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15949 F= tiF57del A T j(Hamlet)©] S (Hamlet)o] <20
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= ] &k Pk A Ehol] whA| A frk spARE A S Lol A EAshA] gokd
FUEL tie=7do] JAsE 1647] F0k FA] Fof 9l AAEA 2 s

cefute] F4RAE M2l y(An Index of Characters in Early

Modern English Drama)ell 2, =19 Qo] F35 o] % 166014l o] 27] 71X
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Y FUE TaUE o]xle] F=Abe] e HEe] FUES A ool
17F Al AlAE
Aefap 2 Al B S =7gol A AAH A FUrE s A5 T 2 e
2 ZWE 1% (Robert Greene)d] "] G=AFe} M A 0] G=A}y(Friar Bacon and
Friar Bungay, 1589)& Rt} FA|H o2 AwH 1z} vy, a7e] =2 & 714
A2 S 7k ok Mol gakel WAl FAh = 7Ry
ZAbEe] U SAsk Se] del glof dAlA odhs "dskar glo] 16417
Nal 57 Gl A W7HEg 2] A7t of| Ao whdstal Sl
Ue F&3 5 F sholth FolR T, vl (Margaret)©]
ko] Aboll BEkaL Qo) F1eja] & itk 1<
A& HAFozH, du 7HE8 94
AA= EA8HA] e ol
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2Re 40 AA4T Ted QA% ta Adue) v 9A) tEdow

2 A A e Abetg oA o] A9, npd 2 4] U (Whore of Babylon)©] ©]v]

=24 23t A stellA FF wga FAAHSAG o] H g HlF= N

2 Hos)] 78 Aol A A BEY, A, il A5 55 Fdt]
gz o 2 A ALLEHA] gt AlA 5 (The Book of Revelation)oll A= v
HEe] FUE “F3N A5 ga e ool “repat a4 25 Sl
3, 7o g WA AFR S s, & FoR ®H xS St
BAFeEA dvh17:3-4). S/l o dd diFEe] 53w npdEe] 149
BEe 599 37), AW ZE 72 (Albrecht Direr)2] #3} 5 1498\ &4
IS Algjzoll A FrobE o= QUi 1), <ol ehobsls ol Bl HUA]
obe] FUEol Y e Yar Adar sEshA AAE] e YA 23 &

o £a len, FRHY SujAEe A 544 S

64-60). o] 2lgt AT npEe] Fhq ol ol A= FuINES Fal Aol A
H7] A 2BRAE W vhEs] HA A Ql AR =S A A 7HA "k 1552
39 v}E B (Martin Luther)7} H9 3 21¢] 23
Cranach the Elder)7} 18] 92 vpl 9] o] wso] Aqio] Sl #4
A AUZE AL = SR o) te] mee] A Abd ghtol
(¥ 2). 1552 &3+ "y 2ekdA (Tyndale New Testament);% H]

16417] Tk Aol ol 271744 Zate A A
3L QT 2Rl A g Avrh AASIE 1588 1 7}Eax4 mq 7} 3 79k
A& o

E%¢¥ F B EE(Hugh Broughton)®] "d7<] Z38};(Consent of

He] il Ee] FUE BoAFrH(LE 3). of7]dl A Eel 9
= g B whe] #E 2ol 7R WA ARSshE Aok B HE
53 doH Zhgol= “ROME” ol gk 245 A A =t 7hE asleh ot
o] Bt} #He TUAE A =3t v (Gasper 66-67).
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Sobarinis,

174171 2 FAF QY Enf2~ d7(Thomas Dekker)2] ]2, Ml o] 4,
(The Whore of Babylon, 1605) <Al o] A (Empress)7} 7HE2 119 A2 AE59] 9
Eol| =& 2role “REtA o 57 (the robes of purple; 4.4.42)3% “F=312 WY 7}
WE" (scarlet veils and mantles; 4443)E FE211 Utk HASIAL Qlow a4
GFZo “Fale] o EE 92 F A (two persons in pontificall roabes on
either hand”; 1.1)¥} 11 9] XS WX a1 Q= vl B F7 B & 13] 2
o] Fabze] Fee] TSt o va, a1deh 2at 7hEE wsjike] &
AAIE Al AlAbstaL Qlek “rpd &) 7o) ofu A= A 3] 7} oA

]_

29 W ohjet HH o2 BEA Stk A& BA6 Fxs] Sistel A

YR AHAEE ol @ o|n Ao Q) Y-S Fotel FHEY A

Fo] BolFE FEH W ALY AT A SUE 43T YS Woleke
o4& maA AT

HPDES] FUsh 8 Aok o4 B AN WS A Fapie.

