http://dx.doi.org/10.17054/memes.2017.25.2.195

FA 2 g2 Tt
257 2% (2017): 195-221

A=A S G A o

o
H| A o
Hl &< (Ben Jonson)d] THF& ANE FAHLEH

rot
4
22
s
N
ithS
fiu
1
El

p—
)
an}
K
&

=
ri

¥ <(Ben Jonson)©] 1610 7}, 9 Mzl Z Iitolnt F& &

=
2 g}o] o] Z(Blackfriars) =73l "1 1= EA(The Alchemist)E %
=k

32
an)
iz
i)

o &9 v, dde] 2 dzk AEHAA o] FAoNA u 3] 7t
Al 7] Stk (Mardock 69; Boluk and Lenz 128). 16471} 1741710l A A <=9
Aol 9y whak okalyl dAnjo] Yrjl Al3|o] u X kol t)dt Wha 2ALS
A4 3k &2 (Paul Slack)®] A& THT| o} 2Fo]Ex 9| ofto] ro] u]
%1 <4 3 y(The Impact of Plague in Tudor and Stuart England 1985)°] =

EE2ola f9 Ao A GA A9 1/38 =2 AP 3 1348 ¢
S A (Black Death)oll A 5-8 wpA|2FO 2 tqf & AMGAHE =22 1665'd ol
o271 7A], I 2 7] JFAE9] gholl Ahdk Feke nX 9F

o
rlo

i

= SUSTH(16). G o] 14417] ol A[#H 31 AR, 1 e} A s 54
o] wE 20159 HANT WYk FRATAT ANS wop FAH AT

(NRF-201551A5A2A01011130)



196 % o

g 4 A | AL 16417] FE o] Fo]th(Slack, “Metropolitan Government”
68). ©] A7IHH F=olA < 3] bkl 174171 F5ke] o] 27744
G713l FEA o B2 APEAE WY 22 15631, 15931, 1603, 1625
W7} 166513 9] ko]l th(Slack, The Impact 54; Gilman 130). 1563112] 7 ¢
= 9 Q1979 1/4 A7t g o g AL, 166510 = FAl 919¢] 15%
7} | 84 o] /\}Uc}él— 3 THSlack, “Metropolitan Government” 61). ©] ¢}

e dhd sl 2 WA X & o] AlYES FART 10-20% 4% S
=79 9 A=, 16109 2 G8-e 1606\ A2 o] 16109 7H4] Al
SEAA P8 AES &9 78‘—r°ﬂ &l g3teh(Slack, The Impact 145;

“Metropolitan Government” 61).
Aol ol 7] = Abg]el W Z FF2 Hf ALl A= e A
vt vl # Avke E£99 E2(Slack, “Metropolitan Government” 61)
A Rl A= Alo] byt o] k-2 ALS] AAE WA

al ool Fol P d AEY R} EdprtE e, ol
Zts A 54 7191t &3] Aiels} e AAAE(E
of| 2 A 9] H2~EF(Yersinia pestis)s, H- Foll A2sh= H
Al &71HA A sl B 6d o] AEVIE AAH Tl
FA s AbgEe] 60-80% 7F AbEEtTE FA W W A ETF WA 9] H

E4H 7] Wiel At 1Y, FE, TR, S5 9 2
Z ol WA Al Hal - Abgel o] 2 A H= Ao
gatel A= 548 BE7F UEhd gHolets ol o= T3
B A AES FESSIth A 2B 2w def HFo
] AAY HA 4] 1S §(carbuncle) 22 W3}al, ALE}
Z-o] Fa1 gpobA] 7H X (bubo)S FAAEHAl Hw, whx]qt
43 Avkt Al o] AAY 2 Ao] oA, A, 37, Beplos
W= A olthSlack, The Impact 8; Totaro 26).
7] @=AEdA el Sdut ¥ & TEXE =ddoer A 1
AJNE & = g7 wWZeldnt. 43S F3l ”11]% n]gfell ol
= AYS A5 F AJA, AA ogA BAEE=A]

oz st oA digsfof A= = de=Ael sl

(2

o 2

Ty
2

o

tHd
2

o 18 mY
ok
o

fl
=
(A
)
o
rlr

©
i

U.u.,
=

on i
H
N

BN
NG
©
rlet
)

O

i
T
N
il
J-LI

[e;

R T

[
o,
n‘

RO

o o i T

o
ries

N ol
e
=2
o

[‘



B
K
R
re
U
Ry
lo
12
ok
=2
=
<
=
olo

: ¥l £ (Ben Jonson) o] TAFEALE T4H 2 H97

O A2 Aol g A E ASAIA e digt T2 5 SoistAz 2
H 27 =52 e BrEsldol i, AAE ] AlAIE el o] g A
E ol Aydl Yoz gio] By FAAME FAlstazl 8t 71
ARy o] shubR #8]3= 1603 o] F- oF 1| Tk ddolA e o
F= Aol 25 28| &7 Atk (Slack, The Impact 23; Gilman 165)
AR e oy G2 o] Aatal on)7) 2o 7] g=dEe] I Y-S T
23 WY T UdES =Wtk

