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| "Zoltt AA o] £&714 % ‘aba, beb, cde, ded, ../ 2 °]o{ A=
3ETHES WEA ) 3PS HHEE = 3T HE FA A2l 38 T2 A
I £ s BE5al(a), 7hedl AEA e &) the 338 A3t
29 74 o] R AAE vk FAA HoX= FAAQI ujd Erk
ofue}, A&, AL, M=olebs 44, T &F W= 2] 5-2(Virgil), o=
| (Beatrice) = 274 A& A 5 W-EA SHoA HAA = A F7d3el A
= 22 30 Js o] vk ol DAl =&} 3] FZAtel Al 43 3 o] F¢]

A WEol FonY, 53 A7|dA AH = oA S BHAA = A
"ok A Aol BojFa Qs Ak 39 on| 7t A olak o),
shefare] A Aol AAH @7t B, “eHd3k 427 (the perfect number)
o]z} “219] 4" (God’s Number)?Ql A} 39| o|u] %7} =217 H}(Johnston
541).

A el 2~ o} (William Shakespeare) 3t THe| 9} w7k 2 S2xlol| gk
AFA olmA &} 1 FHAE T Foll FFA7IAL ot dEHE Zeke] Al
Hlades2g A50R o7 A5 0% weadys2e] A4S 2st
FAGE, Mol ~TolE  HEZFE I (Francesco  Petrarca)tt  ZA] (Geoffrey
Chaucer), A= (Sir. Philip Sidney), 2=%1A4|(Edmund Spenser)& &3l THE]
& HHAH R 58 vta A7t (Kirkpatrick, English and Italian Literature
278). olgglofo] thE 1o BAoRE FFT £ gL, AdaTo]rt Fo
g olgdejols: wid ox e AL ¥ & 5 vk Iy, Ao
ol7b g AN S WA Gkt & 5 flS Alelvh ey A
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EHYFS dH S Aol 2v]olE Atelo] Al vhE 5= 9l
ARtE AARE Adxdoh RuyFe] e 2rhEd Al 713
< Aelzgolnny 4 o Aestal Aul A elth Ao} v o)7t ¢
TRl Al AU FFEE 71 A" W IRt vrE £ Ko
V2 179 ofo] ZAQ] WHIE Ao aTojht ¥ Aot
ot dE e A ZHUSs Alde] A7HEQl 9 E(Ezra Pound),
(Jean Nicolas Arthur Rimbaud), &2 2 (Paul Louis Charles Claudel), 2|4,
of o] = (William Butler), ¥]#| E(Samuel Barclay Beckett), £ (Wystan Hugh
Auden)7H] tHFsttHMcDougal 9), °l %% &S Hol e e Ao xy]
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s =it v Ao 2vjo] & v AHE & =
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dE e on| TRt E BqfA Aol oY 7] Mg 7] #7t 5
ol rh= AL AL F ATk A 39 ouE F6ke Al A
HolA]= o] 2| f3)= GH AN BoA = BUUS4 QARTE XAE
BHUEA Al 77k A 2ok Ao =d o= w2k 39 Aoy s
TEY o, A Sl ge1e) g, o9l A & BEolH #FIH s
A71E Aew Btk ZevRy 2k 33 dyso] tEA <l s
=3 oMAR AEH ] Ao s 9o QoA o]y
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3 (the first figure), S 4713 (triangle)©] THEOIU = F3koln] "z} ¢
W3to] vkt 21& Ad“sH7] %= ghrh(Lawrence 144). e 30l &gk A4 3} ¢
no] f3e gRtow gHe] Arbe] AAH S dojFe A snew
g8

IL.

1. <A 39 ¢jv|e 43

“QFole] Three= WHE frAMdol FE2IA= through(E3, 7%,
threshold(- 8], A1 #h)e} & wol e} HFAL trans(A W7o}, #H-&3tet)oh
AZF = A Y S (Schneider 39). L o] o] L3l F= AT threed]
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WA 5 ek moke] RS 57} 3] WelFE E b A WRE ¢
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& o 507 AAZ oful, Z F4tE o] Aol . ol “4tZHE o
TS avle] AsAES Ejol(triad)dt F-2H olE W, A&, 44,
74, B3}, 23, 4, A&7 T FAH g2 Tk A QIgke
T T 7 FEe FxE A4 =8 ARESH] AT ot xst
5, A&, 13, AARL obEhe, A7 (Schneider 47)S o713 W=
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e =) 22 AT R 9444 Ha E8EA H= Aot Oﬂ ‘%
wak opuel, )7k o AJERE Soigw g olopr|e A RE W, A
d, 29aL o] #8245 o277k EskA Al s *éxé%v‘”— a
7tgo] FEE oAg Ak 33 Aol vk F Al mhel, ofr] =A] AHeA,
Al 7HA 29, AR1e] 7L AREAL Al el AR, 2R Al Al 5, A
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), a3 Ade) F6] wWE sAke] F7(3E, %4, F%)(Schneider