2 AN ghAI7) 710 kA oA ek Tl ek W F717 el

bol 2 sl 7 olel 914,
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Renaissance Drama: A Norton Anthology (2002)E w2t}
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A7lstoloprt shlE Bl S8 23S sl & ), e o] A
g gle AE FojelA A xda] dle 21 &d w959 el A
- =R Aol Aotk 1 T A Al thE s el e
= 7k Fuous 83 Ad wf ol osiA A7l ookt sk ThEE
U dejab 2 Al S50l Al SlolA “olAd o] & AL FA e F vl
5] 9F  jle 2vkE 8y SHew Fishs eIt B 9
TUEE oA, 0, 7HEH g, e A5 RN pAE = T
BA 7HAE ] A AAReH, ol = 189 Ade] A er FasAY o
Aoz HSHo7 Y F2 T oAgle] T cmN A= Hell= &
AE 7HAAl g

111 R Bt B RS

EHE J8le] Mo spAkel ’WAlo] kel sk vzl B A=
of S&sh= oW o JlERtE g er auxiva & 5 Stk 57 Ay
bRl Gl A Wb obFHE kAL HARE WA Fol] o =) = (Edward) %
A7y &S Bz 29l|91e] dE] o] (Elinore) T -9} s = 7HE G4 o)
H A&k ofJolrt. tlolH| = W' (David Bevington)< <] =0] 9} wjr}El
Atolell A o efe= g3t A, 2Hd3 G, e A v ek AT

v], AlRE 7 A e, A5 ARk ARl A3 SeidEs A
off W AbR 3k AdEle] Z]mel A glar, 2R ol tiguAE 2 der

A G SR} Soighel ARRIA Afelsh Tz Q19 A PRAE 24 ska glom,
1 of= ol QlofAE vhrbsle] SAlstrka M Ehth129130). 1Rtk el
S A)Q Ea olo] $FHEA, 53] F Fukio] o] 29 vhrbsle] FUBE
Q3 Y= Fhgo] Wast offri= Fololn] TIejd YR Fo Fho] 3L Ty
el Lo Aol TUE G4aha FAA ABE A e wlel oA 7]

v =9 ol e BAZ v EaA AHuA,
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39l Solck sk w g Arel ANwA Fag aow Frapslela Wt
B9 P FEY 44 3 Foste 2dld AgHen seA o
Aol

3
ojt}. Mol Akl ¥ AR S HISERE A 7)ol A s, wlo] A FrAL
(Friar Bacon)9} wi-9- AR 72132 WAl& A2 ~EH TS (Christopher
Marlowe)®| "2}-9-2~E 8FA}(Dr. Faustus, 1588)c A UA| Al X 2& Sttt
ofnto] wele] wWhA|aL vl @ kel 7hEE AE/‘]’ =es 2EuaL vk vkE
[e]

i

)

& 3 2oFvha FAHE wREe EuE PeRe] FBlQ1y(The Jew
of Malta, 1589) H=3F WH-f-t) A& A =8

