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I3l E o] H (4 Midsummer Night's Dream, 1595-9613)S Fil 24| X
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o (mimetic desire) — 2

T2 2AR st 29 2
o] 20od S2H7L BN T8I EFHS olFE &=

AN

>

ASHANA ErsHA

ol S0, "ol el o] Aol
719] ARoleke Ak

AN 02 FREET

T

* o] F=H-E 20069F HRA °J(JL%°V:JX}% BEsisad
ZATHKRF-2006-332-A00282)¢] A L& who} ATEQL-

U[o



260 A

o

o] Gl o]ds 271 otk 2y Ak 19 2 Sl A}
3 OE #H o R T ke 9] AF7E A Eojof gtk Wl=th

"gtel g whe] 0] B ek He 1Ao] AREAL FEE AL AHEE A
ol B= BAlCA 2S5 ek o] A2 15909t F=ARSIE Aidd 7h
&(reform), 7} (renovation), H3Kreform)2] 3} o W& Z50] =3 7H
Ql, =7k s 7IEAE gsAo R Tgjal B3 og nhsojiie
S FAH 257 #lf} ol Al FAstar Q7] wolth Fe AQlEe
G AbgolgtAY A5 TR duiEHE HEAE 24 5o Qs
HEH=o] FSAlME 3 Q7S e e Teols W s 1
Aol g FAHAL Alhe] dAME A8, = FaNE o] (Post-Reformation
Period)oll @=2lE0] AAsHa &3t A9 Fdolghs WEt LollA s o
3 ARgk vsky AHE olsid ¢ vkal 2ok webd FaiEE B 5
ZFuE T} tEo] AAslE 7] A28 7)) (individual) 3 Afokself)ol] et A=
& ALE-F 27 2UH FAR o] 7 AEAR ol e,
1588'3¢] 232 FH I AvE AVIZ TS FE3 dF olulEE7=E ZF
&17] AR IS=7H Gi(A710] tlste, dejrplzo o] $4] W7hE),
a3 1576'A ol HFH] thFEsks Fratd FA578e] 4T 2L 1590
Ao F=9] &35 AR fjol Alejxo]d] FFEiES A= Aol
Aot}

o] =& Aljzuo|e] ZAIH WkE]S TekodE o] 1,5 dle] 84
ol AJ2tE thEALZA 9] F )&’ (the Reformation)©] 164]7] T
Akl A Jojtd theFst AFA} 7HE S (reformations) 2 A 5|31 ¥ 3}E] o]
7he SSA(ETE R, faultline) S SITISHAl A3l vk A A5
gt B8, 28A TR o] A FahE o) AP A
Avt 25 Atolel] 25 2Q1 IABATE S-S A= Ao] o] 29
otk B3 A Sf2u]o] BlapellA TN o BeF TAIH AuS FH3T
At el thgt o] d2 ko] 7A17 AAE sk e viE ofym, 19}
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(re-formation), ‘¥4’ (trans-formation), ‘<’ (translation) 5] ‘Fn /g o|%
TAL] EollA] Goju= IE—F F 2 (form)E siAIstAL, Al--a1, WSIAT]
Ak F8E v oR Adse dE—5 7HEPI= dAAd FACE,
trope) & AFE-EAL T 70l st < FAP 249 AN g dHdlehe
AL, o] Ax-Fwd AXKpolitco-religious reality)S 23 thilo=z Ak
UA e G2EQ® Bkl NS o] thdst FF BA 1 SollA 2
ke AAlE 3 Alste] Afree APE F A FoiskEa o)
= Mgt 5 vho] 3, 9] gehs Arsly] felirolnh. &4 Ealge #ds
Aeigto 2H ele T o] Yo F=19 aellA, 53] HIZu A ¥
(ARBIZ8AIA, BAA, 2314, dled oA ofd Wl 52 obIsia e
M o= AR 16A171'E =59 AL 8-S FASIAEA olalletAl 2
Aotk

N7} Mt 4o A2 AFA AR fdaloFd AlgRe, 78]
Uo 2 Yoprk= R AR Wk EHEHd A2 gloke Holok A¥L 1
Aol Agtste o g BrHeH vhaar, 18 oA dAske thekegl nha
7} Zsolopta g ] Zldo] Wi7le dRdM e dAY ErEe d4o
o} A, ZeA]2 S Francis Dolan) 16-174]7] 2E3} BHE Z2g 2~

u
4
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—_—

1) Safolehs ZejEs Sl EHW* ‘H]=& A7+ 212 2= Huston Diehl9] )]
& B Dol S U G0 sk Rompbing
Sl o121 449 G FAste Sk AIA 2 @75} Aolt ek S
o] A Fwtol] 7% Ffel| tidh 7}1%qu Ao 2= Collinsong F=E,
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HE F35 AEskE FFoA FHEE AMS At STl 2y, «F
S HHPolEE ARICIRIY 71, 23l0] AAoE fEE
£ B e Wie] oiel, 1o}k Wil E dEFole} 1k
HAD Aol gk S 1R W50l 59 HeE et (29)= 3ol
Aok oA e, 7iEe] AR v E el e 2 239 =S ZAR
A, F2 280 O B AER 3AY RAedd g H5220 g5} I, 17
o] E35 WAARITH: A wEelze A oAt} 7HE 2 Bdst
7] 2 FTAREY] Fa3 QA aR|nitte)] S-S d “AgE o] T)
reformation of manners)©]2F= o\@2, eHgol| tist A13]4 a9} 71E <]
Ateloll EAfshs 717golopdE Wslel i8] AlE F2lols AAH<

i)
JN'

of
L
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e e & K
P

ko

Fo|30e-2 BolFE /F YEAQ AHoIT

AR BAZ Ao BAFE AL TRAF W] F 2 FL ANF Aol
A Qo @ik lslaseri, R4t el e gol
AL, B8 AFEC olFolAE $o8atm e AFo] MEhhE
A AAE, AFol AT FEIY Frhel bE Al T gl A9
otk B RS ) A FROE PR, $4 A WA FRAME 57

o] S ofnio] w5} Flo] WpAE T B PAo) 2P %
FoR Aelulz Ath thEFg) A8 FARS WEE FAsIA A
O A RIS G A% sl 7 8 4, 29 e

