o] %ty (Philosophiae Consolationis)= T71Z(2.8 metrum, 3.10 prosa, 4.6
prosa) A1¢] Ae]e] FLT - T tirlE] = AEH A FaH - B9
S Al W, ()l agehe Fie el Folok Jdd] A
‘G-3F2l9] A4 (heroic paradox)= FOEY] of2AlHY F5-5 23]H
=3 el d= gheth ST TAle BolE9d BHAME 9F2F
WHAAE A28 Qo] 2R Feiths v itk Holg-2 4o
2 B HAe-27} o] thEoA £78] ok & A2 #Ekgk QI ol H
APl FAAZ Felle Ikt T oR osid 4 gle AoiFoR &1
gk Al A, & «F2AM Yre] 247 EXgd= Helok e Al

s
ﬂmr

=]

o



96 H4Ex

25 A4 BoE¢-25 9881 Hollg9-29 AT s AgahA] £
ok A/ AN A E Abeletal v a3
St e 95l S Asite A% 31 Atk e Ets g%
Sths Wikl A olsfisly 7] miiteltt FART HAl¢-Le HoflEl-¢-22Q
AL TS GAERE v e EMR o] Algarat she AME AE
22/ sEojz=els 29E it W‘é@r-‘q 91ty 29X H3te] oJale
YA QIZHS 2713 &Y Y A& (fortunae dona), 5 FUA A&
o] 714 718 SR vlZ ‘Wl (fama)E =T 28|33 opiE] 22
1t} g5 F3et 9l vlashd ks 1 ofde} ool EAEHA] e A(Ita
fit ut quamlibet prolixi temporis fama, si cum inexhausta aeternitate cogitetur,
non parva sed plane nulla esse videatur; 2.7 prosa; 220)4= H3|3HA =53}
webA BlAl 2] Ade] HeHE EUE o] F= HollE g2 dAo] mtad
a7} 2N Y] 55 A vk Ao ' o7 W= g3 BES F75
= o7} 2319 mjHstaL SEaford thdl Alojthl4) A KHoEl¢-2E w4

ahaL G RN Bejeke o} 2 Al 9] 52 ITHA] o A
o] ofut}. o]ofr] H¥Hiol| A WZ= S84 &l 2= Al 27411
5ol 25 W] FE i AAAR e Holeth sz HAEZ}E ofd mPdA]
oM 2R E be 7t FEES AR ol SEE AT Aldte] H
73] Bt Foll FIepAl Tollx] oA Algo R o227l T1EE thA] 0.2
2] 3(“his brest tobrosten”; 2691) B & Al R AL S0 o]E 7S
&3] Aot FAA7IE FETh AF Ui of2AE7E (2e]al FekE
T3h Bk Bl AU YHehe Bes A HATA] 3 AS 7Rkt
A A "ol o3k Hus A9Her 52 St gltk

14) oflojz B3 “of7|M AA|E= 7|Fe] Tk e o AR 22 AETEF A4
gko] Yol sirlEo] vsolWl 7|53} AU (The criteria here are the antithesis
of those cultivated by neoplatonizing metaphysicians such as the author of the
Consolation of Philosophy; 192)9& A3},
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oA A3 HolElg-29t FG3F01e] A4S H7Ia i ElAl§-L]

oA He AL e S vhdolgks A58] HHd gEedlH 18

[e)
&
A B2 Aol tigh o3zt ofHA] ofo] Al-5-2x(Aegeus)
2 Alojtk of2ATHIZE 52 F A5l 1 HA-Z A o] Al Ad](this
worldes transmutacioun; 2839)5 ¢l= olo|Al -2 o|gA f29] Tg

o,

1o,
o> [y
X
ful
l
Y

AFAE of Fol 47 ke A Az

Ze 2 giso] -

A} 54 g A An

o) APgel 4 A g, -

A EF NS F F2Y Eoln

Fele olelAE 28 ke Edel
al

=
Fgol BE ASHQ 1F Lol

Right as ther dyed nevere man . . .

That he ne lyvede in erthe in some degree,
Right so ther lyvede never man . . .

In al this world, that som tyme he ne deyde.
This world nys but a thurghfare ful of wo,
And we been pilgrymes, passynge to and fro.

