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o 23 “ti 327 (dialogic) 2] TAIE FAdot Aok TRt 4= qlok. AA| HES
7ol ZHA o] A efA 2A ] o]F-E §F A AF-2 stal Lot it Tl
oto] 240 ZE-g FAH R AFot A= Pk HEEY Ao FAlo] =
UgA Al 22l 9Lgl7] wiiel 7] shAY et SA] Fae] ALt FA] B,
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1 M. M. Bakhtin, Rabelais and His World, trans. Helen Iswolsky (Bloomington: Indiana
UP, 1984) 6. 2 =golA H5319] 7Rl gk 182 o] AoA o]Fo7].

2 gjx2 H|¥7}EZ F. Anne Payne, Chaucer and Menippean Satire (Madison: U of
Wisconsin P, 1981); Edith Kern, The Absolute Comic (New York: Columbia UP,
1980); James Andreas, “Festive Liminality in Chaucerian Comedy,” Chaucer
Newsletter 1 (1979): 3-6; James Andreas, “The Rhetoric of Chaucerian Comedy: The
Aristotelian Legacy,” Comparatist 8 (1984): 56-66.

* Alfred David, The Strumpet Muse: Art and Morals in Chaucer’s Poetry (Bloomington:
Indiana UP, 1976) 93-94; Carl Lindahl, “The Festive Form of The Canterbury Tales,”
ELH 52 (1985): 531-74; John Ganim, Chaucerian Theatricality (Princeton: Princeton
UP, 1990) 17-30.
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(Parson)®] Tz o] gA¢F 1ag flof W= dPst= Zo] vz A=
7b 2be FuA ol S-ITh104). 12y dH o] BY(Victor Turner)=
IFehe] oA Aol E3F “communitas” 9t “liminality” 2H= F 7}
2] 9] F/go] FAloll EZetE o] Atk A AT F A E ARt A
A oA Blofddt Aol 710 ARelA 2919t g2 W2l Az
st AREe o] oY ofn| Frh(“Pilgrimage” 306-07). ©14H ¥
W AA, 283 7R So] 5] thE AR ter Solvte ‘wE el w9
FHE Y= “liminality” 2}2! @ok=d], A=a7t vhR of7]o] st
olth, et A T REH'Z EA Hi &HE wHlrE Sl F3]
o A 9= AA AdEel ol2w BE7L st gl F5% 3sAe 4
the Aol HiZ Ao ® tE A “communitas” 7t W] St=
Hroloh, ARzt AaiE = FoF A9 ARRlolA Uehts AEA Atolet
W, 2P AlEA Aot qiilo] o o aEle UFlshA] Rtk ol Hisl
o] Woh= 7ol FAlnt dWAEETH10). oA BH 2 ARME ok7] §
3 A =EE Uus &0 el 5 skl ool Aolet o] gl
E e 022 sA] REH EU ofye, ojef B2 FwH O E ThA|ALA
g EEAEe e B o] TR A7t ALl LY AE Aol o] it
Zpol & olEH ‘gt TALES T Fol (FHEE Atol9]) F& FEdto]”
MzE shtel TEA, & communitass FAsk=t BEAYCE JAZIG
(Dramas 206).
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LT YUEAE FIE & 5 gk et o]sh AT} TEAAA olopr]
o) ShAtel A7 Aele] HrksHs dae] dotel A& AFeET Uk 2

YRR AFE HY =R olof “liminality”$t TG =R OZE “Betwixt and
Between: The Liminal Period in Rites de Passage,” Forest of Symbols: Aspects of
Ndembu Ritual (Ithaca.: Cornell UP, 1967) 93-111; Victor Turner, The Ritual Process:
Structure and Anti-Structure (Chicago: Aldine, 1969) 94-130 7} 1™, o]eleof T7HE]
H|2] olop7]; 9] & “liminal”®] FXeF AZGNA AYsHL Qe =E2=R James
Andreas, “Festive Liminality in Chaucerian Comedy,” Chaucer Newsletter 1 (1979):
3-6; Thomas Pison, “Liminality in The Canterbury Tales,” Genre 10 (1977): 157-71&
Ha},
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In Southwerk at the Tabard as I lay
Redy to wenden on my pilgrymage