2L AEBA Y FFE AR 7, AE, a2 w7t of| A eR A
Z|(sexual politics) 2} FA| T-A(subjectification)2] g0l Hs=AE ¥ A
ot} Z2jal Al WA FtolXe Alejadjole] BlAETL HEs HE I A}
A 2AE Afrshke H8E T3l S 314 BAES TEolUle A #
ARE JFHoZ AR o|AF FAA AHES F3e=2ZHA e vA

2) ‘TN o)F 16A17] ZHE] 1841710] o|2717HA] F=AlBloll A A&z o2 wAyg
“ALe| 9] 7 (reformation of manners)=>-& 0]] g AESe ATEE Ingrams
Az, 53] el Aldlel]l 248 25 B AFEE Davenport .
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A d)d|(Michel Jeanneret)7} “¥219] Z+4=43”(metamorphic sensibility, 6)°]2FaL
FE vk sle 27] 2 7Y ARBIEAA sEo] AR WHFEE WAS
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gle] 8Al(Henry VIIoll ofsll A1ZHAE =9 Tl o] 1647] Fuke
HopMEA Fud et o} Brie] F314 Agel ZEZQ WskE of
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A wiAell= ole} 22 1641712 9] T3 Aol T Stk ofEv
9] AFEo] T 9o A BH5E Hole AL MAo)(Theseus) 321e] AE
215 F3lshs 9 (“interlude before the Duke and the Duchess, on his
wedding-day at night,” 1.2.5-6)& THISH] stk BE dejo] FAL, o}
npgeo] wg-Solxt ANEY AF Fedghs SAE Bkl 3 EAY FAl2t

1 AZE0] dHshe A8 gE7t Hadoks H oA 88 AR
< AFgts)

AUigt A2 S 23 d 3 ALS TR AEHRRES 913 458 3
Wele AAjojl2r B 7 S 22 Q8 A P (pastime) o[t AE|ApH| 2 A<
AR 8 H(Master of the Revels)S AIA17]= BZEH 0| E(Philostrate) &
agkste], AAjojie prlo] Azbske FAd] tis) olokr|gith

&

3) 16417] "] S Jlssle 523 AREE A75710]th Jenner$} Griffithsol] wh
29, ddo] 7= 1500100 oF 5uHE, 1600130 oF 2094, 18] 170039 °F
49vhgo]] ol2F k. Jtk(1-2).

4) T8 E o] &) QJ8F-& BF R. A. Foakes”} 73t The New Cambridge 3
(1984)& A&tk olslollds 23 <ol o &, 3 Wavk 73t}

5) Corpus Christi 5-& E3¢F SAIF =] APl 2 Aol He thdst wstel 7
Holl daire, o] ®oke] 1A ATFA Gardinerd] Mysteries’ EndS 3. 18al
DA 2 A FTe] M) ALS]BAE e Abolo] ZgE AdTA O thaiA
+ Mervin James, 16-47HS 2%,
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AL AL 7PASeIY B SARN
A wdelA el 7171 doldle
OtHAE 71 A AIZFS B Agrie Az

ofd 7Hi=, of| Feolsel Fe7h LARE sl
o] =27 7he ARk oA 7170 Bl S A

Come now; what masques, what dances shall we have,
To wear away this long age of three hours

Between our after-supper and bed-time?

What masque, what music? How shall we beguile
The lazy time, if not with some delight? (5.1.32-5)

W] o, ehApi 2 At) FAUY TeHs A 9L Fablurks
FFE I FHANE DY Yol AVHT YoT Wik BER=O| F

:

H AGEEAL] FAH AUAE FHI A JEATE FE3E A

Bedbl gk 2E d3e) FFTL PR WEFEAY AVt 3F F4

Ao Tdol A w2k Sl ofef thAF L AL B FAE3H]

6) B2 A5 & 53ske A8y A/ 2l 28k AHA Adolga Bole o
HAR, D22EHO|ES EA)7F Az A1719] SAFR TS A7 AZIvE A
2 FHsitt 1Yy dx, d2AERE V) A oY Y 2E B5E FollA] “H]
=21 S (tragical mirth)S A WA FojgiE-29} A28 (Pyramus and
Thisbe)S ek AAl0129] HlTol|lA “F2lsk JIEFH A uigt A
Ho

F(“a rejection of learned, humanist entertainment” (Patterson 63)E $< 22 At
2 ok Rl
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FIA 9TS ok AR ARz Al ddeA F g Folar, Al olH,
FaAQ o] BAEIIE Al FalE o] = WA HojHd -
49 359 AAAR AHEA, TuFo] HEAOF ekl tiEo] 4=
49 ofulFo] dA5HF ol ARAIE A48 BHEE UATED o]AH Mg
W] oA ARl AEE59] 7319 A7} Fslske Al Qlvke ARdo] st
= ks, AlY2a]ort A4S Z3E AY w2 SETEEC] vhEe] e A
2

& AT oA o)A HAZ}E Holrke FEAA opwlFo] SHET
AR ST Afolol] BAsh= xpEA ol FESkL vk Aotk
AAo2e] AES 3 A8V FEAeF i AlMEo] A 711
e w3H4 Aol obd A} vRPIAIRE, QM| E(Oberon) SS9 FA|
2Rl mo] GA] P 2=] FAoA oA o] AFA 3¢} A v
Hp7}F gtk 2™ wbd, “Zokslk 2357 (rude mechanicals)2] AJEA|TH Ak 0]

3 AFH Fefs, ofe) FEAY A UAE TFE FHoE U

= 2712 S 718s @dstshe ZIAlolt: webA HAjojxe] AEAS
SAE B3l TEAE A Alskar, FEAE AT, EH A A

HE Ao AESIAS Bl TSk Aol Btk FAENE HAfed
B0 FEAY SAE AMAFOZHN, A (reformed rituals)e} o
(ceremony)S M2 F3}4 7] apparatus) 2 TSR} = A4 FH o)
Fetd 5 kel 5] SAdA Zsslal Utk opulso] S| 5558 F3l
BAEE AL, A dF9E(Jean Howard)e] T4, “oldl£27]4 FA4=
sk} wiZfA(18) 2419 2uld tiE=7de] HEoltt

o] AFo] AAR Fu7te] AEA A Fo] HAUAY, S 19} fAL

=

7) <174 Diehld] U3} 22 F3& Rel “By instituting radical changes in the
religious practices of the English people and destroying almost all the sacred symbols
on which late medieval lay piety was centered, the Reformation disrupted and
transformed established modes of perception and knowledge as well, affecting the way
the English people viewed images, engaged in ritual practices, interpreted the physical
world, and experienced theater”(4).
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o