Deeth is an ende of every wordly soore. (2843-49)

o] gt £3) Adel] 77k e AEo] B2 Bl g-20llA w52
2] glok. 2y BlAle2 B3 ] o de) BEAA wiEdl Fzshe
ZH 23} ol ZAIHoA|(1250-74; 1302-21; 2771-79), 18]aL $57} A A3}
Al EoRIthaL Wil A2 T AAA o] ode] g FA] Eiiet HAl¢27}
“Alere] ofgThe- ARE Ol tiEl obFE] EWS Edfi® FIE} FAjskE Tk

o) ol2AEE F&ol ol AP S8 AR(Saum), Z E49] Al

e o
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wrom15) webr] AP (drenchyng), ‘3 AF(stranglyng and hangyng by the
throte), ‘U3 =2 (pryvee empoysonyng), “E<=9} ©3 3 34" (vengeance
and pleyne correccioun), ‘X7 ZH’(maladyes colde), “O5F~ ¥Fd} o
S-X”(the derke tresons, and the castes olde)”} Hx|= BAZAA LL3taL F
AXgE Fo|th2453-69). o|FA B it BAlS-2e ARl FeRte] 73
o] <28 (fortune) ¥} “EAJ9] ofH ARlg W = 7]4”(Som wikke aspect or
disposiciun / Of Saturne; 1087-88) Bto]g}al Zetst o2 AJE|e] Fx Q12]ofA]
Ax & 3R YoprbA] 23 Aloly siEE AT T71AF o]ofr] ol A
“oleule] ZH st Hede] FEAA A2 el “Hwle] HPHQ] WA S
2 Adsia vtk

el Bratar dot Azt o] = F7IAL ojofr] & 7S] A ¢ 9
glo] T2 Mg MM Fodhe 2AFo R Rtk 24 oA
83 AXE ke el FHEske dlaAokzat “HAlG-27t olde]d] 9
B AAE &3 A3 (he has an absolute control over Emelye’s exterior
world), w2ba] “F7]|A} oJof7] ol Tshe A dEe] HA-¢-2o] Aol gt
S 953k 9SS P (women in the Knight’s Tale serve to illustrate the
potency of Theseus’s power; 75)S A| a1 A3} T3] &2 X o]},
a2y HAR-29 SkA7F didske A7 BA o]l TR Aol TR
Q1 ALY oA ARG FAHRL 1710 ARG o] AXTL f5 A
£ 72 wivt vk S E71A AL Bl st T7)AF ofob) el
A B2t Tl obEUIS] AAE oAl E o 8%l EH, =
2(Creon) * FEE - olZAHZ ti¥iEE B9 FEA 54 - 7Y FA7
olulE, & 3|EEE - odEE tEE Ao A - A& ¥ 94

of EAgtar & & vk HAl A Adlee Adskar ek of=2A et of

15) HEE GA| AF 9] Aol FHE7] FAlshe RS "2 Aol 4z
A2 (deeply problematic)d G5}l §le TAZ F=TH203).
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71 BANE AN B Sloll ThA AYATIR0] S Eerre) o Bele] ofrlE
2 A} Are]A] gk Agolghe Alx ¢l 43A0R 7HFol Tt A
7F sk slEejEket ol o] dAvkA wisto} B2y "7} ojopr) Rt F
I B o] ot A= AR A3 Udehs Aotk kAR El 24
Eoll gk A7} 2= RekA] Xk obrkE oS Wiz FAls A ok
Sfhal & = ISk AT ol D] o] 9 AlANE SAlshes AAE
AAr B SAIRHAL & 5 ket

7L oloF7 s ke MO A Res A Euio] ZHEA A
Mol g wHdl EAsh= Bkt Al vARk ¥ E I F71A Rkl
Zells Aol 7Hg rhdAlet Aol olde)zt tholofuk AHel A sk 7=
A Sl o] SaeZh HEHAL B HE WS sk Sl
ok HEo] o] W AlAP ol A e AT Sl e
T gl gk SRlsiErt olge]s AelAl §l8E FEg tA o] 7=
oA “BA AR Ao AR A3 AR BAY o] ohli7} Har AAE g
/ Desire to ben a mayden al my lyf, / Ne nevere wol I be no love ne wyf;
2304-06)= 275 £rgs] ¥Rtk 7REEAl 2Ae] 23
& HAS-29} SARE ofyet shae AEdl HEME @
ot TP HAle-2ol o3l vk A Qhel] el
g Bautel] el dAjs] apdEnt. ode] o] Afrorks
B oFrE = A fle Teloiu AR qhell A EskE A T A
F20] A7V bl S0k o, ARHA e g B JWE At
dhe ek I8 o|7IE ddke (2HA Ax aUE &6871E Ydhe)
ofZAJE| 9] 71wl o3 DR FetAl Eelwo] ok w3 AHE G F
A Fa3 5, = HAg2T WS FFoE Ao dekEd) of2AE Al
o] oA RS A8 w(1854-61), 122 oFEAE] ALZo] U0l A Tepa)
AES AL F8T W(3075-89) TU7F AES 7= AWE Aoldl] 7o) <lel