3 A
o] jg A =7} Weizl Zlo] 180ardo]glom ot Bl o4
9l 2o 27]e) 9 HE AxpEe] g AP 199 RS o] of A
9T} o] A7) eSS Aol ad
Lol o Aste] o] % Awstinl 5%
o the AWET} AR zke]
A, ool F7]e] 2.qirol
Axe SAR @ 4ol H4ol7]

o AAA, & 4 7

S, T

o}, olol we} o] o] &4

(2
2
tlo
O
k=)
(o
\I
o
2,
x
(2
ﬁ
g
fr
Y

1o o
He

2

ko w 2e] 3] dollar Aol sl oA o @%ﬂ%
AR50 AP HHE ol T  jle ol tEiAE E
ok webA olelg HA Y oA BW Az A3
S Al AR BE, Aol o3 A e BE 2319 YA
522 E7H T Ao AME 2ud A 0w e rEiE
HRZFE A Bavt AL, 290l MeE] TAThd 2o 1
7} =,
u}

AUAE A2G Bast AW Aoltk. 9 HE I JEE g=
A

bt
3o
=

i
9
Az
= 39
2 = 8o

ok

t 7] ALgle] EAA ] 3t T go] FAEE AL bz o]
Aol 16417] FHEE AP G243 4 F7H= Al Fo] Al

=%

&+ §ls AR 7] AR, ol vt dd dFHES] &4t
& STl whE AAARl At of e} o] FRIE ] ol oA ATE A
2z 4zl AR o]t (Healy 91). LT o] & o] FHIES AW 2l FFA
of &3k dFRlEe] ojn HE Fa Hoprtd dd FAo R IYskA] Hst
aL, Al =] AR AR Aol A Bleju Qlar Al S Al A HolA
A2 79 (liberties) 2 9] T (outparishes)dl] FF4 o2 EHEUY. 1



Ax aeles dde] FRdEe oo F aclolxk Ayt Ik

Zdo] maw LA WL 164]7] Fute] oj=e] 3T A3
548 =odth 2312 uk2 we] atel A o] AbgEo] Al FAlo] ate
ME 953] FolA 7] AlFslar o] oA mpx|utoz oyo] Wikl
1665-6A7H 4] 2}k A3}tk A o)t (The Impact 151-172). £ 2L o] ul

=
1 23E = e, A9 welrt quo] A7E $1ge] | Hwol

- ]
Al H AL 1 A3 16417] EHEH A2 Tl
Zpe] Fhekthes Aol

o] melel HFE A}, 1A Ghots Wl o= QI FEAAM R <

) welE rh ol S AWlEe welel Fujol Y FeEL, e
S Ao wabatgith welsl Wl Ale) RnE

A

mell, “H o] e o] Hee 7] 27| jRle
TP RS AAA U w7l EE5EA @¥E 2 (pestilential
arrows. . . will not be quivered up, till these menstruous rags be torn off
from the city(s skirts; ZZ% AAp)olgh= =Y 7} LH.9| 7% 31(Gilman 1331 4]
ARGl A F-H 1603 el o] 53l A& “x = Q% weje] 25
9l Z Zo& FujEy o] P HEgsle] AN %3 2*(Spanish
Leagar, or rather like stalking Tamburlaine hath pitcht his tents. . . in the
sinfully-polluted Suburbs; 7 3= A AF)oll v]F-F tl# (Thomas Dekker)®] HA}
(183)= w7} wheesd] AHe] bR 1x]= o] ot EYA oqdo=

BE P9 SPOR ARHT YL T HolFT 5 2 2719 49 v

ay
A
(o
i
e
i
X
N

= =
2olqt 24 addomd o B7o] H44 vt Y rgolehs we
A ek} 5141014 vhehga o 3

i
o Rk Felge ol gt pae] &
2 Ao

=

2
4 oSk 913, 9t ofe,
23k A A Abole] Abolg Bzahs el osiAela o]

i =
PHe BaAel AMY Priro] WwEOIATHE FHE HF e (Mary



o, A, wjAle]

o

T, -

= YR

il =<>(Ben Jonson)]

-8

&

o

I

ool

%Ma«ﬁ% M%ﬂ%ﬂﬂ%mﬂ%ﬁo% ;Hoﬁ
PE T T, E - N R T o
RS LZAZEZRENEEE -3
oy BT R Tz - T VRS <RI
T o) XX oy 2 Ko KT om W om o = o
) e — o R o2
w_whmrma W%m_ﬂﬂou_x%%%a mew
M BUEEE? L,moﬂroﬂu]r%oiﬂ._zﬂMMo% e
~ . — —~ . —
TN X E LT W%;V%%%ﬂﬂ%i Mﬂ
— XY = = k3 o ~ L
v T LT % E%mawmawieo_maﬂ T
w WP e E . N o = do = T -
Ltm.LMlemo%o Ei&er%&.%ﬂ%Wi ﬁwM
ooy T g %Wwﬂ%ﬁ@mﬂ%mﬁ i)
— —_ g —_—
T g o 7w %gﬁo_azo%aﬂxalﬂwm Do
b E TS Exwp BT g <o
EE 2 BT CMEET: assn d=
E T M T oo = W o F oo
s = ~ H 3 g o 3oy 2 — W
ﬂo,_@wm?wm R AP EE N g P
= o AL
sE Tl crEfrzzlicR Ly
R A T o oo @ BE P
0 < W O#a.o OE ‘DI,IU
K op X — @ = =1 Ao Moy K = o O
S TT BTy UF o B oS 2
H._MMWFLMEEO,# o ww&mwﬁzﬂo#aiﬁqimﬁvATmﬂw
= A X o] — el w XK o T o B o g N7 &
o T o) o B T PR e szRe o, P4
o ooy M Y N g o w ey P o ER T
Ho T Ho of © =~ ;_l N M‘Ilm ol Gl S up o T wm Nr i
e % moEhETETTHEC %
yTERTY  F FTAgE,EToo=xT]
= T g AR r draﬂﬂrie_,ﬂ.ﬁwwﬂﬂomo:#ad«¢ mo
(KR s SN i TR T W T AT B MR ok o B

aekol A BHo]E(A.