JAE fJal 22 HEAE SURL B =40 AUATE AA| Alel2T]of
ol 2 AYHA=Z #l(Lord Chamberlain’s Men) A, XE Udfo] 1213
o], ASEY A& A3lell Bt FARE TAE sloRt & & 3%l

Aoltk. et} o] FJ5o] TAY dFFE S dFl F
(Williams 55)3 3%, 32 A ZES31AY oFF Afo] gle dddls=
A8 AF02 AR R eE FAl= A GEHAA] et o] AEllA

A, 954 odlUAg 354 s 359 AT WAoR Anst

tlo M M

A3 o] AFE HHske AF A5 3 AA B9 HIRA AdS By
oJHE HollA 3]ojFola HIFAQ] A T ofHA] A WA 5 7]
ujF-olck ol FEl<(Annabel Patterson)©] 23] 2| Z|31%0], “HE 3} 19]
FTEEC] ST ASHA ] o8l =TS W, TSR #3159 npgel|A
o] & KBl e AAl AL o] thFolA] Xojof &R Holol x| Mgt
713815 AlgHE Alo]ar, webs] ARIEY] AR5 flal oW T/ A4 &

= e 7 gle ot (70). AA-229] Folu BiEr} Y

]
HEEE e deiguls A BRSO ke AeA o) S
—

¥ FZ(Peter Quince) 2] opr}o] Sto] Yrie] 344 AP} d= #
He ojxd Azttt B o S0, HE U3 AAIE9] FAo] HA]
oA2E HIEG AFHTY 478 ALEAE BEThE AL 73 FHYsh,
AR ARES] EE7HA] AT w(“that were enough to hang us all,”
1.2.61-2), BIE 43 A% HFol7|= stox BA| 54 8¢5 5ol o
= AR ERMYEAE JAs Stttk @ dAze] dAd gt
opulRo] Bi9-59] Few AL, AR AaT]olE EEE w5 |4
ARl FHwol7|= stk o]59] AAo] W2 g} Aei(digression) S FHISH
54 a3 T9EE Ax FAF F AL Fdo] AS HE9] uldeld

ow Aol tigh thekgh vbdat FA (A, W=7 %94 anti-theatricality) 2]
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A=E aEeh, Gt 5SS o] s Adnh 22 wiEglA, BE
L T59] Tl oY =S 5olFE AF FT2 IUeE wie-HT
WAl thek dRbHQ] A5 FE2s TSR tE dHoEe tFSe] &
s oo s FAE ARSTa 1 -9 AR AREAA e AR
st A B3 S5ollA] BE d3o] Aol HEA Felds A% A5E
FHI8E7] ffste] ofedl ¥ 02, I59] 1ojE WA “FdE sl v

s oMAEE9l A4(“a marvellous convenient place for our rehearsal,”
3.12-3)& Fehe 22, Ul 749 AXE e ARE ofniAsith
A A FAFEE i A 9] A E(Southwark) Aol 9218151
om, TA] AT ES HHAR Al ©@etelA o= Ax Hlod o]tk
FTuNEo] E gt oY 23} F9 s, ofn|A] FHjdll SR vt
th&}= HHE3(Anti-Catholic) 33 (iconoclast) A2} SHE= %E'E_"é—-‘ﬂ
=7l gt TAIE = 5 Tk ¢l S°l, ¥H 2HZ(Philip Stubbes)©] M-
O &5-1(The Anatomy of the Abuses, 1583)2} Z~E]- 11Z(Stephen Gosson)-‘ﬂ
r‘/"%f’% &}ly(The School of Abuse, 1579)w A=|AM| 2~ At S0l it i
9] WS odllele F83 SAE ATt A YTt “EQte] FE(a
genre of anxiety, 23)2taL B v} = ZZEHATES ] WETA HY]
T AL BAE TuAR] ZAAAN TwA wElsiM ] FAlAY, ¢
ste] ekl gk WA, 32 A1S QIRte] Foistd = =Rk 22 A
8H2] FAl) ZAGA =92 ZA(IAN Aol BAEY v BT,
Sl WiEdt £59] LFolgke ol I 71%E ok deAlE AEulF
4, TYA] gl AHs)| 2225 HFe} sfjopyt sk AR

FaH oz BA2EE Holsh SHH 0eAYES FUAKE 15

=
o ES
S old T

£

8) Barrolle]l whE®, Az Al AHul$ES 7 HEY A2 AT Al the
lord mayor)3} A]€]€(aldermen)©|=H], “HHo] QA 27} gh= A|F o]
=ole EHYANE BAE o]F)le ARTES A5 w5 #ol3(28)7] w0l

o
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sl Aug AL Ajagole] SHE Tehodg W w0l Fe A9
ojor viZ o]d WA =ejdth
Sl tigk Baa vieHE oplel, tisd S 1576'd <t Aol
(The Theater)®] 7§ olef ThFst 72 QA= AAS)oF Pt & &
o] EM{(Cock-fighting), AR-8-(Bull-fighting), =#-(Bear-bating) 52} -
sy Lgdee S5 FIEA FdUTT4 BAES Fls7RE sk
ok Mo R R oFEZe b YHEL, oE S "3AF W oA
olEv] FAFE0] wHEAW= =5=(Pyramus and Thisbe)ol| X E2y+= HEFA
AR IS AHT & e U wAS AlFdth Alojauo)E vixgt
Gl SE7FRA = 2SS (et g9l tigh AdskE 9
glo] a7ehs AAA AR Aol tigh A A4S elekA] s
S RolT), WE e 23 DEAY, PINE ALY AR
w9 BAA kgl B ARE AU AIES] A5l tis) Wsstes
aE9] BlEdA B A ul-5o s AAE offA] ¥A sk k.
ol At AFS nelsh, A2:5) W] ollel Fuo] SlslanE
HEL o]FAQ] onE 2 el Qlvk HEe ZERZ=o] S WA
FTZAAE 7)1 (“Kingdom” 71)0]H, HE] U] Fd that o] 2l=2] ¢
= 2t “ofgT A, FAASE Best 28k et H4o e &
P (“Kingdom” 84)%F 3-8 Wt} HEL A0 2= PAS X3 ZuASF
3|slstd tpiztolz} HHo] Ehglo|A, Al Aljadols Tgek A
-SA7E e e RS AlskaL 7] miEelth 25 ofdE 5%
Alejzajo] 8]59] v g ol theh A4 52 ApF4le] o R ¢
o, FA7F 9 w59 AEA FA A A B ol A =
A Hres diEol7|x sith
"3ted 5 o] o] wlEt=ehhE delA Addisste] E8s7] oA
o EAME 252 ASdoly T el Wit sj2ir7} o] Folzlv=
e s )e oA edvk g FuhE Y] ouiE 1570 d] o] $E ARRA

