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The Prince with his subjects, the master with his servants, one friend
and acquaintance with another, the captain with his soldiers, the
husband with his wife, women with and among themselves, and in a
word, all the world choppeth and changeth, runneth and raveth after

marts, markets, and merchandising. So that all things come into
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commerce, and pass into traffic (in a manner) in all times, and in all
places: not only that which Nature bringeth forth, as the fruits of the
earth, the beasts and living creatures with their spoils, skins, and cases,
and metals, minerals, and such like things, but further also, this man
maketh merchandise of the works of his own hands, this man of
another man’s labor, one selleth words, another maketh traffic of the
skins and blood of other men; yea there are some found so subtle and
cunning merchants that they persuade and induce men to suffer
themselves to be bought and sold, and we have seen in our time enow

and too many, which have made merchandise of men's souls. (316-17)
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Women, both maids and wives, are imagined as present at the bourse,
mainly as retail workers, who by their presence increase the master’s
profits. This is a trope repeated in many plays of the period. Women are
shown working in shops both as laborers and, often, as sexual lures to
bring in customers. As a kind of erotic bait, wives were thus themselves
often represented as sexual commodities, not all that different from the
wares they handled. (Howard, “Evidence of Fiction” 162)
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Do not all trades live by their ware and yet called honest livers? Do
they not thrive best when they utter most and make it away by the
great? Is not wholesale the chiefest merchandise? Do you think some
merchants could keep their wives so brave, but for their wholesale?
You're foully deceiv'd and you think so. (4.2.10-15)
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Freevill. Most necessary buildings, Malheureux; ever since my intention
of marriage, I do pray for their continuance.

Malheureux. Loved sir, your reasons?

Freevill. Marry, lest my house should be made one. I would have
married men love the stews as Englishmen loved the Low Countries:
wish war should be maintained there lest it should come home to
their own doors. (1.1.70-77)
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Every man must follow his trade, and every woman her occupation. A
poor, decayed mechanical man’s wife, her husband is laid up; may not
she lawfully be laid down when her husband’s only rising is by his
wife's falling? A captain's wife wants means, her commander lies in
open field; may not she lie in civil arms at home? A waiting
gentlewoman that had wont to take say to her lady miscarries or so;

the court misfortune throws her down; may not the city courtesy take
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her up? (1.1.108-17)
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List, then: a bawd, first for her profession or vocation, it is most
worshipful of all the twelve companies; for as that trade is most
honorable that sells the best commodities—as the draper is more
worshipful than the pointmaker, the silkman more worshipful that the
draper, and the goldsmith more honorable than both, little Mary—so
the bawd above all. Her shop has the best ware; for where these sell
but cloth, satins, and jewels, she sells divine virtues as virginity,

modesty, and such rare gems, and those not like a petty chapman, by
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retail, but like a great merchant, by wholesale. (1.2.31-42)
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[Aside] Now does my heart swell high, for my revenge
Has birth and form. First, friend sall kill his friend;

He dat survives, I'll hang; besides, de chaste

Beatrice I'll vex. Only de ring—

Dat got, the world sall know the worst of evils:
Woman corrupted is the worst of devils. (2.2.114-19)
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= ZEolH Yt I ofgthaol A2 ooz o] g 7tx] ZE5olA ofd |
A AL o] e oJ4(“that has beauty enough for her virtue, virtue
enough for a woman, and woman enough for any reasonable man in my
knowledge”; 1.1.161-63)0]2}2L gttt o] & 1|7t B jof AAR 1 B
= EWE o 2y A9 Aol Badt 7usS S A S
Zo)al o zE]t Alede HolFrt. o2 oA Iy E¥(Andrew Fleck)
of gAY g oM 7P Aol tiidol = wyLo] Ay wiERet 4
Fo] ok rH(18). ol T o] XHFO| BGo] H|Fo] Hi 119] ofof Sl
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SHIEE Guf B3 5elA £5] Lol tfERSo] ol AUT w2 e

e
g REYE AT AR BEG SheHE AWctn A4sHA (Howard,
“Mastering” 110) ZehA|l 23] Lhs 2o 27] 9= G50 GAssta g0
So]4 Bl Hojut gl Q1oletn gtk Teht 1Y S HlSg Ao Frje]