“

o] ZpAl2 Fo|t}; 1Ela # 9
A=o]t}(“[Tlhe issue of plagues is sin, if

<2}
=

KSR
=

il

9l

ojthr

ot} weba ool

you look to it well; and the cause of sin are plays: therefore the cause of

o 1577 Al

=

=

nr
ZF
=

o
= u
L

How v
White) A}
plagues are plays.”)2}™ 4

=

T
fnw
=



200 % o

THGilman 136914 AA4). T3 15839 ALY <]3](the Court of
Alderman)ol A= 9¥  AHAHS AFqsEA Il “EAHI 1LHEA
sstal o5 8l b BT TR AR
£”(great multitudes of the basest sort of people)S “3}tde] o vl = 5K
Eoluo]”(drawing from God's service) &S H7F3lil(the advancement
of incontinency) “7}g AFetgl 3% (most ungodly confederacies) 2.2 o]+
That 533k th(Wilson 52304 A Q1-8). ol A7 FAASE & &olaL A€
L o thFo] Sl tiek RS EolilEd], olE2 gl SA
o] AlES WEJ St A7 FHoE YE Ro], 42 AIEEY =
Aoz =7} (the body politic)s HEA gttt +43

olgolAE w& BEA s gHET S0l o] 9133 EX

LA

2]”(profane spectacles)E Al

N o,
o fu
o

4% 4
o
as)
oy
tilo
u}
1
>
ur
)
oly

¥
==
¥
an)
X

R

S wele) et vl R FE Qg AuAs) g e A
o 71 WA ARl the Felgol ol Aeh FFAAE MAE A

2o W7k A% F GBS St @A 9o} o4 =2 e 5, nAH
ART Y GBL Aoz s AADA e Aol FEYa ol Al

d

FHE A1E ol AT FASAA & AMAZNAE WAL B

7ol 2l o] gli o

-

o gl BasAY FAIT
Agpolehs At o WA

=0
rlr
pou)
rlo
il
rf
o
k1
o
o,
]

rfi%%

A (Mullaney 49) 2.2 H.o}of gt 7 o]

gq gt ojyet A% 5, =54 A9, o

Ik
i)
(11
2
/63
2
o
I
S
e
2
Q.
8
D
=

TH(Boluk and Lenz 127).
7] SRS Al A



5]

o 7]

[¢)

Q.

b A

|

bl

= A tHinfected) = &AF GA

1

H
gt

Fohie olmle] $AbRE

’71—?3

il =<>(Ben Jonson)]
5

=

3k o5
!

o
< A7

I

ol

o
sloho=

9

Eola I5F
ATHOED n. 2, 5; v. 2a).

ﬂﬂﬂﬂ%%%%%%ﬂwm %ma@zmnrﬂﬂ
— =3 == i
AﬂAMﬁlﬂ%ﬂﬂEa;eEaﬂr‘mahnT Ltho,#otmmﬁzqmommﬁ
— Wy 5 o ooy 2 ok Tt W W — o X = N oo
0 B RK m 4 ONO = ~n OE ~ _UT E _1#% B B X 5 =
o B g BNy By Mmoo R AT O
ﬂa«o#a%ﬂﬂa«oﬂao_ﬂo#ahbi W ®m s "oy S
EEREN GO ETNT g RS e - AR
o o= W o) o Fo - X o o T O qu
® = Mo X nromroL = X = o o = R R B N
= o) hin s Ho ol K — N XP
Boa 5 " I o 2N om o B X T
%%@%W%E@%ﬂ%%u_@mumﬂm E%ﬂ%z
ER G U - (N N i S -
_sﬂ%mﬂmomoﬁ%@r% ﬂﬂﬁ#ﬁ%_ﬂaﬂ%ﬁﬂ
Mﬂiﬂ;@ﬁﬁﬁﬁﬂ:#EﬂL]M%ﬂXhAﬁo ﬂﬂmﬂa‘moﬂﬂu”me
%drﬂmﬁﬂﬂzf%m@%ﬁ?ﬁ%ﬂ%%%mﬁiﬂ
o= O o —~ N aot;o o N =
waqrﬂLoﬂ_ﬂzT_Eoio#am%o#_.ﬂﬁﬂowﬂ%ﬁoZdrw_d‘_
o & T R 9 L D =
Wog & OB oMW ToE FE Ry W B ® R
meﬂﬂEe@.ﬂﬂmmmmMﬂ;du@ﬂuﬂ%mcg%EEETQW
2 — B g ! = "
M o.%ﬂnnoaimwﬂgamz%ﬂwiw
o#azﬂﬂd,_x]ﬁﬂmﬂmo%zﬂwfiﬂ7Ad/|mo;oﬂ_shn@-__uﬂutﬂon
o T E R RS s T Ty o
ﬂ%@ﬂx.%Vﬂhﬂﬂr%%%mMmﬂMu%ﬂﬂaeﬁ%
T . ze} U ]]
FErIrs iriLuTe Rk nE i
g RO I S [ T S A ¢ B L L S
mLo_ﬂWzﬂovmli,Woﬂa@_/W&ahaﬂﬁ@%ﬂ&lﬂﬂl
= X B o g A o (U I~ - x o B W o T
0 UH7.A O}Jﬂ N 0 . X —
g NOR drbiwkmc aaﬁemﬁ%ﬂmﬂﬂﬁﬂoﬂmﬁwmﬁﬂ
FAADT s e T puga® 2T ow T
FapFre BTN g RER oA T oy
g PP Py AP s Xy Sy By R
T T TR R T 5 3RO T W
FTE TR W EECRPHERIR T T 42T PF NN