To Caunterbury with ful devout corage,
At nyght was come into that hostelrye
Wel nyne and twenty in a compaignye
Of sondry folk, by aventure yfall. (23-27)>

297 o]gh= “thFgt AFEE” (sondry folk)o] shte] EAS ZtA 1A IAE “¢
%15]”(by aventure) “F 27} Eo]”(yfalle In felaweshipe) A B2 Sl ¢ o
ol MEA H ks A2 A AGer B 9] o] 2o ml-%- 7PEA o AXIH.
AAeEetE 359 S off AT AEo] AR thE ohgdt AlgrEel Bt
ol “FR'EhE olglor A st Htke A AR YAl Sl
communitas®] FFE& st Aoz & 4 ot ol5 Atol9] AR Zfolut
T 52 olgS FAUE A9 Al Alofo] AlRMEEA] obAe Edua
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AFstar ok, YAl (Frederick Jonassen) ZA17F ZFEollA] 2 Z}|of] A=
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° Geoffrey Chaucer, The Riverside Chaucer, ed. Larry D. Benson et al., 3rd ed. (Boston:
Houghton Mifflin, 1987); & =&olA %A 2ZF ¥W7 82 Riverside Chaucer
Editiong &
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Whan that Aprill with his shoures soote

The droughte of March hath perced to the roote,
And bathed every veyne in swich licour

of which vertu engendred is the flour;

Whan Zephirus eek with his sweete breeth
Inspired hath in every holt and heeth

The tendre croppes, . . .

"EAA, 0] AG ARREE &5 T WA djHEE ek A Ao 3

e
B2 Aot ALY Buloh AL HA Lot AE0] BE|me} v A of
2o A9 aAEe] EUYIE? Lot AT Bgoleks FaAel o
el of7]ofi Apele] 55 E-L wste] ofnls YEE|o] Gtk AL Ao
7 Aol AU Alme Adwe] AAd WSS rEAA, 0] AL HE] BA
3h3 gl Roleh & upsale] Waks AU A4lolet ol Aol ALY F4HA
AE ohm 229 glo] AAFe] gl A ohrh Fhelst w5 0] B
dz AT wst, T3 AR AV EA B 24P 2Tk gdrko)

&1l
ol AMS ARt wfl, "TFAALAS Fatoll vEh Sl A A wstket A
9

Ag 52 AeA(Lentyo] AAH, $A4 Aokt 280 2RE o) o} 4

TEAAY AAEEE FRAQ olfelmT ofyel o] obgrhgel ojF HTEE:
& Ut olet BT =R OS2 Jonathan Sumption, Pilgrimage: An Image of
Medieval Religion (Totow: Rowan and Littlefield, 1975); Christian K. Zacher,
Curiosity and Pilgrimage: The Literature of Discovery in Fourteenth Century England
(Baltimore: Johns Hopkins UP, 1976).
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(natural instinct) ¥} "¢ DA AyEo] Qlrh. ol= FhE FAalol ARt
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o ZAE Folutt ol5e] KA W HANA T 9k 2AHE) &
AA EAe FAI NS Axshs DAAL PAHE A7t @ Aoz vis
Ho] ok “IRHATH $4) 7