:H
N b

y

o
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o
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4 Fu= tEo] AYE HEsiAd ofrgo] A5 A5, AR Alel2y]
o] Zpilo] &3H ZE A|QHAZ Rl AH AFZu¢-5Y &5 =g
T glok FAE B8 183 A3 FAH 1o tigk B3] HE R o]F
Ax& EAI9F B89 BA= 164171 G=o] AL U A wste] dEaeh=
NZE Tddlee FFE T 513 1590 o
I EA9} A5 F5 LTS I 1 EHEAE AXH) AE
2Rl ZA|ZE thet olHl &= 714 ATdo] A Qe AlFelUeS W
Sk Blol7|= sith

At 255 AT BE 489 WSS dEjap s Al T &
Hgl ofe] JIEE AFeit) o5 FAFH B F FA2 1576 o|F 2 &
A H FAFD T (mystery cycle) 22 OIS = SAIT3}ol tigh 3 o Al
ojz}, FAloll oplFo] A5F A APFH Aol mlgH H5E& FAT)=
AE gtk i), BElo] A5 578t Flul= sE 2] =(Hercules) 9] T
At A ol F3Y5FE ZF A= (tyrant play)ol] thet FAE WHASIL AFAL9]
A&l gt ZFE(Flute)?] ZF(“What is Thisbe? A wandering knight?”
1.237)04 FAZWE Z8to) tigh FA5 AASAY, BE9 ojdxy 233
Sk 2ol A 1580 el 1718 EAE At ZEFdol| tigh Aej2~p]ofo]o] H]
T A s H717F o HA] Gtk 3 BY de)o] 31 MolE =8trHCycle
drama)®] SR} 4GS <t AofE>9] FfHel| A A1z dejap 2z Al o
A3 MEE sF0] 1590 dtfol 0|28 UFo] YAl Sojaltke AR
& Hojgnh 5 A1 oUAZt dis53s Fall FrEs ol shukel
olg}, th& sht= Aui Aol o3k oJul &2 71H H-f-f ol lths A

o, Hol= elapul 2 o] AN B4 Lol AL YE Rolek. o]

i

N

9) 15903t HAWA dojt o) F53} Aol v Rappaport 11-15H3} Tan
Archer 1-17& FZ. o] A17] oA 53} 4071 WM dojdths s 178
SPUA =, Rappaport®} Archere ©] Al7]1E “B2Fst All’(Age of Crisis)2} T4 3HoF
serlke T 9s gEgith
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A 1Y Q) FAL, AYNFF] AT A AT BePgolehs BAR
v ofie} clers Felel st He) 9, Yol IYvE Seln Sz
A2 44 5ol Z95le] AU Foh FANETFR A AT 24

Aol AXE TFpH o A

7K, 2L, a8al 57

-

HE o] oHE FAE Yago] WolEo]a FAZR] 9715 v
WO ZH AA0I27h A (form)BtaAl MW T} z3ke] TEAE oW e
(form)E AFeh= 2G71 FHAE o] 1.9 T4 Sxde Fout «2&
of Fute = A Aol AollA T 1ol Atked Xfo]”(Hopkins 24)7F
At} 19} 2 A3 Abo)(sexual difference) = AF, AL, FH-AA 9 22 7}
AL o FHoA AT F=E AFAE AVIE ol SF55E &
gheted, 394 52 45 Sl oJulER71H Aae] Aot ddtele B
2 o] WS AFE, FAF He] FiollA dojue o &Fe «7Fgol
=719 43" (Montrose, “Kingdom” 69)°]H 7F49] a3}l x|} #ikH
Q1 7RIS} FgolopE R 7] ZotRE thagle] ZXte] "Hoke 7] 2
olde] 7414 W&e] drk

A AR 25 AR AAJo2e] AEL, T flolA FPHoR
AFHA = kA FF o3 AGAQ1 HAK i) ol o8 183l 171S 3l
AAstE= Aoty 19] HES AR Fof oaff o] Fo]H H(“1 wooed
thee with my sword,” 1.1.16), 2E& £ 219 wjexrt € 3)ZgEt
(Hippolyta)oll Al A B Ag]d 4HE Aslal IS5 Z(“won thy love
doing thee injuries,” 1.1.17)°]t). 2R Z&} #¥)(Levine)o] TS WUAH, IF
o] “HeP (rape) T 22 Ao, HAJol27t 2ES B3l “FHE vhgE7] st

4

233 Q. xR e of

tilo

+ 71994 Z(originary violence)”(211)
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vjEo] oJ9k(“the bouncing Amazon,” 2.1.70) 3|Ze]Ele} 2328 AT FI
© A2, oplE oRle HEA Z2 FAEES TSAA FEEA A &l &
A71 3} dhe S93 $YT el gick1o 2ulds FHAEANA ofukE
T2 ofulE AQISS “riEH FE o] HAS EAPE FAEUCH, colupE
A= FdE AuisiAY AR et ofdel FAS Alteka 9 < e
odel goll Bk JH Felee AR 7T Bk opet a%s A
20 2 EA"(Montrose, “Shaping Fantasies” 36)3}LA} &= Al8]4 Sn18 &=
et AAjol2e o)A wje} FA e FYow I53] ol HAS sfefsia
ek A& SA|Z vl Aloj3k(“But I will wed thee in another
key —/ With pomp, with triumph, and with revelling,” 1.1.17-18).