7t A =7 oYl A WH} 52 Bdste WHoR

AL %&Xﬁﬁ _H_om, &_H_EP 2o &4% AA ®elt, o]l gk 71X
g7t B3 oz ugA B ul Ao Bl
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_]

ke
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ot 3 AuAd e et Az “9lekalel 2 (Pythagoras) B3 2H1 9
BE b2 A e AR o' o] oAl kil ZhE R BE AL $-2 9
TAE E3tslo] Al FRo= o]Fo]x i’ (Lawrence 144) A7t A
w3 T BE A =AY FEe] vtz o7|A S22 5 9L
= Aot} o)A £AF 3& Eglolro AAXH AANHES AASFEANE =
22l AN R ek eatoltk. Az =] shgtoln] XS F
= A g Aol mpE Ak 3o] AFA sk Aol

2. "AFy ™A | A 159 Yehd =4 39 43

W O] T8 vbE A1 e g Ak 39 om| R Aol ] Aol
b FAFE A (Inferno), "% (Purgatorio), "=, (Paradiso) &= o
2 9lom, 7+7} 3370 9] F(cantos) o2 o] F-o] 7 997) 9] 3} rx] & Hol| &

=& A7reke] 100702 Fo= o] FA itk 1000]2k= A}
Skt ks sk sk 3°ﬂ’\1 A ek, Ao g
H TS X glo] =it} gk 22} 30] W 339 4
“wl2~¥ 4(Master Number) 24 7%= SAFZ (Lawrence 211) “ |57}
G‘JXVM] 5 a2 87t 33’“]7P HE sslaL, A7)l sh=d o o] & ol
&3 3339 o]= ”(Lawrence 221)# 48s Hal Stk
uhehA 337HQ Zo] Al FEo=Z O]fl"*oixi 997)e] =o= 8ol A= 9l
T Abdol B e 4733 ou|o A E Wi dvke AR S BAT
A At

T o “ubag 491 999 7t omlaks ek g A, Ao R A
AEE AR Solle gule] oiA 227 Tehe AFEo] A% dek ol
(ego)2l 19} ZAlo}(the Higher Self)2] 12] 2jn]7} ¥FE3h= 998t £Ake] 9
u]” (Lawrence 226)% |7} T2, 8 Eupx(n] 418 wolSo| 1 dhutrt 5
Atk ouE A gheta stk Als &gk sdlolAt, T 7] of ol
AdH otk A& sdshE Al 137 1 o] Fol HH A= 99719] o]
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Al on 7} Ak As & vk ol 2A Fdd 3R] ofnrt Ay
A& 7] Qbel] WopE ol ekt A Az AA S dHE HlotEY A
oko] FAE 2t syt He AR dAAZE A3 AL E &
ArobA 1 U(1 of The Higher Self)o} wlotE#] A 9}2] Alg-E o] F “ofla19]
(i of ego)7t E3HA Hi= Aot o]3e Ta A A AlEA Ss
shebek gk 25 ol de Fiolgt & 5 vk dEle AAA 4
= 74, BE oulatE Al e Fxol 3¢ o WE 33 &8

q 7z Ao A oz = 52k

mlo o

T2 AL A%, Ao T3 AAL FA 715AA SJu]ef A
Aol o]2= ofHelH zte] A = HE F/ehs FAolth LA
A& “zo] 3 AAH(recognition)’, AL “=o| gk HF9 E7]
(renunciation)” 2}l % & 4 l=H|(Ciardi 3), HE EolW Ak 2717t
A, S Mk aslol A ol A= Aol A uiH whRA o7 s aL ot
/‘ﬂ@ﬂ% WS QIZEE o] A H=oll Eold & A HER H=d sfdsts “al
©] A} (Divine Love)”< HloFE ] A oke] Z-g-0]m Al3te] §HS ofm| g},
A5 e AAEE 7R & el ol(3x3)e] Fo' aEA )
AR Aol A Al Ak Al SASE WHzth We ke ek
= oy FHEE JIEES WA gt A o] 97ie] Fo= HErhes
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Aol A Hofx= o e dEH A3, A3 A5S sk
wuke] ARl vlede] -2, =g blishs HlolEe] A7F ek o] Al Abghe]
HAZE B3k FHRE G o m vEhdth ©hH O] o] A Q1 o 1]l HolE g
A GE] 2ol 749 ofilo]7] ik 3 F K nfE]obe] E thE KFo]7)
L ahrh 3 AREAS] M dE wA A e] dEeh 3o W= g
gl Y E AAsE WolEY A= z1zte] A Aol @A Hdsle] Fo] A
AL TH O] oY ol st o] AR o] F AR Alelol] Fo =
dHE dEste SARE Yehted], “of 7)ol A wl2de]g-2s 17k o]
A3 FAE A, wotEAlE 53 AA e uS st (H S
99) 171 wiitolth wEl= AA| gA Ao w gdutet weurt fE YA A
G5 AdeH, 2Ll EA AAE o] B Alelell A WA 2
S TASHE delae e ARgskaL 9l