Z
T =
A S0l AH o Fae bEY FuAlEY BES FAHOR Tella

o

SR A ol @ Brekek AAe] Aol g HwI FAE S Awe] 2
A 3ol WA ek elek, & 5S FEol nphgle]l b obpHTh: o =Sl
of ol o) dlo] T (Rafe)i= o191 AV13 (UM )y FEAG] W 9

al
4= ol 90 WHl G nThol ofEThe: o2 AEs ol o 47
o] 31& Z1”(Is not the abbot a learned man, and hath read many books, and
thinkest thou he hath not more learning than thou to choose a bonny
wench? 145-47)50]2}m] 8k2te] A& A= FRAE 958 91402 ol A2 o
2 apAsits 5, St S =itk =3 Hlol AL v A S
Sall vhrkelo] ’Alo] rAkel thakE vraL Sl S BolFAL, =g es
“A FLAPE obETHE ool Al FRESRAL Sl A Atk el A YAl 1
H7]94d8 FoloF’(I think the Friar courts the bonny wench! Bacon,
methinks he is a lusty churl! 6.44-45) 2}3L S-2-3AA] 22t} o} F Tl oA
of 9 = T4 WEk T4 S FHFTE ol FAKSHAl = FHbl

'S

U240 (o AE WAl of 7] Mol Ake WAl fv‘*h‘: & U 15889 =3
o 2ozl Aow Fguw, o= ¢ AFo] ¥ WA 2o Hrl= A4 S ”Lﬁﬂ
A gkokom, ofud 2l wH AHE QY Aom Eﬂt}(Chambers 329). A=
(E. K Chambers)= o] sFALel AO] ALy 7} Toh9-2E WA}, 2 Fofl 22o] %

S Aolgha ZAstm o, el 317}E(A1exander Leggatt)*‘ a8 5o T
290 HFel g ikg oz 2ol T HolX|Rh, ade] o] x5 v WA 2o [e
7bsAd el Avka B lth(Chambers 329; Leggatt 38).

P el e Mol ket WAle] AL REE] ] Q& dloln = wE
32lo] A English Renaissance Drama: A Norton Anthology (2002)& w&tt.
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ojZejA mprhElo] 18] X5 il T4 e] oA Hell A S wol = #lo]A|
£ AAME 7IAE 2 w7l E ob R A Rk A, 1A H2 AEe] A A E
AJUE s AUl L. Y2o2]”(The old lecher hath gotten holy

mutton to him: a nun, my lord! 14452t AF 3} FHE FEAPOIE 7HE

Y 5] AAFE oln] =¢ke] ol A% HX) e Wi AFEglon 44
AzAe] F8 WA FARAE 5L upa 4 A site) diael W a9l

o]e} o] 7HEY A A Aol tigh Balo] ALsl A B o® 5 Hnke] 2 9l
ARt 21 ol FALE BFEgk 7HEE AR MY o RRE R e
g, 15 =7he] Wefof AEH o]ols fleke] BAbslE wEA G AR B
Fo=2 L vk gEe npsES At ol wlol AR G
2bgo)t). e % (King Henry)> WO FAHE “9=19] Y3 Z”(England’s
only flower; 4.60)°]12}3L AFF 2~ Al A718HY S5 AES dFollA 2 vy
A WHE R B (Vandermaster) & 4 3 Al wjo] 7 itolebi A 25 Eef “of
I FEAE FAS T dEA BAFA(We'll teach him what an English
Friar can do; 7.24)3 A|QF3tc}, wWlojzlo] Axr 445 oA Hojzl wiy AHA
3ol A v b i ] arde]=e] npow RitinkAHE AlYstal g
=] the] A NS AYFFAL, de] G2 “adrr e VR dus 9F=
HAl 3T (thou hast honored England with thy skill; 9.165)% t &
o] At el gith w3k 17t A4l o] TS HUigk W3 sto] AH st} sk
W1 dAle] deo] obd F=s M) Heromhy ehietA HEd 5 3l
= ges “F2]E 9HE 97(a wall of brass; 230)2 A3 =S UL 74
ak7 sk Aotk o]ef o] FelstaL of 2l Hlo]H FAbE A& W9k
Hets Fshe A olA AR 28 7HEE AR A d e AEl7t Qe
wolnk A 2Rl Batal wo) 1l FAE 5 T 19 As 24
o] Asfsin, 19 Auj= AR oz 19 vy ZEAHQ MEeE &£A3) B