=3
5
=
A

}od
7] AbElell A g atolut

S

f Awol= =3t

ol

=

AFBAI71717F AA 2 HQualtiere and
=

S0l e}, thAl

/g o] Aole Aolrt. i

A

:F_

T
ki

15

v
pud

2.3
= =

I

Slights 20).

ol



FEE A el 2 Al A ARl 4 WwEdolgte £ =Y
2 AdS 7HA AL S B o e AW o] W] ofY] GAE AAT W3
RS =2ull7] wiel Tl feld A-dskrlel F2 &A7E HAa
(Qualtiere and Slights 6) =1 A3} thFgh 1E3 WAS Salf =ol A& 3
U A3 Rlatsi e o] o] AxjeA zhs weh d= FElE) Kol
o A o] FojEvs dud fEEe] 2A47F HAd dele S99
ARA - AAA sz e A AW AA o] nEhA Eo] Fagh alog %}
A Zolnh. o] A7 S4E AW ARATIE 22 ol e S8tk o
of Fo fjell A AAstr] HA &2 didela 2 Ada T 7] =t
oA < ol A9l glvk= Z1& aef s (Munro 256), 9™

oo m i of o
1o, e
=2 o
Oln [11
2
=
:oé
v}

2,
ot
>
>,
Ho
il
)
4y
P‘L
rir
2
ol
it

>
-
rlr
By
[
ot

X,
e

i
e

it
9
i
R
i)
r
32
mlo 0
S,
o
v

"ATEALE e AAE el Wud Bere] ddolth, Fo Ae
of 2 hEnt gi%o] A AZHA - 1A wiAel, gl @3l Al719l U
1

A& EFo]1(The sickness hot, a master quit, for fear, / His house

18

in town, and left one servant there. The Argument of The Alchemist, 1-2)1,
=9 72 A R FE 2 FH o)A vk B3 dd ARl BB
S (Lovewit)o] 4 @] Atz S Jaf #Hile] & spell A=y
(Jeremy)oll Al 27]31 AlZ=E A 5}A}, 17} H o] 2 (Face) 2= o] &20.2 AL7]
i A& (Subtle)? 141 E(Dol Common)S FR12 Ho R FojEo|x 1
AM AeES FstH dd Tl GHE HEL = o] 497HA 8 &
& TR Folo] JRo] ZelEHA Fuslo] How Fotst AFEe

15 E2sin obgEi ug Bohl Aow ol mrel,

MM

>
N

! Bl2~E <2182 Ben Jonson, The Alchemist. The Revels Plays. Ed. F. H. Mares.
(Manchester: Manchester UP, 1979)1 4 a}iL o]$-o= B, &, vk A gt}



AZuA F74o e digk tjS: Wl E(Ben Jonson)e] TAFEALE T4 2203

2o w7 st el Mute] opyeh ejrdste] Agke & FdstE T3
A H AstE TAFEAbelM o e Al S A AR

s A

-

e AFer] MEelth =& o= 1% 18004 #Hol e A vt
o
=

wo] MEe] mgS AAE BAR,

o) 2, sho] o] A
z2AHEe] Zh el A ‘101 2E A4S EolviAH
wA] EjaLEe] ob A g, FAL oA RS A=
mEng Ax % e A WA pHa
712 sk Al Aol fAddt dEde
T ARA GO A WAL BtoF dPolE A |
A $E3 Ad=go] WALt o s

AME. JaE £ A AL

o]z o]l A7l A, F FU7E A el
o8 FH7] 274% ¥R 79 ZAAn
S Wl el w3l ¥ &HE A1
ATte] B, 2Fe dYole JHEA XY AR
gkal Fsreste HES ]l dlele

Face. . . . at Pie Corner,

Taking your meal of steam in, from cooks[Istalls,
Where, like the father of hunger, you did walk
Piteously costive, with your pinched-horn-nose,
And your complexion, of the Roman wash,

Stuck full of black and melancholic worms,

Like powder corns, shot, at thiartillery yard.
Subtle. I wish you could advance your voice a little.
Face. When you went pinnld up, in the several rags

