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I know he is wild
Yet, I must tell you, I'll not see him sunk;
And, afore God, it hath done my heart more good,
The knave had wit to do so mad a trick,
Than if he had profited me twice so much. (100.15-19)
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Touchstone. “As I have two prentices, the one of a boundless prodigality, the
other of a most hopeful industry, so have I only two daughters, the eldest of a
proud ambition and nice wantonness, the other of a modest humility and comely
soberness.” (1.1.94-99)
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there is no means to make my father relent so
likely as to bring him to be a spectator of their
miseries, I have ventured on a device, which is to
make myself your prisoner, entreating you will
presently go report it to my father, and, feigning

an action at suit of some third person, pray him by
this token [giving a ring] that he will presently, and
with all secrecy, come hither for my bail. (5.3.114-23)

Yol Bt HA2Ee 0k g5ol7] 98] YolEe] sk B
A 2Eo] “ oA A3 1 sh Aolth BolEe] S ASAY B
AbsRE Aol g B, olF S8 BYE Aale] ATA 7ol S gt

& THs AErat e 2o A

et Ao] oefoln 58] AujE AT
X g

e ®astellAelgl shARt AuAth S Frw fared g ks AFsd
ojde] WAl HYS S| 1 e 9% v HTh YO o] ot
oAM Egeo] “9I7 Aok 7P olehe BotEe] AEiaS ikeithal A A%
TH(“Economies of Obligation”, 24). “&?10] 2} $-71R1Q1 EIA ~E 9] WSS Al
atar Apile] 8-S SRl mhed = gl dolehs AollM g tia Akl Al
TEE7F 2522 BARE “dS ke 243 AE S v “9jde] s

SR =l Als BEARIES] AEe fAFstts A4 o] th(who would
not sell away competent certainties, to purchase, with any danger, excellent
uncertainties? Your true knight venturer ever does it. 2.2.186-88). L&t 1
agape gAY HASES S5 H718 WA A AAR T )
%5t a1”(1 am ravished with his ‘Repentance’, 5.5.117)2}3 EZ3F & 114
£ Asetn 15 SR Telm FQIAE A0S £ R0 s 3}
W Bt “4A5E 39 3 (the deceit is welcome, 5.5.112)% ZHALE 3
e} 2l 2Re Am o] Aol “9)8 ket 1 mugowm e
2 A Az A oAl BAZ S Stk

R Y} Gob HAMe] wro] FASARA Fob Fe] 2B

[}
JulEhs ol e A, & Yo} B WS Fa THA 1 o)y

>

;



EANE S &9 Folg: TouA A& BEH 7} 28,9 Te&HoR, 187

AT AS S A U s B0l 2 fles HolErh dfvshi o
agel ARAY TP AT AR dE2s 9195 27 (“Economies of
Obligation”, 35)3l|oF 3}= Z10]7] wiZolt). =92 “9I1S A"grozm Yot
AW E 29 22 w7 0E el BAA FAR AS-HY HA2ES] AR
£ et 2 A A e Al AT BatEnh 2efal BA1S] 2RI
A=A =g o] o]e] gk Wste} Gol ZFe| MF= fojui A5 Rad 7}
25 A 174)7] &= F-o] A3l e] wistel el SHkE AdRlel Al aEE A
A GiEel Wals wjAoR 3 o2 QB 5 A FFEr)

Iv.

[t

\1
>
~
P
4o
Lo
o
P
(o3
B
oty
o
I
S
©
offl
Loz R

A7 e ngkRol
"E%o 2 oA Yob RO WEE
& AAH Gme] WakE G2 5 QU sk ot ojobr)y
kol whE AAH Betol] T wgoln T AL of
7] 915 Eeol 4 A Mg Hwsks Aol ek, of
= Fa S ok Pl wEA ol Ry e SIS A
ek FAH B2 94 Waksha es nelEt. o e
Aofo] AzE APAAF A Wlel s m@AHe ol
s, F ol RS AFHASE TR0l 8Teke HEel thaA] mol
w2 A BA0] P8, FANAAR Holsh vherk.

A AT 22 7k 2% of Walel sl g
@ 2o vl oA ekl
oh F& 3ol Aol sHA T el
SEnoleta B8 JER A9 dSRASHE wolFE ARER A5 3
slov), 1elake) nhke) o] sk 1 S nolFE tlEa itk s
e adel Aol e RS AYAT 1 ERE AFE W F HE AR
Aow TRk AAY £49) APS FEAT HG Tl UAE F14 B

gl 2elake] BEe dek Aell s Z|AAE v A o, Jof £9] of

_ﬁ

o oft

>

ol

=2 oo
o
2

i

2
wlorE
G L

o

o

et

N

05_4 rlo
z F
ﬂ -
e
KO

Lo Lo

1

'
N
il
oft
rd

k0

rlr

ol

rlo
of & off o

O

'L
0
[e]
il
wn
g,
=
S
o
o
2
)
=
T
Lo
—n
2,



2Ae Fol Aol ve wojst BEE vk o] AA Geke] ol

]t} b
WskE Fishs Algel s 22 9 wjardela
IR

7

N

IR o] o] 1eaFE]l Aot HERY
AR RS Ele Aol 7P & S1E Tk 7] 2 (Brian Gibbons)7} #]
Az 2 g0 wiAl7F mA 85 54 5 shuebE(), o] S 7
golo] F7] e 18 o =SS0 Al v FAETE e