A 2SI Bk olAF A g Wk olwele] fUF vk 23
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T ZWo] HAo] FA9 ol Eeide] FastEE A ul
s digishs 7RgAl Ax7E AdE kg FAEHA 7S TRt
O& shao g o] ‘Ui MA 7 E2HUS o =
gk spApe] E<to] Ax AA] ghe-s WS IE Stk Y] VEe whs 4l
A s E AAe] ¥ ol RIEgle] 73 lol® -3 o Enkx] A
A 847 4 Stk
3t 24 A= QFIFE] Q(occupatio) 71H, = 3HA] &S oJobr]e] Y

}

&
oo QS Yok Ae Ed avu A 9L ZFT 5
[e)
o
2}

Sl= Zlo% vt o Qzdth Fuelol gdlEe] S 7K HAl
9] opplE J71E o) oloplahA ekAlTka S A4l olofr|E A

Sk S FoL oloplahA QA vlwd Ays FeiEd

B9} 9] TRbes] goz

oNFA A=l FEHAEA

I ope|uilF} ofrlES Alo]e]

Arp} ot AE7E HolHEA
27]glo}e] olEda fWdl oY%
SIZEEP} ol9A EAHAEA

259 A Hojxl A9}

aE0] AA it 57} oHA=A
=719 | 24 dvhd 3l

o ZellAl FAls] ololrlsl FA= AlL.

And certes, if it nere to long to heere,

I wolde have toold yow fully the manere
How wonnen was the regne of Femenye
By Theseus and by his chivalrye;

And of the grete bataille for the nones
Bitwixen Atthenes and Amazones;

And how asseged was Ypolita,
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The faire, hardy queene of Scithia;
and of the feste that was at hir weddynge,
And of the tempest at hir hoom-comynge. (875-84)

ZEZE WaF7)d 7Y AE 5E AT oy Hddo] AEshe
A5 Ak AE7HA] gt A1 olop], & Tl 1~219] W&ol
B A0 e o) 9907} kA Alga} AE o] oo g IAE I oAdol7|E
ARShe ofESo] Fuidhs &3t Tl “olg Al i F o]l AjlFaL o
SP’(belle, leggiadre, fresche e graziose; 1.132) AJAEZ Eople HAHS HF
Q1 7HA o] oA Aediths Z21s Gal Ule) o] e ojhl&E7]
ARl 52 UL God Futol gitk 237 st AF 7} of gideleA,
24 vzde] FH7I7F A ou=A|, Sobke Aol whd <FF97F
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o] g2 Ao o228 saks AES FE0] 7P 1 LFUE L5 AR
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YA, 7 FE S PEA, Te] 2ge] FGOIREA(Ne how she
swowned whan men made the fyr, / Ne what she spak, ne what was hir desir;
2943-44) TlA] ATk B H=T) ofE X H| X(Arcites) 7} FESHE Aol A
RE AL A grow Eein] ne} 3 At QUL 4w e 435
o3 vl 31=(10.68-82)19) TEIA|o|th; o] oW EjoKEmilia)= o] thErellA of
TR F55 7IEe AR AAlAAM FAE] 71U R AR A=
TS 3 Foll S3Fl X o)A E-Fe A PO ST BT S A
3] AS3TH(11.41-43). webA o hejofe] Wt 2y 2 ShshA| bdg Ao
7 =yuar @ge] §3A oI 2y 7|4} ojo)y 9] ke “adrE
< B2 YA, 39 Lre] FACIM=A HelA] o' M, shARE
& 8kl FA7E A F3Uvhe AL Ui ez ot ojx)e}k 2
2/49] AolZ AeaAu Zeir] FE el AR A 23 7]
AL ofop7] ol of/d e <Rl EA7 BAE] AAIH AL SAEE Hl Wl oA
o] W3R EA= 719 AAG widell 7H ok (B3R 3 St Wl
ojg HA Fohs AL B dolrth) ARt At e (2 EEdh
ool Sxgo] ofde]e] ol W= o 2]AQ) =3k o 1 AR EFo]
7351% 3t EAlS-20} pake] 7R Axde ez TAE PA A
AAALL F s 44 Bart 71l ez ew «Pa 4

Eol FHepgh Zo] Hojudr:
=28 I28aL &M T7IAL oloprly 7t HVIUAE e ZREHNULE
(proto-Feminist) B]I2EY 4= Qith © H A7-5 AT A dlde]7h

o2

18) 3F3(k#H)& Aoz 229 U olFS Al A 2 2170y EA8k=
Ao 71 @Rl o o]t(2921-23).
19) "71A} oJopr ol of=AlE 9] S5l Tk ol Re] o] HhE- HE QFIE| 2 A
EkElsy
T} 2HOE oA 29EA ekl
oloplE Bol WokA} T afo] A
What helpeth it to tarien forth the day
To tellen how she weep bothe eve and morwe? (2820-21)
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Al sl JAZHR B7HE WEl717F ol Hek
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£ HeRo] ‘HZ=th(quite; 3127). (7P ks A9 FaAL o]0
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20) EWMAZ @40k MAAFC 240] Ao thaiAE Cooper 91-1075 F=23 4.
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olopZl;E ¢l tl Lag tiEke] 24l AI7IE she Alolth A& A58 tids)