Yhad rakid and pickid from dunghills, before day,

Your feet in mouldy slippers, for your kibes,

A felt of rug, and a thin threaden cloak,

That scarce would cover your no-buttocks_ (1.1.25 - 37)

o YAtel A s e Folurt AEel Pl Abgol A o] Lo



204 % o

AFEE 22T Falolghs otk AEo] Ag Fo]2=9] wef 9 o]
U= A0 A E (Smithfield) Sell &4 7htiEo] 2o 9= A 9orf. &
ades gE olYdt MIZ2EZ R A (Bartholomew Fair)oll A o] &

(Ursula)7} Al7gol @= AbgtEellAl A 71E 26 7HA7F #Ahe] 32 5tol
™, ¢t &) = (Leatherhead) 7} =&} & <lell ojsf 22k HhS 3% =
9l A2 B W=1]%] (Zeal-of-the-Land Busy)oll Al ZHaHA AF=S A
1% PE tovh AARE AujadEs MEEERT A%, W] 13
£ Aol olygt 1 Fo] FAHAY T3x F(Hope)o| AHg] FH& 3Lol7| =
P THChalfant 162-4). 3+ F9 d Fb 7FHAIGo] AW ol AY

hl [e)
(Southwark)WH-& ofygta =, dAdeoA G393 F2 23 Aot}

ARE A e 22F 3 FolA | Jto] mpE 2~
A Egal, S FRE o3 FAlolgke Ao] AxHm G EH
g A Soll A AAE = Aotk By gho] sidelA 4 WAE 37
gl AR F s AeH =seg Au gle 4SS A §la, =
= FgFapolzl ‘2l gli=(masterless) 414 = %] (Thomas Lodge) 7t <1
o] A wirf= B, G iAo EAle] Ao S = QF vk
of #atd np® I F7el QlEolrh(42)

olA 7 FAl A g AR E NS WA AR AL F ESS A5
A st We=s ofF et widE ] ojn A& Y9 OE 9 sHle
= GPA G o] 29 9] HARE AlA o ry st AAS o] F2t
S A7) sk o] BAME Sl #AES Aol Ule o FE B %
gk Zzto] WA Al frk ARE oFF = W] AQlow AEHY e 3 &
= AT Ao Bk AR o ARl o TP WIwsHA AEE AT, 1
of XA A5 AEE Zo] 57](miasma) A th 57] o] &2 FH LS A
o Aol AUt A4S Adsty] S8 U2 sow, P9 543
Azt A3 ob 7 v 5 717F BASH HaL o] & lal 3 7|7F 2. A
A, azle] Z R AFow HAU L it A el Atk (Slack,
The Impact 26; Totaro 32) A" ge}. =7]= Hldh /g o] AFHERE ohe} &
of 2384 &k AlA|, aLe = E9el, BEA ofF] & tdd 8o



Az 7o) el g o3 wl £5(Ben Jonson)®] TAFEALE T4 2205

Atk AWk - o7lolN FrRE AL 7hdd AFEE
sb 247 (Slack, The Impact 27) A 5712 Qo2 A EH Q= ol
o} 16417] el o]u] o] tjgt 3] Eo] thFHI AR, F7] o] &2 419
Aot v R 2 2719 Gl Evbslig el s FAA

o] 845 FA7] wioll, sl old te D52 f4A EE52A &k
thSlack, The Impact 27). ¥4+ olyel AW SALEo| AN = oFF o gt
BEA Mesol AW oo ARAAE o Fars] Yt o] FAld de

< o #oi7}

A3 F83 oA} Iell(Ambrose Paré)s W RS WUEE

= FAeA v obF] wiZel 7ldstal Edtial BAFSEAL AtH(Totaro

28-9). A=9] A A7 oFF v v ER] W ek AL fart at thee.
1

e
1.1.1) 27} 548 woigp A3, 244, 37450z 9 Fdy) o1 F 7} st

3 ANE THE
FE AU AR AP JAAE 5T, 2 Fol dojd do] ANE
= AT AYS BE B Wath 52 o B e EEToR A
Eol HEg = gio] dd AL AAE EEola AlF F419] AFEE A7
Al gbE A doks IS Foh ol & s S5 o floll Sk &
ADEES AFTo=2ZM T 99 JEE0] AES w7 S8 A de 24
< E3 HEE S-S B9 FEH(Donaldson, Magic Houses 98). A E2] 3 &
31t (Dapper)’t W& w Yol oln] AR &Wl =27 (Abel

g
Drugger)7} ¢FA1 71thg]aL 9131, B AE A ES Tt U5 o2 3
o] ROl5S AR LA oF HEL F7roE EolS 4= gtk ol a7t AES
Tl v FE7bA] O BRI &
S AT Y3 2 Tt 9 Ei_—r(bawd of Lambeth)7} 7FA| g A
o8 HAE E’H NE 4 el HdE AlgEe] Hd AAEL] Fof| Ho]

R S |

iy
[*]
il
mln
o
©
O
=
mlo

Aot eSS HRAdS FEUA BolA st
o] AF3] Hutel]l HHYEE AT A o5

=3 A8 A A9 E 7F 7)AF v W (Sir Epicure Mammon)ol A 5-€] Euj 7}
E

rlr
ol
1>
|
il
k1
>
i mlm
o
19

= =7 o] o] 27| 74A] thkEk A1 AlE A S0t wI HE



206 % o

lo

Agzol deir = o5 s B4 &a F3 ?‘%%Oﬂﬂl s 2=
2 (Surly)ol A HEH AFE2] 55 &

WS 2 of el dieiAvtA A o AshA] S Wﬂoﬂ o|277HA 1
29 E o] 143l (Beaurline 52). ¥ &= th2 AztolEo] A7 AAE
dopatRd phA E3M7A] 250 A& glo] 84 o Folgks & “F
”(departing part 5.4.57)°] 945 S5 A= nhrpsbA] @tk o)A E <l