B
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ok Fale] ad J| ¥ e A5 3 vy,
A=y FHS BF O BHAS sl Zo,
SA¥EE FEE YUY BEHES oA

o

if thy cunning work these miracles,

England and Europe shall admire thy fame,
And Oxford shall, in characters of brass,
And statues such as were built up in Rome,
Eternize Friar Bacon for his art. (2.39-43)

2k o] o] % g 7be S AR SEA wolHe Al T
et 2pale] Fxs W FE R W o] 7hEAS & Alow o] & Q1)
Fas A AP iy Wojs) ¥ ] WS A 2 Aolgkal Ardith
vk @9 2 E (Mark Dahlquist)s= o] 2§k wlo] 8] 58 7] 7Y FEAL
7FARE $dsald 540 1647] 2 Aojatste] it tEo] AlgtEe] ¥
e EAE Ao me] AAS WolErhal AR RT(ss, 55). 4719 7HEE
W3 7F FAAFE FeuirtEoly dujatetore] Ao RRE 2= T
AFels FUidEe] $-HE AbaL Jdglen, wolA 2 THEY Aol AF 28kt 3t
8 5 Shes Fotol BYRlel AAY I AVES Fek Al d9e Hue
A3 FAFo Aol 7] e § Alolth - Hlo] FALE E8) 7HEE s 9

AoZH WIHE

gl it vkt 16417] 2 FAlEe] tid -2 A2
2
-

ol2] gk o] ALY EEF2 ‘3}7]'?“7} DAHE FYAAE ol Fo] WA, vt

Al ] obETRE ool dwrle] e vE o (ke
A2 s or AAE £ duk B H|HI S A HEA%E
of Moz GrAlel WAlo] GFAL = 57 7HA] °]°F7]7} HEA @Y= 7= ol F
T4 (double plot)e HJF= Folu 6 1 3 F& Hlo] A F=AL7} o] Fo] hhd

o9
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o
©
2
2
lo,
L
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2

9 Aﬂ(Werner Senn)& fHo] 7l F=Akel WAl o] AL 7} o] % Z(double plot)E 714
3 Qeke Wl @ A v bS] B ERCH, o ol urk ol His] 72
gl ot AP A2 Fof(Kenneth Muir)9} 2 B H 7= AbE T Z(four
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O 0E 3 52 vl AR AT rhyo] Holi S
el Zsivhd, vprkele] 9= 9] obgtEolth dl =9 =
S T rkek AR §l8 Ale|t}(All England holds none such; 1.39)2}HH
a8 obEthe-g SbstaL el SviAE v o] o] e kS et
T 21t} (Her fame flies through the English coast; 12.59)2} 31 15 3tHA 11
7F obEthee] w7bH e S AALg T vkl Al FEsE Al AT
W E (Lambert) 4] vp7hlo] ofFthol thit FAE ofb71A] k=t

A obgrhe B,
e ohgrhEe PAUL e wE @

A gl FAH3 ZHLD = ds HEA wET

the lovely flower of all towns

Suffolk’s fair Helen, and rich England’s star

Whose beauty, tempered with her huswif'ry,

Makes England talk of merry Fressingfield. (10.34-37)

AW Eo] w2, vprpRle O X9 Apgeln d =0l I A He FE3H
HEs dFe] I A WALl vbEle] FUd o SR SglE W 1
W oA = “d o] AFets 1 obEtheS el 7hFo] welA] mieh”
(Bury not such beauty in a cell / That England hath held famous for the
hue! 142:3) 3 R} vphele] o} B k& A%alA ol F7h4
AT Aekslo} AL Tbe ofE g 12 A s ol
% o] olgrhee A4 JAoln B4 Agle] HEo] Ho) xur),
] G(Wendy Wall)ye = 5 mp7hglo] A% gatelzt s7ke] dddor 97
oA 3L Qlon ol e YAl AT HAAL S o4, 53] A
dE =Fol FAhHE oAl e 7155 Bdo i HEHtta Y e
cH4d). N =R AT SRE A= :