=, e “dolE ol 1 ]5— "(Were it by aventure, or sort, or cas;
844) olo7] A A A= ] AAo| g 7k AdA o2 wisks)
= APl tiAshs 2RFYA siS x}]/\] SpAIRE 21 s olulEE 7] Al
W, A, 2 gefehs A9 S olop 7k A&HE B¢ dAAC

2 frishks oo 2395 WA /\ZLE}. e olor]; o AT 3l 7
AL} HIA 29 o]F0 2, T8jal A9 o]Fo R FE  gle FEAY 7
ARCEAENE) T FEAANAM Uee Zo]7] wio|th

T71} elopli= FAAM Y a7s A9 Azt 719 ¥ AFelee A
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I A #E AL Foll ASH AUS BF dHsioRE 24 AEA fAE
Hup AAdez Hup 7EAl -7 tiishs AAMdl £3 A opdal &3}
A & A= oS Aol ] driwht uiE o] o (ambiguity;
181) T=i= “wlmg o] F7A} ojobr]; o} FAHEfHlE] ook, yolrt 18] 25 Al
Al AN 247F 718 AHE] 9] A1eh AXE ke 712AS BlEse 2]
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71k Wig Rojol oz Ak sjgolA gtk TR olo),of
A 2AE o FolA gl hRAel AR A ERel 71N B nol
z0

Chaucer’s relation to this world, both biologically and ideologically, was not
oppositional but oblique, a little off to the side; and in the Knight’s Tale he
provides the kind of shrewd assessment that is possible only for the slightly
distanced insider. (198)

HE =2 Yol 7} olopr]y 7k «Z7] AEe] ZIAKE el thek A9 1
Ao} 7T )Rl A, S A ol wskshs i FAIE oA H=
& Ate 249 A}7] 97 (both Chaucer’s farewell to the chivalric context
of his earlier writing and his promise to himself that what chivalry had
repressed —the individual subject in time and motion —was now about to return;
230)°]2kaL st 71 Aol thgk Ao WAE tAlE tHA Y Aes A
oA, T o]opr]; ZdAe] WEel M B w) A= opee “oftt
oA = WHAP Y] HEs AT He Hol &= A 2k 7IAe} HAS-
9] *‘HE AR A Aol I AMUE =27 S vF 2

15o] Faao)a =Yl Awrl AEels SARE 4o Exdy

!
Z_E(Troﬂus)ﬂ‘:"q “o}EThe- ERI%F Ho] A= o] A’ (This world that passeth
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soone as floures faire; Troilus and Criseyde 1841)9] §2-& 2n} HX|#] &35}
), Tk} A g “ofido] FRie] ofd Al o] B 17 AEE 7hsdt
+ #H%T7} 2@ HE=Z(to the point where woman is at the centre instead of at
the periphery, where she becomes the norm against which all human behaviour
is to be measured; 3) JAAFTAZQI AILE A= Yol T T3] & = QA
v 7P Ale) B o) Sl SIS olm Al Akt el2)sp
Aol = J& AEZE AHE SARE o] A 0laL, Al BE Ad drhE
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Chaucer’s “Wayke Ox”: Rereading The Knight’s Tale

Abstract Hyonjin Kim

The Knight’s Tale has recently degenerated into a “wayke ox” of Chaucer
scholarship: critical interpretations of the tale have hit a dead end, on the one
hand, because the New Critical legacy of Charles Muscatine is too potent to
overcome, and, on the other, because the tale itself is too obviously masculine
and too outrageously patriarchal. Major critical camps, including New
Historicism and Feminism, continue to employ Muscatine’s model of “the
struggle between noble designs and chaos,” or between order and disorder.
While a greater number of recent critics, of which the New Historicist Lee
Patterson is a prominent example, recognize the artificiality and temporality of
order, most Femininist readers are baffled by the seeming absoluteness of the
patriarchal order Theseus and the Knight impose. The present article suggests
that what Patterson views as the self-destructive nature of order is applicable to
the order of patriarchy, as well. The tale, in fact, functions nicely as a second
prologue to, and also as a miniature of, the entire Canterbury Tales. The
ideological bulwark of The Knight’s Tale is erected only to be toppled in the
subsequent tales, whereas the twofold frame of wedding and funeral, which
marks both ends of the tale, is reproduced in a much larger scale in the tale
collection as a whole, where the twofold lineup of normative framing devices
(The General Prologue and The Knight’s Tale at the beginning and The Parson’s
Tale and Chaucer’s Retraction at the end) unsuccessfully overrule the chaotic

worlds created by “a compaignye / Of sondry folk.”
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