-1

3]

Aol HEZYL “AARL 7197V ey Bk “AFS A of
Aol 71749 (“Economies of Obligation”, 23), 152 M| Yo} = &
FEE A FAR R e 28] =i A5 4] g 7t S

A9us HEZ Y] WA} Wol ZFS} & upio] W= x| Faha of
QU WAl Wstss Aoz Teln oS3} olEe] A e TSI, 24
Aok} oh A 2 S FAsh A9 AT Am AR e osle

0

g 2 98E Axdhs do] @ 5 A2 olopdit) o] FollA FY 9 3lejA
b el A © FdsAl sk ARolehe Al of o] wstel wis}

g Frat Al gad molFE fels Bere WA ek

O

ZAo] | o}, A8, ARlA, AR, B}, AR, WA A mEA 47
o

" _
25, TE%

o

|E3

-

Hgof. TEnk2 o] -9 oA A5 Rad 7k 25, 7 7|8 e} Al
o] ¥3h, IR A GESH 26. 2 (2016): 29-54.

__ BEAAY 2R AE S BN T FatE A e mREeA=
vl ~g 8, 23, 2 (2015): 1-24.

oln| . rrgAtol = o] A& Ay F Al=g Aoz fEAEa YA,
22. 1 (2014): 69-93.

7491 EBAE R 7170 e ZAENA" dlo] = 83 Yehte 9 =] 1Y
AT, TEHE AT, 24 1 (2013): 117-144.

Hled ned F2A3ws) A2 1. AAS Az F43 &4, 744, 1997.



EANE S &9 Folg: TouA A& BEH 7} 28,9 Te&HoR, 189

Baines, Barbara J. Thomas Heywood. Boston: Twayne, 1984.

Beck, Ervin. “Terence Improved: The Paradigm of the Prodigal Son in English
Renaissance Comedy.” Renaissance Drama 6 (1973): 107-122.

Bentry, G. E. The Jacobean and Caroline Stage, 7 Vols. Oxford: Oxford UP, 1941-68.

Bonahue, Edward T. “Social Control, the City and the Market: Heywood’s 2 If
You Know Not Me, You Know Nobody.” Renaissance Papers. Eds. Barbara J.
Baines and George Walton Williams (The Southeastern Renaissance
Conference, 1994): 75-90.

Cohen, Ralph Alan. “The Function of Setting in Eastward Ho.” Renaissance Papers.
Eds. Dennis G. Donovan and A. Leigh Deneef (The Southeastern Renaissance
Conference, 1973): 85-96.

Dowd. Michelle M. “A Gentleman May Wonder: Inheritance, Travel, and the
Prodigal Son on the Jacobean Stage.” Renaissance Drama 41.1 (2014): 113-137.

Edmondson, Paul. “’Beyond the Fringe’? Receiving, Adapting, and Performing
The London Prodigal.” The Shakespeare Apocrypha. Ed. Douglas A. Brooks.
Lampeter: Edwin Mellen, 2007.

Fossen, Van. R. W. “Introduction.” Eastward Ho. Ed. R. W. Van Fossen.
Manchester and New York: Manchester UP, 1979. 1-58.

Frye, Northrop. The Anatomy of Criticism. Princeton: Princeton UP, 1957.

Gibbons, Brian. Jacobean City Comedy. A Study of Satiric Plays by Jonson, Marston
and Middleton. London: Methuen, 1980.

Heywood. Thomas. If You Know Not Me, You Know Nobody, Part I and Part II.
1639; London: Benediction Classics, 2009.

Howard, Jean E. “Competing Ideologies of Commerce in Thomas Heywood's If
You Know Not Me You Know Nobody, Part II.” The Culture of Capital, Property,
Cities and Knowledge in Early Modern England. Ed. Henry S. Turner. New
York: Routledge, 2002.

___. Theater of a City: The Places of London Comedy, 1598-1642. Philadelphia: U of
Pennsylvania P, 2007.

___. “Afterward: Accommodating Change.” Eds. Barbara Sebek and Stephen
Deng. Global Traffic: Discourses and Practices of Trade in English Literature and
Culture from 1550 to 1700. New York: MacMillan, 2008. 265-274.

Ingram, Jill Phillips. “Economies of Obligation in Eastward Ho.” The Ben Jonson

Journal 11. 1 (2004): 21-40.

Idioms of Self-Interest: Credit, Identity, and Property in English Renaissance



190 A g o

Literature. New York: Routledge, 2010.