“7atet g0l -5 SFet dF o S ZAH o2 Yehli=dl A
ot 4, A, dZFS Uetll= Al 7k =kl Rl R, 7bz 92 A
A, duA s @&, A% SA gt & ]‘jr"(Schneider 53). 71
gopd i JAe wlolEYAE, oy et & sFste &S W=
g g-2zoln, A SAE et 1= v AdS & F Aok dE
of e -4, 3, H=e] oulE EFskal glomn Al 7hx] Ao = o]t
“Pulo] gk WA FS 3AM (BT, 25, 9159 Aot o5& AR T
S ThAl A A Q1 A go] ¥ 7] o]t} (Schneider 53). HloFEE A7} 9
nshe Yo ojm A WAy} 25, spgte] Fgtolghe o|m AN dH S 4
A(E7h, oAAA-E ] A o] Ax WA e avRe] A4 (ES)H, o
A S HolE A7 HFolA G938 BEH log|gE It ool

27 A= v (FHR) o] Aol mgk “Erjot=re] /o R HHEW,

£ Aotwilyz, Hl=dae=E A4
(Wisdom), ]O}EE]XH% 21¢] A}%(the Divine Love) 2.2 o]3f| gk 5% QI3
Ql AAE Fx2E AAYAE 4”7 (Lawrence

A=
T 3
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4 ANE e AT o T ol Aithebi Ao WgNA w, FA <1
A BF o] AR B A1Fel F@ FHQ tholt= of 3542 FRHT

gy 27 o "olA = 70419 IS Ak A2 okdY, Fof 52Ak 33
SE7] e 1A 33Al = FshE oAk §laL, 3aM R o7 R Stk
“5Ab 333} 34+= ol P AE Biold 4] 34do] HY &) 334]] Lol=
2 21 2RV (Hunt 228). 33419] toli= of = 2e]=%wr} Sa1 §-2¢
Aol S| afoln, 47k F-&atr] 39 A A Faded ‘AE AV E Al
2ol A7 ek AfR1e] A, A agelgta B 4 ol ol AlV|R
A=, ol S FjsiAs] Bwl o7t ARl A F2 A2 3ol gl Al
3, ol gl ] AdE sty o] Aol hEem FHYll FEE

SAlehE Ao = o ATk

Midway in our life’s journey, I went astray
from the straight road and woke to find myself

alone in a dark wood. How shall I say

what wood that was! I never saw so drear,
so rank, so arduous a wilderness!

Its very memory gives a shape to fear. (Inferno, 1. 1-6)
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ohA] SE R0 H AR argolehs AE Hltal 9l AoR Hof, o] 2
o] AAN7E FFo] AAI A L AlAl= ot e @A AAS thEA &
=5 W2E3ta tH(“Death could scarce be more bitter than that place!”
(Inferno, 1. 7). "A1=1y0] o 2 szoll A Bl& &sf vpolrb= 3ot -4le o
g 2ol Ae =edle ARol7|e stk TElZE o] AES 28 A7)
= AXHoZ ) AAAH o R YWAZASo] A Eolo] A3t Al Aslo]
FA X3 Aol 7t vk Sk A1 fls 2] AR T2
2 G A 7 mA T 33 v 8] 2lES Bal &

N d
M
EnE

AWA GE] A §F 2 P o2t ol e AR VIS F o)
28] FE& A & Zol 12054 Al FUAE ol Frh el A Lol 120
5o 7hg o] Aztge] EASH Hid, TRe AR RYoR e o
o Apale] A1 AA S BA & Zo] Beluka 9] ujFoltk(56)2kar ik
olti% FYsRo] 1w A AA, 7 39 FAL olFA ® L,

0;