(A
or l

o

P

ks

EE9 AHEHS T)okslA FAT YA AEo] FHEZE Ao 549]
BES 49A7 94 B o] ohlet 99 Aol S ATkE Q42 F7]0

83 Aol
Mo dWo] dd AAE FAAL Arw Aol strhd o] 9
o ® e 4 IR T4 mEs) YsAzins otk A gl
Fol We] wBolA o]d Jue £ U vyl o] 20} HE FFY
o ME A7IZAe] d& W A =5res At & A 4
of etstyar, A= U= 7HAlel & ol WEe s A oY) f& HEs
J g T

=
Sohgel =el7E vk ale) REdA ol B wa 134 g

1
o~ fLs
23 5 A H7E d3o gy g s 9ds] getsta 4

4 1o} 51, 1 Lo}
7} Zelo] e H-9l(Dame Pliang o] AEL BHUA FAT A% 452
dlepl fiek viRe] 7 fuE fESeld B oled sa dael 4

A wolFh AEe] AFgel WA HuA, o5& shie] Tereu) of

J Nge] grpo] A4S BAS S0, 1 o] BEBS
Aches ogohe Aol

AAY AEo] AT GHe A 0 B ARES FAAT A2
of BFE O WE SERZ FHL JSAA, Atloleks AAE Gl A
G shube] BEE AAR BEG 9ol L 7hA am FARAoR
A R0, MEo] Aeh AFEL T i) AFH 9% B EE Q4
o] guglel 5 AR B LGN 49H ool EevE F
e Ee] @A ARt G BES wAW, ol Fo] AFES B
o734 BHz uph shut ol AAS] AR A Mo} T A A

7 i3

Bt
=
o2
)
=
ol
rr
do
ol
o

= ol FPHA o5 vk Ggo] A3

jule
tlo
(1
v
B9
K
b1
)
2
to
o2
o
oo



15
j=
]

=

CE

31491 Fo|thMcEvoy 98). Mol aAte] &2

oA At
o

°]7]

o<
=

pi

T

st

[¢)
gl Aol

N
b=

o AFslH 27
!

=

A7) 77

=
]

ik

=

of oluet, FUI% FEY A

AA

j=]

_,,

il =<>(Ben Jonson)]

wol Al

)
ZS|

-8
L.

A AF3] el

i3

A

1o
7

&3]0}

ki3

o

o

i

R
Aol
0]

2]
3

L

OFE] W=7} A=

L

M 271 9

i

Bl g]5-27} A e 2ol Al 7hA gk,

3}A]7]

=

Ag BPozA 3

74
el

73
AgE 2L 7)Aol 2

3

VS
s

[e)
=

oyl o g]5to] mjl 7 olrt. ]~ (Anthony Ellis)oll wh=

Solt). ol

)
o)
A

il

ojn
w

TH
m

oge] Z4ER AolH U7t AANAE Aol

s

kR

=4

g oy M=

B

Il have all my beds, blown up; not stuffld:
Down is too hard. And then, mine oval room,

Fillild with such pictures, as Tiberius took
From Elephantis, and dull Aretine

But coldly imitated. Then, my glasses,
Cut in more subtle angles, to disperse
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And multiply the figures, as I walk
Naked between my succubae. (2.2.41-48)
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Now, Epicure,
Heighten thyself, talk to her, all in gold:
Rain her as many showers, as Jove did drops
Unto his Danae: show the god a miser,
Comparld with Mammon. What? The stone will do [
She shall feel gold, taste gold, hear gold, sleep gold:
Nay, we will concumbere gold. 1 will be puissant,
And mighty in my talk to her! (4.1.24-31)
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Give me but leave, to make the best of my fortune,
And only pardon me thilabuse of your house:

Itis all I beg. Il help you to a widow,

In recompense, that you shall gilime thanks for,
Will make you seven years younger, and a rich one.
‘“Tis but your putting on a Spanish cloak,

I have her within. You need not fear the house,

It was not visited. (5.3.82-9)
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Here, I find
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A few crackid pots, and glasses, and a furnace,
The ceiling fillild with poesies of the candle:
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oj¢} Z2 HAb= #e A A AESA A H o JAEES Y O
o] AAR duh zestal B A glon ' 7HA] g A& A17HH
° =2 A AFEH(Donaldson, “Language” 80). gt = Qhoj| Al uk of e},
M5, Fleolz, Fol wif-2A BE A3 ddeM R P2 A s} 2
A7/ EYE =27 E gk & 250l AAsta s wells ddd A=
WAL AP S AR i A 3R ofF