3
| =AY wrielel sl EgE Ao gA AREel A Y a
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3} 8 AASlET 5 A BeloktE AT A8 A B, 7 BA
X, e v e g AR vk 8 goleh W (Wall 131) ol ek
o e 1 g4 AFA ] el elkn A4ArkWall 128). vhELe: Zsele)
Bl reo] FF7L PR T JFHo e JFolhs A B 2
3 AZAWHE Qo] BEH A Y el SAgA RS A
Wb del ulS Fad A4 ggeka Qi Zelth e @ ofvlel
“Apel g TS| obEThE-S o4 8HE 3 Algelol & ol f7}h FR-av] ol
2 98 4% 994 w9 ts,
vkl AfQle] Al ot ek MR ke $F ol o
%

o
o zR HAE AN 9] SRk S s|mute] o dgEe] $AIA}
)

2je] &=
%Zﬂ o= %aé}eﬁ %A}% ﬂﬂ%z O1211](1.50-59) wlRwte)] @ okato] “ial
Fo] =T (If thou survey'st her curious imagery;
Us AbgehA] &&= gle Aolzt @x oA 1] Apge] 19
off gt 7118kl 9lae S k. wlo] A (Lacy) HA] Al = =9
ol wp7hel LA S WEurh ‘vl wol a9 B Bgs e b,
/ I 349 R olgthe S FIAS w]”(Whenas mine eye
surveyed her curious shape, / And drew the beauteous glory of her looks;
817-18) 1UE AbFeHA] 5 o SllvhaL awsi wrhEle] ofgu @R}
e FEe AYa rpzlele] SEu) olgthe gBE T1UE SEs
= =

L Exo TEAHo7g TOo 2w oz AAF okt & ¢Fst

pad

Hlo] FAbeb= 7l 7R as] o} obtl AukAdol gl &Y

o &= sl €] -rls“qoﬂ ==Ho] vk RFEE A AM R ARt §dEet

o] FAYZ 16A417] kol oj=2] T Al 4 obd BE AIZFAQL o]

E2 3ol ﬂtﬂﬂcﬂ ‘:} ?r & ] ¥ (Houston Diehl) F 1718 o]
& o] ghtele

o o
oo
ek
2
ol
U

JER fEHoln A2 o4e] o oA Sele] tlateldlrtaL X
Hg G A9 A A A, Tela oAl 21 A9} et )



60 g+ 4

AotHA” 252 BE AZA oA E “HolA " A4} FUAE o o
ge] ek ol BT AA A Z tH(Diehl 160). 152 “obE S o1/ 9
A& ol ge AR 5 e S oL FE s B okl A
o7 HARE o1y} FAQ1 on A= st A 34 o wheba] Al
ogole AT F gl EAR 13 tHDiehl 168). o] 218k A Ztell A Htks
o, np7pEle] 9% ol Thee AA| = wprpEl e

AA S oF 3 93 Aol
OFS Tty = o= = gateh 1o F gl FAL wlolA] ghe] &3] A Ste]
2

Ha 3 i L ool AH 2] Serlsby)9F AW E 7he]
©

glo] 51nf o] % % w 2% ol E 7] B4HE 2R BUF AR}
(Monika Karpinska)7} %] % 3}5z0], ] =91 =9} o] 4], 41220 9} A= 72}
ohe A Al &3 9;% 218 50] ¥](430), vHHElo] Z17] vhE AbSl A 4
o Bohg 293P Siks e s o8 gl ASIA £k S