AAo)2 Ao gt 2EAE 3l AASHIE doke A& 94
719, 19 oA} Fglo] o]x]ox(Egeus) 9t FW|oHHermia)e] S8} T
Bol thAF Wi H= S Btk Levine 211). Z83} gte] 34 S 3131
SARA AL el A=Y oEs kR o]x|ofx8) 19 w3
Hlofo] Sgo 2 Sk Futo) Qlok X3hEE AES Jtthske AAjol2 Yol
LR o] Ao, opA|7} Adedh Algho] ofuje} Apile] Abehs AlghE: Al
g3l B8 AAE Ta vt Aol Ak ofA|9] B8 ALE = Fu|o}
o B, AEelM GAS A7 BT NP S BES] F2ho HZA

715 TN olF HE, 5 A2 o} ofafe} 193] BE o] itk 3§
ulote] Al AEEAE IFROE sk FARAY 27 ZA JHQ1A
(individuality) S 4129 Aoz FAsh= FAlel, FA/49] AT ALY
‘A3 (inter-subjectivity) 2] Aol TR ofY ke AMIS FAISHCE

AAo)2e AlaL AEoA 210 A E AEshs sir|ofellA] of

o]o

10) 22Ul G=rol| A ofrlE Alste} ofm| =)7L Aske] WEQE WA 1 ofmof #
st FAHQ] =& Schwarzs FE 9 E v 3,7 ABIME Kims F=

11) A& ] GRS QAR R ofR)9] sgto]u} FRlo] AR Zolgke #AIE ©l
AF oJHE o & B T2H| 2o} FEol oA FJFHoE v vl Qlth
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A2k o) EAjol Aol ARH Polaha FART. AdeeA T
< “opH]o|| oJ5)| A|AZ”(By him imprinted) “LH $12] 3/d’(a form in wax)
e A wEolt o7lox S A ofelel] B Qo] 13
glom, ojA7} o) 24| BEohE £UF EAlol v <47 TEg]
(as a god) A9 202 HAH T QIrke Holek volrh AU kel £
FAAZA opiAE, AAE BEYR A9 TR Asom Be
A (disfigure) M S Tk TR0] ¥l o] lolv} ol 2R e
E-3”(the ancient privilege)|Zh= 0502 FHslal = nlolc} o]xH o]X]
ojz-sjmlote] Aol M £3] vk AL «oid o] AA7E Arte] Hal @
Ejo)x} HYE Fa1 Fo] Hojz|= ZZ”(Montrose, 'Shaping Fantasies" 38)9]
Zhe Aol

31 Za|ele] EA3 417)(“what cheer, my love?” 1.1.122)9]%& B38l3L X
Aol 442 ohA] Astel Y& AolFx Hvlolol A Fermel Helg
age) oln) ofAle] o me AE el7t oh Fe el ek ol ol
o] AeA)o] o] 2] WAFITE AXjolx0] FAS AARWA, Fg
)3k 0]R|0]20] Qe <2820 AL} T U RA Q] <=1 AERIVIZ Lo
ZItH“Either to die the death, or to abjure / For ever the society of men”
1.1.65-66). HAOIE ojul|e] 2Be whis AF} JAL A7) U0l
o) EANBE Aoz gAY,
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Know of your youth, examine well your blood,

Whether, if you yield not to your father's choice,
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You can endure the livery of a nun,
For aye to be in shady cloister mewed,

To live a barren sister all your life. (1.1.68-72)

o] 7]el|A] < ATITF (endure), S-93F (shady), ‘BEL] (barren) 5] Tol7} ¢FAla}k
o], SN HUEA ks RS o] AR 2FH o, F5
O v} gloh AAloj2rt e 99 5218 EHHW e AL Fwhg
o] A&} 715 tidt J=A1E] o) wske Bl=E ki) ol x|9] Lol u}
2t A& ZR0A ofUW A2 AR E wE ARl #3F Fvlote] 2
&, WAjoje] TS Ea o)A T ola FwA]l £ Al g 715
ol 33} a9} UulEE ZZHARERQ] A z1eko g XgE)i2) X
A2 B a2, “FaAE A7 e 0 AFe) 2 dhal 22 HE
AHAIE HIFELE Z2)(celibacy) o] AEHT o $-L3lttal Bt 7150
U Za0E ol A7) Bizel] Wele 4 # st (30).
A0 2] YL <o ZRE Qe [oPHRA|] 5T F5h Hy
Atole] Aol W K7He FolEole o]X|olz] Whael wRsAR &
WS opy|gith AAjj2e] TA) kEe FULAToA B4 AT B4
WA HuEes 2ES S ALSA Wl Feetes M AIA F
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QS mAS 9E goad, B4 AUz
A% BE B A vjS FHWL Aol

AT SIS, A4S 2T AWPLL Y Ao

OIFE ASHEA S 1A Sl Aol

EARe] FHoz ), AT, Folrls Aun o WReAs

12) T ALH 5T AT AH/TUE ofw W02 BT WANAE
A, ebrk ARz o7 FIASEES FIAY olF 9] WHe Sl A%
o @go] HYEA thAHE Lake(2002)8] 97 2



2l A= aga I=E A 275

Thrice blessed they that master so their blood
To undergo such maiden pilgrimage;

But earthlier happy is the rose distilled

Than that which, withering on the virgin thorn,

Grows, lives, and dies in single blessedness. (1.1.73-78)

AzEE Y A% SHOIAAT, O AldRE 78S A5 5 e 2E0]
Al&e] Folde TS BESt= 2lo] o] B Atk B3 BAl0 2 A 4
Rt} Ao o= e, AYE AAE IR s|Eeee} AEstas} sk
AAo)2= Zpalo] g AAoE RS Folehe AYolrlx stk

oje} T AAjo|29] 7ol AZek 84S Tlshke Ao| swlote} ghelAl
U(Lysander)®] oft=Ft}h F <AQlo] “zbEgh oleule] &H(the sharp
Athenian law, 1.1.162)0l14 BlojU7] 93l == AL A¢ZQ] ofnx]e] 1
3 AAoA Bloju ZAH ThsAo R o]Fsle e mgolt o]Fo] Folrt
gAEH = AR ‘B2 YS B I SE7(a widow aunt, a
dowager, / Of great revenue, 1.1.157-58)°]t}h o] ‘3 (widow)<] o|u|A|= A
=] EFA AAJof2 APLlo] AEAE SHFaL 27 e A3F 2SI
a17] 9l SAEJG HIfFol7|= SFh1d) 1 A9 I S AR
Aloj28] HAE B3 718 AAAT|AL dgehe %Zﬂi HE A
A ARFS E9AE S 7 Aot Eelaa) sk I SR = (HIE T

el AAZ SHAIAE Folar 224 GAIE wEol ARl A Ao~ 7189

to
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TR, Y(Moon), &7 & U o|HY RHUA Axet &7 eds
ERISHE Hlf(trope) 241 7153ttt 12Ut 2 Z=(Roberts) o] 333, 2=l
B emaxsleie wido] AR RS molE B A IS BYshe Aow