S Edord FoiadAn,
RNes AASH HoAFE= Flo|tH(McEvoy 100).
gt HEsle] FAS T AR T ojH WA duu AgE
o
=

o] BX|+=



AAd =] Aol et the: Wl £E(Ben Jonson)®] AT EALE T4 2R17

AA AF7HA] AN A& FRleH vk ah= Ho] 2o Al HBE S A =
AR ] o A FALA. Y, o Ak 7] A] AL 2 A oY
THE B oK =7 Fol F-3lo] 4?2 (You know

that I am an indulgent master: / And therefore, conceal nothing. Whatls

mln F
tilo
il
2
et
ro,
D)
=
o,
_|O

your medicine, / To draw so many several sorts of wild-fowl? 5.3.78-9)2} 3L
dspiA, Aol ﬂ%oH A st XS EF e HBslo] =

o 7HE glol ANY A& A ge oloprletetal &tehs A2 A4l
wAskA & v 1 & ditelsA " HEUsls @23l A wh

52
I-J
Fl?

d o dves AS A4 BAEd A 5EE s e o a5
obFdl Ao gl @l e AiE o o]= Apote] FAHE olojd
U5 HAME Flojnt. o] A d Fell= A} Fedel tigh Q1 o] 7]24 <
A g7} Eofof At o] 7)ol &gl He A4 b=t Solwt S48 o
Hok ol wdste] 2u Sl A A A4 LS 7= vhA R diAbel A F
THAE AT Aol Aldn| vt AEshs Sl Arhke s Ay g5
< A B e AR AATE 252 ShukEl A7 (though with some

small strain / Of his own candour. 5.5.152-3) 18] aL “Q 2 A& Fholg
7131, = 1318 7 ER] 7] =7 (Stretch agels truth sometimes, and crack it too.
55.156) 1A 7Hs Rtk Aolth o) ek AAF o] glE =T} ofy
2t 7bee] & AAA A E ook star, So] HuSlE WS A7
dezA MR J7pA] 2t37] e = Erdol At ookt ke st

= >~
= ez dMd & ok
P2y

Erhsh $g9) P2 WolEol alElel Aol & FxBeh A Aol of
EERHCE

=
A% 9 %, ~AAeI: 2 o2
I, /
=]
5

r %0
Y
of it
tlo
il
34
n

7F?”(Must I needs cheat mysel With that same foolish vice of honesty!
55.83-4)2k1L gEksl=], o] Ui =371 flou} zpale] 0E7<40ﬂ W5 Ass
NEgolth & £ AAA = AP 1%

T e A o2 8 AH s By

of 2] &3k timstaL Alof ahA] & Ftell Al SGNA| Kok A7 H



Bo
N

218

o] wolo} &

[e]
2k

Al %

=

=

oo Al “AL7 )

L

L

EE

)

o)

10

7HA 24

==
=

Lol A|RE, A

L
L

3

1

[e]

=]
e

A

U

e

A AR

= =
T -

&7l A

o

}

€
e]

(I love
a teeming wit, 5.1.16. Sir, you were wont to affect mirth and wit: 5.3.80)

AAe] AEE A T

faw A
=

o] =7l A

Fell A5 o

i<

o 7%
Zeleh.

Ea
_
-

st

i<

o] HAF

i

=

=
=

ol A% elu o] ol

=

o] mpAuk thals} o] 2o A

= g o

N

—_—
o

A1

=

=

Qo]

[e)

TH =&

A
R

i

3]

opemi=t}, T}k ApAle] A

ARE, AP A] Folzl o ge] gt whek

1)

A

A 713 1 Ao A o 1}
H 23 22 JAES AN &

=
ar
[<)

3

7 @ (McEvoy 97)0.& Az}

AN
o
=

1 AlFAll 2

3|

SIS S e L K
o] (yet I put myself / On you, that are

.
my country: 5.5.162-3) A}Ale] Ao &R

ol
Wy

(and this pelf, / Which I have got, if you do quit me, rests /

To feast you often, 5.5.163-5) &3 uf, ~1

o

ol

e



ARl S]] e oS Wl E<(Ben Jonson)ol (AT EALE FA 0219

ALES

-

ol . “EAIEF & AR FUOV: Sz A9 579 VR FAE
vl d 78k 24.1 (2016): 167-198.

Arnold, Judd. “Lovewit’s Triumph and Jonsonian Morality: A Reading of The
Alchemist.” Criticism 11.2 (1969): 151-166.

Beaurline, L. A. “Ben Jonson and the Illusion of Completeness.” PMLA 84.1

(1969): 51-59.

Boluk, Stephanie and Wylie Lenz. “Infection, Media, and Capitalism: From Early
Modern Plagues to Postmodern Zombies.” Journal for Early Modern Cultural
Studies 10.2 (2010): 126-47.

Chalfant, Fran C. Ben Jonson’s London: A Jacobean Placename Dictionary. Athens,
Georgia: Georgia UP, 1978.

Cooke, Jennifer. Legacies of Plague in Literature, Theory and Film. London:
Palgrave, 2009.

Dekker, Thomas. The Wonderful Year. Three Elizabethan Pamphlets. Ed. G. R.
Hibbard. London: George G. Harrap, 1951. 160-207.

Donaldson, Ian. “Language, Noise, and Nonsense: The Alchemist.”
Seventeenth-century Imagery: Essays on Uses of Figurative Language from Donne
to Farquhar. Ed. Earl Roy Miner. Berkeley: U of California P, 1979. 69-82.

. Jonson’s Magic Houses: Essays in Interpretation. London: Clarendon, 1997.