2
Aol Wl dE7F E5 Ay 919 ] Ble Hal O S gl ot
= = ol el agshs 3vkel e As %ﬂ

Q1 omloll A TS el vhobd wf 2|7k A3 WAAl HE H o f-5
ek 27 e wol ARE W, 7HE 57 AL F52 opvbe 71&]
Tk, e ar Adel gk B Qle) ofgh whgE FA He AY Aotk 1
| E 59 dgo s il g
= A M F5AE g A5 EW(a spotted Leopard, Inferno, L
) o2 A F WA FE5As FH ) opdg A ste “ARAV(a great

Lion, Inferno, 1. 44)°1t}. Q1NN of# &S A HAAS wl whA7] A& 5
A

ox
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o] upz Z# ot} 23S Rk, ARAlo] A5k At Hig E=E A
el ek ZHo g PAtstr| = gt A3 ST 2 JaFs 7H A
o] ZHA H& fFEolgta AAHA, 6P Fo g =] Bk Wi
o7, 53] A7] AA 7t E FHE ks Abdo] QIZF Bl A A
grlo] Z3|5 f5el wA7] frh o=, A WA §F5A= “dS5"(a
She-Wolf, Inferno, 1. 48)%1tl] ThE &l Hlal] vawd T2 % 2l 3% Qe
Stz s-gellAl ZFaAl e AP FAL7 2e -7t Aok AzekA|

ale frEom, AREolga AR ek dAle] Aol §-grt £3] 4l
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maA et He= Heha A4 5 gl
ole g 5o Al e FEAUY Blow Fely] Bt
] o dEl= 16'7481% S Al "k FHo| fSol w2
il

oz 94eA
Gohs gl $2le] olde SelE ewtE A= s Hrh glgiel
A3 Qi o4 AAFe MEde St Gl LR EFR

[
5ot} Fofolyo] o2 j(Aeneid) ] 5733+ *WA]E El = A=A T E
stz A ] 1Eo|ah, wEH e A4 g3t
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GH 8 A5, H T 7P fHE ddlv Asdd Seke AL Al 550l %

7}(Francesca)®} I}-& = (Paolo)©] t}(Noakes 151). THE ﬂ

A (Circle Two, The Carnal)oll A Thdt}. o] 3

& AbgEo] WS W tolth o]t Wi e XV?J

o] &g thxelA] X3 QIZEE0] A W 3o]7| % Sttt “7|Fal AF3 o
= | = #Heol7]= st (Kirkpatrick
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U= FAT AFF O R vl o] = dhe, Il Al Fol W Al AFe]
AAE BEYsA Aestar vk e ofmjR gk AE), o]F# <l o
2”(Kirkpatrick, Dante’s Inferno 85) A4 AL&-S <Al divyar AZbHth
S 7 wlotER] Al Al 3 AAA A ] AR Ao HARE 5%
W 72 AL # A (“The Power of Love as a storm”)E W2 th &2 <l 3 4%
o] ul2 g ~vte} ul-& 2 o] t(Bigongiari 60). °] 52 @< (Lancelot) ¥}
T 1] o] (Guinevere) o] 2F2E it Abel whl AZolt) 8k
S @A o] 59 7= AERY 7IYHo7 2l | AaE A st

g 1o R % Wl th(Kirkpatrick 86). o2l A& A gletuAt st A
Tow EEP“* SH7E s wlokE g Al ke Algrolu, fri o)Al ke
E 71Ul e dERo] Aol FHEth 2YaE B9
= i zz} ﬁoﬂfﬂ swg% A st Aol A, vE7p 2

Zoltt. @dolA olFd 5 gl

ol

= Aol A5 Aol o

o A zhE AL S Abghe H JOH A 1
%

(=

& Wolopdt &= otk A2 SR dtofw dtue] FHo R o
t}’(Love led us to one death. Inferno, V. 103)2}3L Z &k »~7}7} gk 5}
o2 AFolAE 3 Fo| Ho] FHe| YrtE W = Aotk

o] 9] A2 dEle} wotE A At Awtdie] Fetol ARt F5
olF dE|7} HlolEYAE Sl =l o]=2= JdT A v
TE27F A S FUT ARS o] F
o9 ARA ANFI F5e dekES