P45y dths HollM 5 7FeAY wEothi4) ulol-glel Azt AS-

13) “She[Moon] lingers my desires, / Like to a step-dame or a dowager / Long
withering out a young man’s revenue” (1.1.4-6).
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o

o4} mF(seven leagues) Al A E2 Foll E281A] K3tal, 2= ol
vlo] 718 -7 FAAA 402 thA] HSlE R Bitke A 1eR
2 w9 g H otk o]A7 Mgtol g Hhe] 33 ollA] ofpu/RA-L d{w]ole] FA
ke ofrus} gloldite] B SRAY ALsiA wHAL AYAE 7]
(signifier)o]™, A E EAglo] EEFAT AES 28] Fol= Y
uhEoltt. smjotol| Al ofR|e] F4A wFo] A1 XS] vHFolu, ofmue] &
Ao}t Hade A& Xl-‘%lﬂ‘ﬂi’ﬁ‘j} 184S e ofd Fojth
S gfolAlei7h vhA] Sehs 3 50 E B8, ElER ot AT A s
ofdololE Fall, 18l Fo fol TAA Fshe A= oJARAl(Indian
votress)E B3, ATk} oAl= Aldell EASHAIE e 1140l T3t EJefole]
s BEARL AR omye AES T F US wEolthKim
113-29).

olrjue} HAAYL, the FHHO R opulE oo B A F|E e} 275
ol JdFEA S} HAE o]Eth S|ETE} &3l ofgute] A AR
o} FEA(CHE)7E WA 2] AEo] FHaljof she Tl vl Fu]o}
-gpolAIt7h BRI SR HEE o|Ao] AR tiiEE ofHA|Y| o]Fo]
ASFatar 2 slof sk AAY el fick o] ZF =AM HEE 44E
o] 9ol g A= S} 1 $ARA Y vl aE 7] BAF el o
o, Bl 9K Titania)2t QIEQ! AR Alele] #AlREAY, s{ujote}l de vt
(Helena)®] Q2 9-Ao] ni& 1700]t}. EJgfolr} QIE ofdololE X718
e Zo] o8 949 #Alo]7] Wzoll, SulEo] 1 ofe]E mioto} zale] Al
T vheY] S8 22t =8 712 Sl gl S1EERE Fal Aol

7F 2 3Rel, @ulE G4 Eleolrt 233 o7le o A4S ool Tt

=5

14) BApe} 2] sju]ole] AEAE Eo] H7F8k= Desmets, 3P[0k} «opHA]9] 74
A2 Aol FAY ¥ v ofe} YT S FolFe fuiFe] 2A7 He o
9] f-% (women in traffic) IS L GAI71T HHE = = AZ3sHH"(301)
715 grha A9t
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H A (heteronormativity) St 2, & AE A% &0 A= Zolt) EEY
ofe} Bu-HE ] A AL SAlshs S }(beSItalllty)O]%}, a30] 3
2 259 FHo| He vhEolu o] oA Ao Ay Je FEe; B9

3t Bochrer 123-26). 91439) B3t A7 87te] 932 ol 5 &
T2 AZAH, 2RL A A9 FANA A o A= Blolt ad
e, Eefolel HE ] BAlE 19k 22 93] oS FAgTh ElER o}
oA BEe QM ES thAlskes A2 tideol ARt B3k SAol 2ol A B
odolol9] iAol % st} D] TaH RHES Eeholdl| Al YHo)} of
£ Alelr}. Ju- Eé@ ARMAL o] 2= EEfH Lo AA A1S] Bggwto] o}
Yzt ojriy o] B5s = A% HE 28 A5 Aol
el AFHRAA Al Hef o343 OJ“EOl Z¥zt A4 0) g sEU e ol o
2 TE et AR tiHIE o F e
o] ZFol|x] MTHE WHAle] AHE 31X

rU
i3
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=
)
Fl

AN

e A9 FLT SN0tk AM, A1 AFES 2] flete] A57H A
FAQ B Hole v 94 v EeF otk Al AdS 271814
= Wzt oML, Atehs B HlE) ARES Ehiee R &
ofiiz]ar A FHI7L Hof )itk 2= 2225 AlR]o] “olA(spaniel) =
Hlfrab “UE Wi fEd4E s ANl oS RS U T (“The more
you beat me I will fawn on you,” 2.1.204)2}H % tju|Eg]|oj2of A wjgd
o} Hi2 o] A|Ho], 2AAF EA| QH|Eo] 259 fHA ] HAFH o= A
Hoh= tiEelnt sjnjote] opyR|o) thgk Agto] 7HgA] Aol thek Bt
AARI Txlolghd, YuEZ|oj2E ket dEupe] ARRE mIAIFQ] Ahol| A
7HEA AAel 133 0]7] wito|tt. Uyt trER|ojAE Lol e A
A2 o R e} thayle] HEE QHI=ARI WAl AskE 7=, el
U Aol 38k whA] “olE gt ekl gzl 19 HE wEe 3
olt}. A2l EH I (Your wrongs do set a scandal on my sex, 2.1.240) ©]
Zlo] “FEro] HE olf, FEdle(active) ‘BT $3(passive)Sh= 4 0]
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Zhe AP SAEAM Y 2308 EEE Qo)) wiEelth vt @A a9
5ol, g Alg wolof k= Aoltk

P PASAY AFE 9 AT FE Gla
Fele FHE wolokt 34, FHE =S G2 Ao ohlgra

We cannot fight for love, as men may do;

We should be wooed, and were not made to woo. (2.1.241-42)