A g S5 viERs 7P 34 2 Ae AL v 2499 95
F717F 2U7E &3 Ae] gk BR8] M2 so] itk Aol 17t me
do] AE £4E €1 AF o2 S5 29 240 Y R T g
F(Mary Faugh) 119 S2-& Zot ¢bs|2|x shlAf viEfes 27t 4
of2 dte aofsiA Hojzr.

YAE & Wrh 2 Qe BE AS o ol AYE v 2
& e wE o el vzt i Boldltt s ¥l HYE o AF EAE 2T
= 7ok & UE Sl &&= AL, AofAe] GASHAIZL T HiAl AuQdAb
© 27ES 2EHA, olE ot HolF2AM L, ofdHE A% HE
g Ax, B YEEE A9 skes 571 297 229 SREAEE 2R
om 53| 7P AS7F w2 ZEAR], O9A npAee s o] JEHE AR
= 273

I'll be sworn I have brought them to all the things I could. I ha" made
as much o’ your maidenhead; and you had been mine own daughter,
I could not ha” sold your maidenhead oft'ner than I ha’ done. I ha’
sworn for you, God forgive me! I have made you acquainted with the
Spaniard, Don Skirtoll; with the Italian, Master Beireroane; with the
Irish lord, Sir Patrick; with the Dutch merchant, Haunce Herkin Glukin
Skellam Flapdragon; and specially with the greatest French, and now
lastly with this English. (2.2.10-19)

ol thAtellM 25l & 4 e AL T LAY Fjof mjEFSo] &

otal ezl iz of2 2 AYdS 7Hgel S S Al ghe &
AL, E =4S 7HA] ¢l of2 yete] gakse Al stk Aol =
B7HA A A A Y= A Al ] dBlE mEE A ool Al
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ol 7l BES] 7S o)l S5} BE ARE ol U2 vhrielA] Yok
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Aol Al AgstAtE &E

EA9] gho] AHilo] st EHA THAS

A0S Aol Hof 7= AAR Aojjlon WgnEE A 1147t
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PRI, AP ZREA|AZUIE oFe] SHilo] H= A YTt YEEglo]ofA
27| Hth= @8] 1yt o] SHolA 7HAA AAo #ES do7al o
A= lEol7] dielt. st =9 A" 19| doj=
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My vow is up above me and, like time,
Irrevocable. I am sworn all yours.

No beauty shall untwine our arms, no face

In my eyes can or shall seem fair;

And would to God only to me you might
Seem only fair; let others disesteem

Your matchless graces, so might I safer seem.
Envy I covet not; far, far be all ostent,

Vain boasts of beauties, soft joys, and the rest;
He that is wise pants on a private beast.

So could I live in desert most unknown,
Yourself to me enough were populous.

Your eyes shall be my joys, my wine that still
Shall drown my often cares. Your only voice
Shall cast a slumber on my list'ning sense.
You with soft lip shall only ope mine eyes
And suck their lids asunder. Only you

Shall make me wish to live, and not fear death,
So on your cheeks I might yield latest breath.
Oh, he that thus may live and thus shall die
May well be envied of a deity. (2.1.28-48)

o] AL F 712 HEst EXA o2 sajdrh A WA=
o4 ¢] obgthEolut HE& lr—EHg}L A FEs AEoA 25 AR EE A
FolE Edoed & e offlEel FAsHA 2uEHT
2]’ (value), ‘X4’ (gem), ‘E-E(treasure), ‘4% ¢V (precious) &
AlolA ddEo] AHdste e BARE o) &5] Argstd 01:45:% o] EH*}oﬂ
A= she ZrolE 4= gltt. o] & Foff Zejdo] HotfEHAE
AT 4 e 7HeAE ol Al AL sk e A= & Stk O] oAt