Douglas, Mary. Purity and Danger: An Analysis of the Concepts of Pollution and
Taboo. 1966. London and New York: Routlege, 2003.

Ellis, Anthony. “Senescene in Jonsonls Alchemist: Magic, Morality and the
Debasement of the (Golden) Age.” Ben Jonson Journal 12 (2005): 23-44.
Freedman, Barbara. “Elizabethan Protest, Plague, and Plays: Rereading the
‘Documents of Control.”! English Literary Renaissance 26 (1996): 17-45.
Gilman, Ernest B. “Jonson, regime change, and the plague of 1603.” Plague Writing

in Early Modern England. Chicago and London: Chicago UP, 2009. 129-162.

Haynes, Jonathan. “Representing the Underworld: The Alchemist.” Studies in
Philology 86.1 (1989): 18-41.

Healy, Margaret. Fictions of Disease in Early Modern England: Bodies, Plagues and



220

BN
off
=

Politics. New York: Palgrave, 2001.

Jonson, Ben. The Alchemist. The Revels Plays. Ed. F. H. Mares. Manchester:
Manchester UP, 1979.

____. Bartholomew Fair. Drama of the English Renaissance II: The Stuart Period. Eds.
Russell A. Fraser and Norman Rabkin. New York: Macmillan, 1976. 191-239.

Lodge, Thomas. A Treatise of the Plague. The Complete Works of Thomas Lodge. Vol.
IV. New York: Russell & Russell, 1963. 3-86.

Mardock, James D. Our Scene is London: Ben Jonson’s City and the Space of the
Author. New York and London: Routledge, 2008.

Martin, Matthew. “Play and Plague in Ben Jonsonls The Alchemist.” English
Studies in Canada 26.1 (2000): 393-408.

McEvoy, Sean. Ben Jonson, Renaissance Dramatist. Edinburgh: Edinburgh UP, 2008.

Mullaney, Steven. The Place of the Stage: License, Play, and Power in Renaissance
England. Ann Arbor: U of Michigan P, 1995.

Munro, Ian. “The City and Its Double: Plague Time in Early Modern London.”
English Literary Renaissance 30.2 (2000): 241-61.

Qualtiere, Louis L. & William W. E. Slights. “Contagion and Blame in Early
Modern England: The Case of the French Pox.” Literature and Medicine 22.1
(2003): 1-24.

Rebhorn, Wayne A. “Jonsonis “Jovy Boy”: Lovewit and the Dupes in The
Alchemist.” The Journal of English and Germanic Philology 79.3 (1980): 355-75.

Ross, Cheryl Lynn. “The Plague of The Alchemist.” Renaissance Quarterly 41.3
(1988): 439-58.

Slack, Paul. The Impact of Plague in Tudor and Stuart England. Oxford: Clarendon,
1985.

___. "Metropolitan Government in Crisis: The Response to Plague.” The Making
of the Metropolis: London 1500-1700. Eds. A. L. Beier and Roger Finlay.
London and New York: Longman, 1986. 60-81.

Smallwood, R. L. “Here, in the Friarsil Immediacy and Theatricality in The
Alchemist” The Review of English Studies 32 (1981): 142-160.

Shugg, Wallace. “Prostitution in Shakespearels London.” Shakespeare Studies 10
(1997): 291-313.

Totaro, Rebecca. Suffering in Paradise: The Bubonic Plague in English Literature from
More to Milton. Pittsburgh: Duquesne UP, 2005.

Wilson, E. P. The Plague in Shakespeare’s London. Oxford: Oxford UP, 1927.



AZuA S e digk b3 Wl E(Ben Jonson)o] TAFEALE T4 2R21
ABSTRACT

Representing the Plague in the Jacobean Theater:
A Way to Read Ben Jonson’s The Alchemist

YoungMi Cho

This paper explores Ben Jonson's appropriation of the plague in The
Alchemist by analyzing the way the outbreak is represented in connection with
alchemy and theatre. The plague sets the scene and determines the structure of
the comedy, with the narrative progressing through the rage and withdrawal
during the epidemic. Visitation of the deadly disease disrupts city life and
causes a rift through which the nature of London and its theater is revealed.
Above all, Jonson uses “the sickness” as a metaphor for Londoners[] moral
infection. Under the siege of the epidemic, all characters become infected by
greed, making charlatans run rampant. The ‘venture tripartitellof the rogues
could hold as long as the infected dupes approach them anxious to play out
their fantasies. The unrestrained desire of the gulls as well as the rogues is
ultimately subversive since each of them wants to be exalted to what they are
not. However, Jonsonis satire is not on universal human greed but on the
selfishness and acquisitiveness triggered by social and economic changes in
early modern England. In The Alchemist, Jonson invites us to meditate on the
connection between theater and alchemy/plague. He repudiates theater as a
pesthouse that conflates reality with fantasy, which leads its victims to
humiliation and loss of self. The theater of alchemy does this to its customers.
In its place, Jonson establishes another kind of theater that embraces its position
on the threshold where fantasy helps to transform and enrich reality. At the end
of the play, Lovewit wins wealth, vitality and rejuvenation of youth, which
were promised to the gulls by alchemy, as he understands the nature of the

new theater and welcomes his role in it.

Key Words | Ben Jonson, The Alchemist, London, bubonic plague, theater,

suburbs, alchemy, early modern
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