Wele AR] SlFlol w1l St sieel BE 2
I'd give to be to you translated” 1.1.191)7}A] L&pA|TH

o
Hel

718tk aL(“The rest
, 17} nhgjofof
(transform)3}= o7} {lok. 2= s{rjobA gl 2ile] AQlo 2 HH Aleiks
TRk QIThd, 52 ARS] ti o] B Folole HE Zhert Hof glrar &
AWk Q] AJZtolx] BH, AZ Bk RS dholol sh= EA)E v}
2 a2tk A1) Akl tigk A2 FREPAAE, F/39] Alte] tido] &
718 Zyehe deuoltE npgs] uliq 0] Foprt wojok gtk uprojor &
Abe HulEgjojxth
oA Al 2ES et o] BE d¥ass 25 EsAY F3E
o]’g7te] AME HAj2E FACE HiE e EAE AZEH: o]0
s{mjofel] thgt 2] BTt AAlo)2=9 ﬁiﬂrﬂgl 9§y s o]Fa, 1
& thA] QHIE-EER o} AZ] 259 o|HS Tt AAjo]-s]EeE,
o]x|of2~-5{u|of, Q| E-EJEfL ole] 790 A %:'—“*51 TR, BAF AA9
sJolgl= o o] o] 2] A AXNA B2 o] H11 Q= wkZo|L} 1 7 A}
A7 FAZE =L Ae A Eg ARtk #He AE] At dske &
HIE, 28] of g zhS Hole BEol-BES Sl F-24E= 212 o9 4
of gk F34 Felud IS Al T SHelthl) I/ el <7

_4
_|_4

15) olo} Besjel, AAjolse] G8A A Fo] S} VBN (Minotau) & %21 A
o2k ALS 71ofE Bt U oiRo] FEF ATAE 717 2 ol 3

v
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2 S A [AAQA] @ kolA FEskr] AR EA ] oFdel tigk B
o|tf’(“Shaping Fantasies,” 45)8h= ZEZ 29| 2|&L& FH3l vy} it} KA
o3| E e A& X ol QM| E-EEote] ZF “AEA 8
sk [FE o)39]] ZE Fejol thak vloH & A4 (“Shaping Fantasies”
45)0lzkaL alx F5 ol 2Ao] RleEA] 7152, HEAl dojv=
ofe] Abdo] R R QHITIQF ®EZ(Ovidian motif)9] SR P2 740]
ofyel, 2E HA7}F vhEoJulal A|AIShs sk (transformation)2] 74 2
7Fs/3ell tigk g7 H7] Wiolth BE o] WAREE L, oplE o ’0‘]%11]‘5}
7} o] FAU(EAEA Aol =2 73 ALSle] ol A RAJoj2e] o)
o2 ofeul] Ak3]9] oAb oz WASHs el thek &frolm, 849 o
EfLjob} @ W &9 7R AAel &8st Bl A Aol ek Hfrolar, vot
7} &mjolE BHIES oEu| 9 FleolE0] ofWIEF AlRol® Bkl 2 =
A2 AZksk= 23 tiHlE ol &tk
o] AFl Tk AQE, 2Ela a5 FES AT AM dEjrp

Al BN o] R AZEY] AETAE A= gtk TY A=Y
ZJ(Sir Philip Sidney)¥} 9¥ &2] Z(Sir Walter Raleigh)2] Hg2H AEo] &
oA BHF oA & 5 ol 2l Foolr] Y SE 3§
7Rlo] o] o= AFY AEL 353 ke aTsith S BAEY
o= WY Mgl vl oA #e A AUES] AdEe] LHE] /Y
I S50 oaf FRIaL AAjol2=9 7S FelA FAStEE A g A
21 AL A A Qo E Tgks Blojth TtedE He) 33004 HolR|E o
2] o] HE "E} 12 AAA vhg vddZole} st A= Sl B
ke ALS)E, 7154 2ee S v SAI7E Adekar e A AR A
o] AZE7s e Aollthl Taie £S5 Aoty RER=Y} gs}

:
A B4 Q%o o] AFe Zulz el Py TR oldd AL

olek= HolA] VB O AR ode) AEEel o B Faec] 4
ol
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3]7] A} gt o o] FATe A Wil TSk AR
2 =S AASHAl v,
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1990t A A2 HB7FE-L Alf2ujofo] TelefF o] 3, 0] dej#}
Hl & 2 RISF0] 2] Fd Folehes vefdt W os £43 b itk A
2 Althe] "B s o4 Fold oy Zhel| “RIS=7HE 35 A" (national
community)S T8k} ke TR 7 o] AElsla dthe Aolth
I3 WUI9E. Hti(Benedict Anderson)®] 8015 L] L3lAA, W=
7F(Nation)Zh= “/d7d¢] 354" (imagined community)E 7/33t114} 3h= H %
of tg ofH Yot 11 oJ=r} of WA F-EF4(discursive formation)&]©]
o 3 SR CHE (discourse) L E2A FEHEA| HolFe F2 o7t |
o) Aejxboje] HAEE go R T3 gl oJH&E 7)o FstHAE
2ol Wik vz Aok, 283 AgE MR 7Fsd v AHS, =
7H] W53 old| &2 719 73413} Hlehs d)S AR TdE Wl
2 MTAE olsfishs 7P AE EASClE & F e WFolge

#2018 B9 (political phantasm) & IAFH A Lol AZHT 5 A S

rlo
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S A AAAA FUSERA719] 7 EE-=7EE e AF5AE Hds)
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2 5 glom], QYA o) 20 AMFIE olHLzs] AF PAS AR
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obeMle) HFEe e BFHoE FAFOTA Fh A AT BA, T2
AFE Aolol] EASR: Be) BAE 7o) S0l Lelsm gk
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SRS el ohfel, 18] Evt B ohe) =

3

X

+

512 F10490

X
M
J

Ho
fluj
bt
i
r'El
i
2
a9
tlo



Ao}, A3 ey e A5 281

g2 olgfg] 59 3 MES AFHoE ARsslal ARs 958 EY
o o]2slHE AR s Wolth A= vjAo] H& ofEd|e} FEe] &
Y& o F= 2g2F uiAL 93] o523 WA golge 24 oY
83 F3PAA Weks 2 Hok AR dEjab 2 Al 8ol A Fas
Frio] 243 AlgAlz ksl BlEs &3] wad. oA AREe] oY
©]2~(Aeneas) 9] F<=0Z A AT XA g AlsAtolebAY o] A 2]
ERolgke L a28a-2rt #H9] 328 B3l A= Z3lwshes 7
stele Addolgle Aol s WISFo]3 ojdl&27]e] sHEolrh g=9]
Qe Eoe] =/d 314 5 tFY &3} 53] olelg] &3t vl =
S ARG 02 G el MEAL thke Ao A & 78] A
A 8-S Bl A BEEskE et e g gee Aok wEkA o
o] oheket FIEAES] Mg B! -8 A