SPAIA HolF=a lokal & 4= 9tk
ul7tEle] ol E kg2 ALSlE Edo g o] &S ¥ ol Al ur) 53
T A7l FA8E FEAIZIAL ol & I AT A AR 01017‘
ok ep7bElE Bal A el Wheh o == b -2l WA} g gleo] =
A3 S vk 1o “kabd o] A9 Foi7t ¥4 A 27 (thou shalt be my
fool; 1.31)2taL Aghch o= =7h Frfo] o} ks wk= g 27) 7
7] AAEE ela oJAHo g E Fojayo g E Fylo IS AASL S
AAF3 =T (Leggatt 32; McAdam 31). Aboll whzl Hd-2 Se Alae) #17)
AAY, & $d4e A7 A7 St Ha L@.-O/] 2ol A gk 3
Fetal Wk vie FuEs GHdA dEges Fio] maket FS 9L
Aol gAke] X3 Z4S ApaL Skl o] FolofE® g Wkl SFojAtE
s wglel BHsH e “Fdi7t Gt oAl skar, Ao FaE st
st 3h="(George Whetstone, qtd. in Chambers 202) 3t=5/39 SX|& HolF
= A9 wHoldnk mlrtEle] kY Sfol] ol T thE WA, oAl GAl
 BAE A Ak o= = oAl Al “H Akl AlE AJdE Abold
7oA, s o}EQl A 3sto] g}’ (disguised among the country swains. /
Feign thou'rt a farmer’s son; 1.139-40)2}31 W et} F/d 229 o) A& “E5-0)
2 AlgeAEUY. / rEA o] #lolAl7E 1 oF Ababel]l whxSzo]”(I will, my

o
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lord, so execute this charge / As if that Lacy were in love with her,;
115455)2} 3 ) e, A ol =g We et A olo] b Aol
glo] Kol #oAE mptElol Al FE3te G Felsithrt AAR Al W

A= AL ) o =9 =) Bassle] HlUslEo] oAl “A 23 7] oo
A Ml aEa wl - FARHEA] 23 (Base coward, false, and too
effeminate; 8.32) Abete] HolH AT PolAlE PGS ko] njEFokS i

Ae) W o7z welol ke AE Adzion b olel glol WEe 93
2] Bl Algto 2 AsFA] 7|3 with

_‘C__L :L—E‘ 1/1—)\-] =
B4 FEAGN A B oIS HEAel A5 he rlge

=

B YA 9L AT SIS Tt =g o)l Jaigle] T
% R WgsHs 342 ARk Stk vizkde] dlelAsh Age WAIF A}
oehi= Aol waA H A=Y= R} T ALS AR 1) vphgle o] mE
Aol A1) B3RS AT “HLkE A Aol A7} ok} vk 4G (T

was I, my lord, not Lacy, stepped awry; 8.36)2}3l +743t= nf7belS oh &
o A8 920k 22 A A E AR, el ol E B
Astat, ol AL/ 28 siM Falat 2 BRI ARES WE 4 A
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Choose you, fair damsel. Yet the choice is yours:
Either a solemn nunnery or the court,

God or Lord Lacy. Which contents you best,

To be a nun, or else Lord Lacy’s wife? (14.82-85)
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ABSTRACT

Divesting Nuns: Theatrical Use of a Nun in Robert Greene’s
Friar Bacon and Friar Bungay

Su-kyung Hwang

This essay explores the “reformed” representations of nuns on the early
modern English stages, that is, at a time when no convents or nuns left in
England since the Monastic Dissolution of 1539. By closely analyzing Robert
Greene’s Friar Bacon and Friar Bungay, the essay discusses what stage nuns
represented, why they were still utilized, and what theatrical effects they
created on post-Reformation English stages, along with the inevitable limitations
and self-contradictions of female characters played by boy actors. Margaret, the
heroine of Friar Bacon and Friar Bungay, corresponds to all the positive qualities
in the Protestant ideal of femininity. A symbol of pastoral Englishness, Margaret
is aware of the threat of her beauty to masculinity and male society, and finally
breaks the oath of celibacy to choose married life, which was considered more
sacred than convent life in Protestant society. As she confesses her “frailty” and
takes off her nun’s attire on stage, she conforms to Protestant mysogynistic
perspective on female “frailty” that cannot endure any spiritual duty. Her
divestment on stage, furthermore, exposes her “frail” body concealed under the
nun’s costume. Through her subsequent adoption and dismissal of nun’s habit,
Margaret’s theatrical presence is made more sexually dangerous than the stage

whores cladding in Catholic vestments that represent sexual promiscuity.

Key Words | Robert Greene, Friar Bacon and Friar Bungay, Catholic Vestment,

Nun, Reformation
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