§'d” (grotesque concept of the body)z} 23]
SARJNEY SA42 EAE 7Hedl 713A0IAY woll A ==
A AL v AT o] Qe HEE, AE 501 o, &, 471, ARt
W22 Ag vl AuetstA BARSEAL Qlth WA R wmzp, 4
P22 0] o g7, Qe|ate] HALOA] o]t oF o] LeRd . Zhud
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A £l Hrh(Andreas 138-51).
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gk AL A ¥ ofLf 2} Q]of Aggt wHAEY] By o]k HoME =
A Z7FRA 2419 B9 A o)t ZF*J—J 7t 7hrlskA] ¢k qlet. oA
Al 7 dEo] BRtshe Zlolrh. & shydolst “A4” (becoming) Tt “it
" (process) C. 24 A= o] Q= Ao] of7] wjEo] St shite] 7 =2
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and Medieval Estates Satire (Cambridge: Cambridge UP, 1973).
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A EAS | Hots 50 83 AY 2F ] of HAtEe] Qlrt. o]eb= Rii= g
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zkol] grot gl FARHEOILL,
ofn] 52 mEt Fob e ojuehxd
E I olg Hi Ael FYU

As any swalwe sittynge on a berne.
Therto she koude skippe and make game,
As any kyde or calf folwynge his dame. (3258-60)
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And thakked hire aboute the lendes weel,
He kiste hire sweete and taketh his sawtrie,
And pleyeth faste, and maketh melodie. (3304-06)
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=olth. T fARRE 7 ez TAA7]9] olob] ol A9l AHXI(Symkyn),
raFele] ojok7] o A1) AlFoiE] (January), 1|3l TAAO] o]op] o A 2] mH
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Hot 9919 A& AYA @9 F4%4 ole viaio] ¥ote &9 ALY A, F
AR ol S50 eolh F41o] o] v} AA(RA)E F 4 Ao AT daEE
gttt o]}t H|EE AF-E St QlE Natalie Z. Davis, Society and Culture in Early
Modern France (Stanford: Stanford UP, 1975) 134ffE 31l
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Ther was the revel and the melodye;

And thus lith Alison and Nicholas,

In bisynesse of myrthe and of solas,

Til that the belle of laudes gan to rynge,

And freres in the chauncel gonne synge. (3652-55)
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And therefore, whoso list it nat yheere,
Turne over the leef and chese another tale;

For he shal fynde ynowe, grete and smale,

And eek men shal nat maken ernest of game. (3176-85)
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ABSTRACT

The Canterbury Tales in terms of a Road Festival
as Reflected in The Miller’s Tale

Dongchoon Lee

There has been a strand of criticism whose focus lies in a world and a
world view which M. M. Bakhtin refers to as “carnival,” opposed to the
hierarchical structures of church and state. Though Bakhtin only briefly
mentions Geoffrey Chaucer in his works, Bakhtin's popular notion of the
“carnivalesque” is clearly a valuable vehicle for understanding his Canterbury
Tales. And it provides a context for understanding the importance of laughter
in the work. As in holiday celebrations in the marketplace and the square, many
voices, with their disdain for the established social order ooze out in The
Canterbury Tales. In addition, the interchange between audience and performer,
the peculiar jostling of high and low forms, the mixture of styles, and “the
lower bodily stratum” in relation to Chaucer's low characters and their tales are
unarguably the elements that Chaucer enjoys for the carnivalesque effect in his
work.

From the General Prologue, Chaucer develops the signs of carnival in his
language and description of the pilgrims. The narrator’s apologies for his failure
to observe degree and the pilgrims’ agreement to the game both indicate that
the laws and regulations of everyday society are suspended. By challenging the
Knight, the Miller faithfully follows the rules of the game. The Miller’s refusal
of the claims of social hierarchy means his identification of the pilgrimage as
a time of carnivalesque freedom. His drunkenness, impudence, and coarseness
also have the license of a season of the carnival. The Miller brings us into a
carnal world where desire and body are to be gratified rather than restrained.
The conventional attitudes toward high learning, sex, and church are ridiculed
and even attacked by the Miller, whose interest lies in physical pleasure and
natural instinct. The laugher that the Miller provokes makes the game harmless
and even provides the audience (involving the pilgrims) with the creative

energy for a new beginning of everyday life.
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