(Romeo)} =2 A (Juliet) 2] AMgS A7AIZITH
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A 7122 o] v H tials Fe o] 7] 2 ZSAIU L7 (You kiss by th’
book. 1. 5. 109)& vhr-gjdch 22jal fFro] F-5o 53] sejde 1 2
s HMO# ot T2 7] 250 Aol ARAW o] Aol A
B gk SAA 9o A3E 5 4 AT “by the book” 9] fH|= H-E
Aol 2ot 2, AHY =, Fefdde] et A el 7]tk
Zolth, 1Ak “py” o] ou]E thE on| R S By "l FAhE o
Ehls AAALR Zobd o] 59| 7]t TR 2Tkef ghERe] 7] a0 thE
A etk ARt ooy 3 oA 1zl Hgel olqle 15 vt
AR mr e st e A BA X A RS ol dHTE £
ol T SAY S FAYPS Wolrh, 1FANE 150 o g e 7]
22 grolat] He dde ASS A4 whge] o] Ak AR

AW et A2, A7 S, o)A HATN Sl Eelgow Tk
& FeS wol el gl ATk Bl BRE A dde FoE
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ROMEO [To JULIET] If I profane with my unworthiest hand
This holy shrine, the gentle fine is this:
My lips, two blushing pilgrims, ready stand

T v T o

To smooth that rough touch with a tender kiss.
ULIET Good pilgrim, you do wron our hand too much,
pugr y gy

Q. n

Which mannerly devotion shows in this;

For saints have hands that pilgrims' hands do touch,

Q. n

And palm to palm is holy palmers' kiss.
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ROMEO Have not saints lips, and holy palmers too? e
JULIET Ay, pilgrim, lips that they must use in prayer. f
ROMEO O, then, dear saint, let lips do what hands do; e
They pray, grant thou, lest faith turn to despair. f
JULIET  Saints do not move, though grant for prayers' sake. g
ROMEO Then move not, while my prayer's effect I take. (they kiss.) g
Thus from my lips, by yours, my sin is purged.
JULIET Then have my lips the sin that they have took.
ROMEO Sin from thy lips? O trespass sweetly urged!
Give me my sin again.
JULIET You kiss by the book. (1.5.92-109)
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ROMEO Alas, that love, whose view is muffled still,
Should, without eyes, see pathways to his will!
Here’s much to do with hate, but more with love.
Why, then, O brawling love! O loving hate!
O any thing, of nothing first create!
O heavy lightness! serious vanity!
Mis-shapen chaos of well-seeming forms!
Feather of lead, bright smoke, cold fire, sick health!
Still-waking sleep, that is not what it is!
This love feel I, that feel no love in this.

(1.1.162-163, 166-173)
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ek Aol Ho] WA, U7} ek kR 247 B F2L 9%
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JULIET Come, vial.
What if this mixture do not work at all?
Shall I be married then to-morrow morning?
No, no: this shall forbid it: lie thou there. (Laying down her dagger)
What if it be a poison, which the friar
Subtly hath minister'd to have me dead,
Lest in this marriage he should be dishonour'd,
Because he married me before to Romeo?
I fear it is: and yet, methinks, it should not,
For he hath still been tried a holy man.
How if, when I am laid into the tomb,
I wake before the time that Romeo
Come to redeem me? there's a fearful point! (4.3.20-32)
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ABSTRACT

Play of Number 3:
Cantos 1 and 5 in Inferno, The Divine Comedy and Romeo and Juliet

Seunghee Bahng

This paper examines the symbolic significances and various meanings of the
number 3 in Dante's Inferno, The Divine Comedy, and Shakespeare's Romeo and
Juliet. Symbolically, the perfect number 3 is God’s number, signifying
completeness, fulfillment, balance, and harmony. Dante uses the number 3 to
symbolize Order, Resurrection, Unification with God, and the image of Love;
more generally, he uses the number 3 to indicate perfection and completeness.
The repetition of words and phrases, terza rima, or consecutive tercets, that
include the number 3, creates a kind of euphony, and thereby emphasizes
Dante’s intentions. Shakespeare uses the number 3 purposefully to structure his
plot and the situations his characters encounter. In this way, he seeks to
highlight the significances of the number 3. However, unlike Dante’s pursuit of
meanings, Shakespeare devotes significant attention to structure, plot, and
character. The number 3 has more various meanings in Shakespeare's drama
than in The Divine Comedy; in fact, Shakespeare specializes in playing with the
number 3 in a form of triad. The first space made with three lines, a triangle,
relates to the number 3. A triangle makes the space. Such a space, so-called
‘triad’, is the first and perfect figure. It also represents God. Furthermore, it
suggests the opening of a creative space, a space of the imagination.
Shakespeare uses a space of triad to create confusion and irony. These are some

of what the number 3 plays around.

Key Words | the number 3, Dante, Shakespeare, Inferno in The Divine Comedy,

Romeo and Juliet, love, triad.
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