O

)

ofy

&

Hdo fu 14

o] dojE Eaf TeleE vk A(131)9 o ofth

& W] 330 Alelz]o] o]He] FekHFel dvht B BlE AL
teir= T o)de] =o7F o jlE Aot 3 E e e
s}, 2elal 953 A LA Ao s 164171 B9
slal odllshs W oz A=tk EF9(Arthur Golding)S] Y9ES &
3 A& Ao g FAEE LHI=(0vid)e] TR (Metamorphoses)= A )T
o]9] ZF9] 275 o|ETh16) T2y [ W] ol Sefd viLlwste]
RExe eH|ERke] opet ofEd ol ¢-2(Apuleius)®] TS YA(The
Golden Ass or Metamorphoses)}=. Z1D3HA A= o] o} 53] HEo] Tt

g
o Mo
2
2O

16) TRoIE el H g T A)sols] “IbY vl w QBl=HY H (Taylor
4olgt FEAY, By dafo] FAL “QH|E=FHR ololy|E ofHo] TAE(“a
children's book version of an Ovidian tale,” Leinwand 156)°|2}1 F-2&= AT 722
wefolth, e Aol slole] AFE oAl “Alshael A 13 Be we A 4
Z(Freake 259)2h= H71= ich
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AR Wshs RE|Ze Ho} JHH 0= ofFgo]9-20] AF-S A7INZITh A
Alojzuol] gt ofobrle T FAIRSE A FollA RISt 71, A7
A= olopr] d  ofz} Alejvlo] 2P E ZFEFE A (Plutarch) ] 25 5
2 g3 AS A0 A 53] F207 T3k ’%WOV e o
Hate oy tefst el FE2E HFAY dEel stk 7
2300A AAjo]2=9] ofR]o]d o]x|ojxT} A ej2u]ole] Ao xe= Sulo}
] O}H%Zli SRt o] WA AES Welske 44T oA RS XA
Sithe AR, AlejzT]ol7t Aol Al HeE 234 aAlE ojd Aog 7hy
3t A Z HoFE st oot
JAG T Ro] AlejxT]oje] HAETL o= 4
AEFAY 15| REZE e JUE 7 E S
=227 AF AL A (palimpsest) el == 24 4]
QN AFol A 2AE whet Al VEo] RS —tilE olsEu 2k Ahe] &

S AXE 2 A AWFe-S—Fsle Ao BigE vhEThE HollA A

ol

|

[¢]

Fl

Joje dF9] “E3lEAP (ventriloquist) 2} B2 Tt St QU] =9} o} Zg| o]0
HA HelE|B7} A o]amjofo Al AlFstad A2 wistet AF <] 7ol A=
&l Aldiel] tig A4 AFS 7FsA wee An)E E7Th weba Aol

Z(_l

o7t 117 2418 st Wk, Afske 34S HAE Tl AAE
olsgrozM nefol| tjgt S A= WA T olFol E3sl] Wi
olth 2RE & Alojxvlojghs A A1) ofg} 164171 78}

B % g s Zol7|= itk
Q| =0} ofFH|o] -0 A AR Wel theh WAl REjZE ope), &
X9] T7\ALo|ok7)y(The Knight's Tale)®t A7 02 AZAE 0] Qe RAJojx 2~
Eg), 283 ¥} 959 olopr|d] Uehte RIEHEY #4] 55 AR
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17) “AAS R F2271ER Jidol e 287 AFE Genette .
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AHolgh= FAo] A& olg)7} Hhis) AAnjolr} 71&e] £atE HE drt
U A glom, ofd Wao R a5g MRSl Sla, vebrt g AeE
B3l TR Lot sFeAd] FAA R mEE A2 o] 29| WS Hlof
doh ey Adzgolzt BA (MBS EH(imitation)dtal  HH-
(appropriation) 3= W], &-& WMoKtranslation)dhe WHjo]ofE 7]E0] ¢lo]

g BT AT PgEn BET S gl —Erfi}-‘ﬂ 7}%@4

(intertextuality) = T3] =it o]H§ MR ko] 9] ¢ B —

5, A% 9 239 At -2, o] =2 AEAME OWEL o,
7189 RS BAsL RS A4S Teoldle Ao Jdf dddte] 9F
2 Fe AR Fofdtr @] g, Ayt #A9] EENES ¥
TZ’}J—I Afrahe W4 01% =48] & =

312 Bo A=A JJr/xq JAdut vz
2

Whe ¢

"Heig Wl F A 1 AIE AP AR, o] Bedon) o
ek A18)% WS} 1 o]Ae] Aefet “x8hol the 87 (Davenport 257)
sl Tk 1 AoleA] WASHE vhae] Ao ARFOEA FAHY
AS ol P50 UpleA] Mol B4 sk Hohha ek e
v ol 3159) AR ABS T, F1E0|w B A Yok 7D
S N i e

18) QH| =8} opEg|o] 27} Aef2mjo] Zgoll M Tdehs oA 2Ae] AES A
She WA Aol ek AAISE =)= Donaldson®] 3, 53] 143} 275 H=x
Aiyol7t @HIES Afshs WalT 1 ou]d) EHOHH\_ Jonathan Bate@-%.
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£ AR Tia A8 o] F1Ee) AN sdelq BEHoE slans
S o] PRElFel N Washe A% sehe U ohith wald] g T
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Reforming Self, Theater, and Nation:
Metamorphic Desires in Shakespeare’s
A Midsummer Night’s Dream
Abstract Tai-Won Kim

This study attempts to read William Shakespeare’s 4 Midsummer Night’s
Dream in the context of the Reformation which particularly triggered a wave
of changes and transformation in the late sixteenth century England. While
taking up “reformations” as a major trope of this romantic comedy, this essay
investigates the ways in which Shakespeare’s appropriation of classical texts and
folkloric myths operates in representing the social and personal desire for
reformations, and thus the resistances to them, on many different levels of
society. The mechanicals’ amateur performance points to how the traditional
festivals and religious performance are contained and exploited within the
purview of early modern courtly entertainment apparatus. Inasmuch as the
communal festivity is absorbed by the ruling class, the patriarchal order of
society militates against the female autonomy that bodies forth through
Hippolyta’s past as an Amazon, Titania's affection for the Indian child, and
Hermia’s elopement. Shakespearean appropriation and imitation of classical texts
and myths, thus, can be said to have enabled the play-text to bring onto stage
the transformative effects of the Reformation on the lives of the English in early
modern England. In doing so, this paper attempts to trace in Shakespeare's
romantic comedy the so called ‘metamorphic sensibility’ of early modern period

within the purview of the post-Reformation social dynamics.
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