Jankowski, Theodora A. “Class Categorization, and the Problem of ‘Gentle’
Identity in The Royall King and the Loyall Subject and Eastward Ho!” Medieval
& Renaissance Drama in England 19 (2006): 144-74.

Jenstad, Janelle Day. “The Burse and the Merchan’t Purse: Coin, Credit, and the
Nation in Heywood’s 2 If You Know Not Me You Know Nobody.” The
Elizabethan Theatre XV. Eds. C. E. McGee and A. L. Magnusson. Toronto:
P.D.Meany, 2002. 181-202.

Jonson, Ben, George Chapman and John Marston. Eastward Ho. Ed. R. W. Van
Fossen. Manchester and New York: Manchester UP, 1979.

Kay, W. David. “Parodic Wit and Social Satire in Chapman, Jonson, and
Marston’s Eastward Ho!” English Literary Renaissance 42. 3 (2012): 391-424.

Kim, Tai-Won. “Markers of Difference and Sense of Englishness: Language and
Geography in William Haughton’s Englishmen for My Money.” "% A 24|42
G, 24. 2 (2016): 1-26.

Lake, Peter. The Antichrist’s Lewd Hat: Protestants, Papists and Players in
Post-Reformation England. New Haven: Yale UP, 2002.

Leggatt, Alexander. Citizen Comedy in the Age of Shakespeare. Toronto: U of
Toronto P, 1973.

Leinwand, Theodore B. Theatre, Finance and Society in Early Modern England.
Cambridge: Cambridge UP, 1999.

McLuskie, Kathleen E. Dekker and Heywood: Professional Dramatists. London: St.
Martin’s P, 1994.

Muldrew, Craig. The Economy of Obligation: the Culture of Credit and Social
Relations in Early Modern England. London: MacMillan, 1998.

O’Connell, Michael. “The Jacobean Prodigals.” Essays in Memory of Richard
Helgerson. Eds. Roze Hentschell and Kathy Lavezzo. Newark: U of Delaware
P, 2012.

Ribner, Irving. The English History Play in the Age of Shakespeare. Princeton:
Princeton UP, 1957.

Sebek, Barbara. “Global Traffic: An Introduction.” Eds. Barbara Sebek and
Stephen Deng. Global Traffic: Discourses and Practices of Trade in English
Literature and Culture from 1550 to 1700. New York: MacMillan, 2008. 1-15.

Sherman, Anita Gilman. “The Status of Charity in Thomas Heywood’s If You
Know Not Me You Know Nobody I1” Medieval and Renaissance Drama in



EANE S &9 Folg: TouA A& BEH 7} 28,9 Te&HoR, 191

England 12 (1999): 99-120.

Sullivan, Ceri. The Rhetoric of Credit: Merchants in Early Modern Writing.
Cranbury: Associated University Presses, 2002.

Williams, Raymond. Marxism and Literature. Oxford: Oxford UP, 1977.

Young, Alan R. The English Prodigal Son Plays: A Theatrical Fashion of the Sixteenth
and Seventeenth Centuries. Salzburg: Universitat Salzburg, 1979.



192

o
of

o}
ABSTRACT

Prodigals in Jacobean City Comedy:
If You Know Not Me, You Know Nobody Part Il and Eastward Ho

Yeung-Ah Kim

The story of the prodigal son is one of the most popular comic plots on the
English Renaissance stage, appearing as the main or subplot in almost forty
plays. Though interpretations of the prodigal parable are common throughout
the medieval period, they win popularity in the early modern period, widely
adapted and circulated in verbal as well as in visual forms. In evaluating the
cultural significance of this literary trend, recent critics have focused on
exploring the economic contours of the prodigal story, especially in Jacobean
city comedies. As O’Conner says, prodigals in Jacobean city comedies are the
sons of London tradesmen and merchants, mostly apprentices, not the
Elizabethan gentlemen prodigals. While the Elizabethan prodigals waste their
good humanist education in literary activities, the Jacobean prodigals waste the
wherewithal of their father’s or their master’s in economically fruitless activities
such as drinking, gambling, whoring or risk-taking adventuring. Thus,
prodigality becomes a significant tool in defining and judging the economic
worth of young men in the city, and prodigal stories in Jacobean city comedies
reflect Londoners’ pervasive worry about maintaining financial security which
is accompanied and heightened by the vast expansion of credit relations in 16™
and 17* century English society. The prodigal plot is conservatory in its social
implication, in that it assumes the revolting son should return to what he
originally rejects, and it is utilized to teach thrift as a way of surviving in the
insecure market. However, city comedies “on the present day” disrupt and
transform the narrative and its ruptures and variations show the commercial
change and its attendant cultural change of economic values. This paper aims
to examine how variations of the prodigal plot in city comedies reflect these
changes and make them intelligible by reading two popular city comedies,
Thomas Heywood’ If You Know Not Me, You Know Nobody Part II and Eastward

Ho, co-authored by Ben Jonson, John Marston, and George Chapman.
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