A e T WA S4e mago] Aol A AV o AEkAl el n
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= Azgosd 190 siel ode At 1u: ol (Master
Burnish) ] ohfiol] Tl olol7lstiA A F<19] ohiz} A7) A4S AEoR
A2 HsAol diel 44 AFe

AR ZGRE Zhop utE 9)zte| ¢ke - HIESE ol Wivb A,
e1e) spel B M FAEeIA, Atk R Holr|E sty 1 dHEe
a2 vt ste 2ds Sl 24 HA, 991

In troth, a fine-faced wife in a wainscot carved seat is a worthy ornament
to a tradesman's shop, and an attractive, I warrant; her husband shall

find it in the custom of his ware, I'll assure him. (3.3.11-15)
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A AL WSt Qxg GAIRITH(“Squires, gentlemen, and knights diet at
my table, and I do lend some of them money; and full many fine men go
upon my score, as simple as I stand here, and I trust them; and truly they
very knightly and courtly promise fair, give me very good words and a
piece of flesh when time of year serves”; 3.3.21-27) 114 9] 7} oA UE|Q]
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ABSTRACT

Sexuality in the Market, Women’s Honor or Prostitution:
John Marston’s The Dutch Courtesan

YoungMi Cho

John Marston starts The Dutch Courtesan (1605) with the declaration that his
play clarifies the difference between the love of a wife and that of a courtesan.
Marston’s effort to make such a distinction was a way of negotiating the age’s
anxiety over the blurring of such relatively clear boundaries. The beginning of
the 17th century in England witnessed an explosive population growth and the
advent of a commercial capitalism which helped London grow as the center of
Europe. Such unprecedented change instilled the Londoners with a sense of
pride in being at the center of the world, as well as with anxiety and fear as
to how to tackle such drastic changes which they had never experienced before.
The dramatists of the period, including Marston, put such a tension on stage by
resorting to the familiar trope of women's bodies. Among the age’s various
ways of controlling women's sexuality was the condemnation of the female
propensity for consumption by equating it with sexual promiscuity, the
portrayal of women in shops as sexual commodities for luring male customers,
and finally the intense denunciation of prostitution for its breaking of the
patriarchal hierarchy and its blurring of the boundaries of legitimate trades,
which were thought to be exclusively male-oriented.

Marston addresses his age’s anxiety by driving his play toward the
idealization of Beatrice, a wife, and the demonization of Franceschina, a
courtesan. Even though Franceshina distinguishes herself by her mastery of the
art required for her career, she becomes the very incarnation of lust itself as the
play progresses, and divorces herself from the principles of the market in which
she works. Predictably, Beatrice becomes the embodiment of a sense of virtue,
modesty, and honesty that is also far removed from reality. Eventually, both
heroines of the play turn out to be the projected objects of male fantasies. The
main plot of the play is, however, encircled and therefore complemented by the

subplot, which shows the domestic life of a London merchant couple. They are
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the only married couple in the play, and, as a result, serve as a reference for
the marriage Freevil imagines with Beatrice. The shop of the Mulligrubs is a
place where the practice of a trade is inseparable from homemaking.
Furthermore, Mistress Mulligrub implies that she willingly provides more than
wine to her customers. Their shop-home is itself the market which Freevil
struggles to wall off from his marriage. Despite their snobbish affectations and
dullness, they still provide a framework by which we view Freevil's conception
of marriage. Moreover, their significance can be better appreciated in light of
the fact that they represent the exact point at which Marston and Shakespeare

diverge on the same issue of sexual disorders of the age.

Key Words | John Marston, The Dutch Courtesan, London, explosive population
growth, market, anxiety, women’s sexuality, sexual disorder, consumption,

prostitution, marriage, male fantasy, London’s shop-home
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